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Foldout slip-sheet 

1 . Open the foldout page 

2. I nsert this sheet with 

1 . Front side touching the foldout page 

2. An-ow pointing to the fold /'7 




SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 



1 1 mg. "tar", 0.9 mg. nicotine av. per cigarette by FTC method. 




VIEWER DISCRETION ADVISED 



CONTAINS: 



jcjcl ^Satisfied Smoking" 



Violence 



Mighty Tasty 




THE FITNESS FRAGRANCE BY RALPH LAUREN 




\V ST\tL MoT 



INSTANT IMPACT. JUST ADD WATER 





About the legendary gold dot dial: 
Nathan George Horwill, the artist, 
conceived ol a watch without nuniter^ 
as an experiment in pure, functional 
and "uncluttered" design. 



@ A SCULPTURAL INTERPRETATION OP A LEGEND IN MODERN DESIGN. 



macys 



For more information, call: 1 -888-SMOVADO. http:/Aww.movaiio.axn 




Movado wgtdws 
are exhibited in 
these musnjiiK 
arounl the world: 

Slaatliihes Museum 
fjji ongewondte Kunst, 
"Neue Sommlung", 
Munidi, Gennony 

Museum Modeme Kunst 
Vienna, Austria 

Museo de Arte Modemo 
Bogott, ColomlM 

Museum Boymons-van 
Beuningen, Rotterdam, 
Ihe Nelherlonds 

Museo de Arte 
Contemporineo, 
Coro<os, Veoezueio 

Fnnish Museum of 

Horology, 

Espool/Helsinki 

Sezon Museum ol Art 
Tokyo, lapon 

Museum of Detotaiive Art 
Capexhagen, Denmod 

Museo de Bellas Artes 
Bilboo, Spoio 

Design Museum 
London, England 

Kowosoki City Museum 
Kowosoki, Jopon 

Victoiia and Albeit 
Musetjm, 
London, Englond 

Museum ludwig 
Cologne, Gennony 

Museum Beyer 
Zurich, Switzedond 

Museu de 1/te 
de Sio Poulo, 
Sao Pauto, trnH 



The Museum Trevi'" Watch. Satin 
finish stainless steel with textured 
1 8K gold micron finish bezel, crown 
protector and bracelet links. Deploy- 
ment clasp. Swiss quartz movement. 
Sapphire crystal. Water resistant to 
99 feet. His or hers, $1295. 

MOVADO. 

The Museum. Watch. 







MAKE IT REIGN 



ONE OF THE MOST ANTICIPATED ALBUMS OF 1998 
IS COMING SOONER THAN YOU THINK 



FEATURES THE PLATINUM #1 RAP SINGLE 




DEJA VU (UPTOWN BABY)" 

HIP HOP'S NEW PARTY ANTHEM 



TRACKS PRODUCED BY DJ PREMIERE • RON LAWRENCE • DJ CLARK KENT* DAVE ATKINSON 

SPECIAL GUEST PERFORMANCES BY KRS-ONE • BIG PUN • GAM'RON • FAT JOE 

http://www.!ariii/gunz.com 

-Caluinkla- Rn. OS. PM. • Tn. OR. Raica RnAMUO im Smt Hnic EMMtHMma kw. 



Available at all 



COIJMIilA 3 

OC/f T Cf TlfT Music Locations Only 
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FOR INFO: Contact 1-877 BBALLER 




The iSiGuir £ra Of /Des/gners 
Mn/i/^M^, fu/yu, com 



Plenty's about to go down... 

Babyface and Des'ree ' 

BLACKstreet featuring Lamenga Kafi and Beverly Crowder 

Erykah Badu 

JayO Felony featuring Method Man and DMX 

S W V 

Jon B. &v CoKo featuring Jay-Z 

Faith Evans 
AzYet 
Queen Pen 8^ Tracey Lee 
Chico DeBarge 
Changing Faces 
Absoulute 
Shya 

From the producers who brought you 

MUSIC FROM THE MOTION PICTURE j 

HavPleniy 

The new soundtrack featuring the hot singles,"FIRE," a duet with 
BABYFACE AND DES'REE, |AYO FELONY'S "WHATCHA GONNA DO 
(featuring Method Man and DMX)", and "Can't Get You Out Of My 
Mind" by BLACKstreet featuring Lamenga Kafi and Beverly Crowder 
Executive Producers: Tracey E. Edmonds and MIcliaei McQuarn 

Soundtrack In Stores June 9th. 

Movie In Theaters June '98. 

SONY MUSIC MIRAMAX G W>ndcrius« 

7^.. Vr . '. , . SOUNDTRAX " ..^ P*ccur«« 



Wandcriust 
Pictures 
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FEAIURES ^' 



AHOAFRESH 

Atlanta's young Adonis surfs a tidal wave of success. 
Willy slier wipe o\iX^ By AlanLtghl. 
Pholo^nipl's hx ButchBeluir 

REVOLimOIUROCK 

Thoilgh ^ey'rc Slil! StanJing, the Goodie MOb sit with 
DavidBry! Photograph by Pauline St. Denis 

'bad MAMMA JAMMA8 ^ 

Xscape: Bfaut>' is as beauty doei.'ByAndrhM. Duncan. 

'.^holograph Iry Catalina Gonzalez. 

\ THE LASTTQAPWION OF SPIKE ' 

Spike Lee><riming to do the nght thing-again. 
By Ctnigb Barboza. ll/kslralion by Johanna Goodman 



^ BieeiACKTRDCK 

Pf^^rfctakesa RIDE with Montell Jordan. 
PhotbsrHphsby B-¥ 

'%AINTEAZY 

Girl, it ain't easy. Tomica Woods-Wright, Eazy-E's widow, 
Konetufftookk. By RJSmith.PholographhyfeJfDunas 

INFORSIVBV 

> ^ Who's afraid ot Ike Turner? Ann Marlowe gets intimate 

with the fbtlhderof rock 'n' roll. Photographs by Michael Tighe 

^ FAStiiii" 

^BEFASHIflN:SPlASH 

Stftepiiig di)wn and kickin' it poolside in the City of Angels. 
PI0ograph.i hy Di-my .\'ieks. Styling Iry Etnil Wilbekin 

VIBE8TYIE: GOLDEN GIRLS 

l^v; -Starlets strut their stuff in miniscule bikinis. 
^ ^ Photographs bf Lorenzo Agiiis. Styling by Emil Wilbekin 

WBESmElKALIFDRNIALOVE 

LoNTTs chase waves trom here to cicmidad. 
^ Photographs by Robert fleischauer. Styling by Emil Wilbekin 

mmusr.\m.i 

Sunglasset' 

f r 

VIBEHIGE: Charli Baltimoie 
Photogr&ph by Lorenzo Agius. Styling by Emil Wilbekin 



ABOVE: Sanaa (.athan ptiotographad by Lorenzo Aglus; styling by Emil Wllbakin; make- 
up by Scott Patric for Shu Uemera; hair by Cemal for Cemal Inc.; body makeup by Allison 
Bums; prop styling by Dane Hotweger; bikini by Gucci; shoes by Manolo Biahnik 
ON THE COVER: Usher photographed exclusively for VIBE by Butch Belain grooming by 
Heba Thbrlsdottir for Rex; hair by Scorpio Spicer for the Comic Store; cargo pants by 
DKNY Jeans. SEE THE DETAILS 





have shared a 
common spirt: 

uerto Rico 





Rums Of Pue 
Enjoy the Spirit! 

Since 1548, Puerto Rico hos been 
producing the finest rums. Today, 
over 1 1 fine rum brands are made 
In Puerto Rico. Enjoy your favorite 
brand, straigtit or mixed, and 
discover thie smoottiness ttiat onl 
comes from a 450 year tieritage or 
producing the finesf rums. 

Puerto Rican Rum. 

it's on the label. 




El Convento Hotel. Old San Juan, Puerto Rico. 



Only the Finest Rums mm^ , 

come from Puerto Rico PUERTO RKX- 



Ask for them by name: Ron Bocoy, Ron del Barrilito, Don Q, Palo Viejo and Ronrico, among o 
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The remarkable thing is, you can't even see it from the narrow stretch of 
highway that takes you there. Instead, you are struck only by the rich green hue 
of the surrounding hills for which the town was named. 

In short, it s about as far removed as you can get from how anyone might 
picture the setting for a car factory. 

So where exactly is Spring Hill? Let's just say it's about a million miles 
from Detroit. 

And ever since the first Saturn rolled off the assembly line there, it's 
brought a breath of notably fresh air to the auto industry. A place where it's actually 
become possible to start over and build a car in this country better than it's ever 
been built before. 

Where labor and management share an equal voice. Factory technicians 
are free to act on their ideas. And a group of spirited retailers have made it easy 
and — dare we say — fun to buy a car. 

All in all, a pretty different place. To which we ask, when do you suppose 
doing the right thing won't be considered different? 



A Different Kind of Company. A Different Kind of Car. 



The 1998 Saturn SC2 comes tvith an MS.R.P. ofSl5,29S, including AC, retailer prep and transportation. Of course, options, tax and license are extra, r 
We'd be happy to provide more information at t-800-522-S()()(K or visit us on the Internet at www.saturn.com. ©1997 Saturn Corporation. SATURN* 






It*s_your skin... indulge it 




MOTIONS SKIN PRODUCTS MAY BE PURCHASED AT SALONS OR BEAUTY SUPPLY STORES p97032-a 

Ci 




FOR MORE INFO i - 8 □ O • 3 4 3 - S 5 9 4 
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COMING TO A RUNWAY NEAR YOU 
NE W ¥01iK, MAY 21 
WASHINGTON D.C., JUNE 4 
ATLANTA, JUNE 25 
CHICAGO, JULY 16 
LOS ANGELES, AUGUST 13 
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If you want it straight, let me give it to you straight. 
It's all about the look. When I walk into a room, my 
look speaks for itself. The nails, the shoes and hair 
that says Dark & Lovely. So if my hair's straight, 
I'm straight. That's why I use Dark & Lovely 
No-Lye Relaxer with Ultra-deep Conditioning 
to get the hairstyle I want. 
So get it straight with Dark & Lovely. 




DarkC^Louely. 
Srraighr Out OF The Box. 



Hair: Dark & Lovely Plus Relaxer & Hair Care Therapy 
Make-Up: Dark & Lovely Cosmeltcs 
Lips:Aubergine 
Nails: Blackberry 



feS? €1996 CARSON, INC. 



advertisement 



Sprite . 

pump it 
dump it 

Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Pumps or Dumps. The 
following month we'll post the results and offer new 
songs for Sprite lovers to Pump or Dump! Press 5 
to repeat a tune and 6 to skip to the next tune. 

212.796.DUMP 

(3 8 6 7) 

O-l 9 AI.I.lYiim Tha i 

^ 1 ^ "Fill Mv Cup" 



"Fill My Cup" 
ALLFrum Tha i 
Priority Records 



O Dcf Squad 
^ X O "Full Competition" 
Def Squad 
Def Jam 



214 



Wood Dwellas 

"Strange Fmit" 
Midnight Run 
Dark Waters Music 



APHll. SPH TH "PUMP IT ()|{ HI MP 
I I'" ni-Sl I ' "S: CM'I'ADONW led the compe- 
tition with his illmatic cut "Run" capturing 



421 pumps. Newcomer i \M li()\'s "MaKiium 
made a strong showing of 408 pumps lor the 
second place position while labelmalf; i ll Mil l 
i; Ml I\1M|;| 's '•iVloney"i-ame in third. The veter- 
an group t.Wi.SIMli; and hot-lanta artist 
(,()(i|>ir \lni; rounded out the Tield al fourth and 
fifth respectively. 



obey your thirst.,. 
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O LIMIT RECORDS - WE RUN THE STREETS 





ASTER P 



ii 




MP 



1 



NO LIMIT 



look for the r\ 
"The Last Don" ii 



t Don 



movie 

ores June 2i\d NO LIMIT 



IXECUTIVE PRODUCER: MASTER P 



Love Never Felt This Good. 




traces Of (f))iy jQipstick 



' l^xeculi\t' Producer: Jennaine Diipri 

llir iiinlli-philiiiiiiii uroiip is Ixick ^vilh the I IIT siiii>ic 

THE AKMS OV THE 0\K WHO L.ON ivS ^ Ol 

I'lrcciiii^'c I'riiiliiccr: Ditiiif Wdircii 



Also includes I he red hot single. 
AM I l)l\K\MI\' \M) \\\ Li n Li: SKCKiri 
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personal, peaceful, warm. 





Calvin Klein 



The fragrance for people. 





introducing a great 
new size! 
1.70Z eau de toilette, only $28* 




^ KIIFS! I 1ST 



So. RJ Smith, when are you most creative? "Three hours after I've blown my 
deadline," says Smith, who checks in with Ruthless Records CEO Tomica 
Woods-Wright (page 1 1 8). This native Detroiter enjoys collecting Moog Syn- 
thesizer records and photos of old "wack-looking" jazz guys. He also keeps 
busy by asking off-the-wall questions to Hollywood beauties like Pam Grier. 
whom he asked. Are you aware of how sexy your nose is? Well, if you're nosy 
and you know it, then snoop around the pages of SPIN for RJ's byline, where 
he's a senior contributing writer. 



Illustrator Johanna Goodman knew early on that she was nice with a pencil — 
she went to a birthday party and ended up drawing a picture of the hula dancer. 
"I was only five." says Goodman, "and it was the first time I got attention from 
my III' friends, and I thought, Wow! I'm really good!" She says her Spike Lee 
portrait (page 110) went through 30 revisions before she was happy with it. 
Ever the perfectionist. Goodman admits blocking out all memories of creating 
a "bad drawing." She's doodled on the pages of Time. Sports Illustrated. The 
Village Voice. Swing. Working Woman, the Wall Street Journal, and Jazz Times. 



DEWEY DOB 



^^^^^^^^ 



Dewey Nicks is definitely a water lover, so we let him lounge by the pool for 
our bathing suit fashion party (page 1 32). To protect his buttery skin, this 
lensman packs the essentials when he hits the water. "I use Water Babies 
tanning lotion with an SPF of sixty. If it's good enough for a baby, then it's 
good enough for me!" says Nicks matter-of-factly. When he isn't diving off 
60-foot cliffs in Hawaii. Dewey's shooting advertising campaigns for Tom- 
my Hilfiger. Isaac Mizrahi. Ouiksilver. and Union Bay. as well as commer- 
cials for Coca-Cola and ESPN. 



Who knew the plastic Pentax Pauline St. Denis received at the tender age of 
five (as a free give away from a Cleveland gas station) would help shape her 
photography style, "fvly style is to create multiple images, and I do them with 
lots of used plastic and junk cameras," says Pauline, who captured the Good- 
ie MOb (page 1 04) on film this month. "I like the the predictable mistakes of 
the plastic lenses— especially the light leaks and sun glares." Pauline's work 
has appeared in Contents, Mademoiselle, Vogue, and Bikini. 




Unlike Usher (page 96), VIBE Editor-at-Large Alan Light says he's nei'er want- 
ed to leave the one he's with to start a new relationship. "I've been on the oth- 
er end, though. I've been left morethan I'd liketo admit," says Alan. But it's all 
good cause this 31 -year-old Leo keeps such a hectic schedule, there's no 
time for him to tie lonely. In addition to writing cover stones like his Kirk Franklin 
piece (October 1 997). Alan also oversees our book projects, like VIBE's 1 997 
bestseller Tupac Shakur (Crown). When Alan can escape, he gets cozy with 
his girl at his new home in upstate New York. He also writes for SPIN, 





Bill iiafliiiiiiiiHiH 




Some ladies nave all the fun, and VIBE's Style Editor. Mimi Valdes. has liad her 
share. In tsetweenjoumalism gigs, this Puerto Rican/Cutjan tjeauly fias done every- 
thing from modeling in Parts to working at a record label. Every month, she con- 
ceptualizes and produces the style stories — such as this issue's "Kalifomia Love" 
(page 1 42) and "Golden Girts" (page 1 38) — and writes V Face, Gear, and Scoop. 
She also squeezes out a music feature or two when she can. like our Wu-Tang 
cover (September 1 997). And if you're curious as to what styles this diva would 
outlaw, the answer is. ..none. "1 would force people to take a look in the minor." 
Mimi says. "I'm convinced those who wear ridiculous outfits don't own a mirrort" 



available at Belk 

'suflgflsttfd ratall pric* 
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be hot. be cool, just be. 

cK be. The fragrance for people. Calvin Klein. 




"God is a trip... I 
think he was an MC 



— Cee-Lo of Goodie MOb to VIBE staffer 
David Bry in an Atlanta restaurant. ("I fiad a 
little dream. ..where I died and got to fieav- 
en," Cee-Lo said. "I saw God, and he 
looked like me. just bigger.") 



"The mole is 
alive and 
well and less 
malignant 
than you are." 

— Liz Rosenberg. Madonna 
spokesperson, discussing with a 
New York Post reporter the 
singer's signature beauty mark, 
which either has been airbrushed 
or made over in recent publicity 
photos. 



"I used to be a 
counselor at a 
maximum-secu- 
rity detention 
home for boys 
fourteen to eigh- 
teen with charges 
ranging from murder 
to purse snatching. 
So I had to learn to 
relatetothem not like 
a preacher but more 
like a big brother— or a 
cool uncle." 

— Guru on Gang Starr's grassroots 
approach to their audience. (Biltboarcfi 



"Rule of thumb: 
If you can see 
the Empire State 
Building, we can 
see you." 

— Richard J. Pollack, traffic-cam- 
era controller, on the wide range of 

surveillance cameras that are proliferating across New York City. 



"Blacks and some Hispanic Americans have 
a puzzling, additional risk factor that makes 
them much more susceptible than whites to 
Alzheimer's disease...." 

—An analysis from a national survey on the illness, pooled from 
more than 1 ,000 elderly men and women. The reasons for the 
higher rates are still unknown. An estimated four million Americana 
have Alzheimer's, and 1 00,000 die from the disease every year. 
(New York Times ) 



"Country music isjusta sound. If you can close 
your eyes and not hear black or white, then the 
ati^ist making the sound can sing country." 

— Venita Lewis, founder of the Nashville-based Minority Country Music Asso- 
ciation. The group, which supports minority country music artists, is com- 
prised of black, Asian, and Native American members, as well as one white 
singer who considers himself a minority because he's overweight. {Billboard) 



"Maybe [Duke] Ellington came to have a vision 
of God as being one who is an improviser, 
rather than being omnipotent, like the role of 
the classical composer. Jazz conception of 
composition; a jazz conception of God." 

— Eric Nisenson in his recent Blue: The Murder of Jazz (St. Martin's). 
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"I always 
wanted a little 
brother, and 
God blessed 
me with Usher. 
He was the 
on/ylittlenig- 
ga who was 
able to hang 
with the big 
kids." 

— Sean "Puffy" 
Combs, one year after 
hooking up with the 
R&B star. 
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OUH FIRST TWO WINNERS' FLAVOR IS ALL THAT 

AND A BOTTLE OF MINUTE MAID. 




If you're HI V+, 




New NIH research 
showed people taking 
CRIXIVAN in triple 
therapy lived longer 
and experienced fewer 
opportunistic infections. 

Recent year-long research 
conduaed by the 
National Institutes of Health 
(Protocol ACTG 320) 
studied over 1,000 patients 
and conrirmed results 
from another study 

The group of patients receiving 
CRIXIVAN along with 3TC 
and AZT achieved a reduction 
in deaths and AIDS-defining 
illnesses over those taking 
3TC and AZT alone. 
This reduction was significant 
enough for the NIH to 
recommend the study be 
stopped, so that all participants 
could benefit from the findings. 
Because the study was ended 
early, there was insufficient 
dau to determine the 
statistical impact of 
CRIXIVAN on survival. 



CRIXIVAN in triple 
therapy continues to 
hold serum viral load 
down below the limit 
of detection at the 
one year mark. 

In a separate, ongoing 
landmark study, over 90% 
of the 31 patients receiving 
CRIXIVAN. AZT and 3TC 
reduced their HIV serum 
viral load below the limit 
of detection after 24 weeks 
(as measured by available 
tests; the virus may still 
be present in other 
organ systems). 

Importantly, the limited 
number of patients who 
chose to stay with the 
study for longer periods 
of time maintained these 
results through the one 
year mark. 



CRIXIVAN is generally 
well tolerated. 

CRIXIVAN can be taken with a 
light meal or on an empty stomach. 
There are side effects associated 
with protease inhibitors in general 
and CRIXIVAN in particular. 
Some patients treated with 
CRIXIVAN may develop kidney 
stones. For some, this can lead to 
more severe kidney problems 
including kidney failure. Drinking at 
least 6 glasses of water each day may 
help reduce the chance of forming a 
kidney stone. Other side effects 
reported include rapid breakdown of 
red blood cells and liver problems. 
There are some common medications 
and AIDS-i elated medications you 
should not take with CRIXIVAN. 
Discuss all medications you are taking 
or plan to take with your doctor. 

As with other protease inhibitors, 
increased bleeding in some patients 
with hemophilia and increased blood 
sugar levels or diabetes have been 
reported. Please read the following 
page for detailed Information on 
side effects and dosing. 



CRIXIVAN may help you 1!^ 

a longer, healthier life. 



CRIXIVAN is the 
number one choice 
of doctors.* 

CRIXIVAN is prescribed 
for more patients than any 
other protease inhibitor 
With this commitment to 
CRIXIVAN comes a 
commitment to product 
improvements and further 
research in the battle 
against HIV CRIXIVAN is 
being studied in a broad 
range of patients and in 
many different combinations. 
Ask your doctor for the 
latest news and developments. 

» IMSAmenca: 3/96 -2/98. 




cus on the 
of your life. 

Learn all you can about 
HIV therapy. Talk with your 
doctor Stay informed and 
stay the course. With 
viral load below the limit 
of detection and an increase 
in CD4T-cells,it's easier 
to look forward to the future 
with confidence. 

Please read the follcwing page 
for more detailed information 
about CRIXIVAN. 



Remember to 
ask your doctor 
about CRIXIVAN. 



CRIXIVAN" 




O MERCK www.crixivan.com 



Capsules 

Going the distance. 



CRIXIVAN 

m ^«=(inclinaw sulfate) 



Capsules 



% m Patient Information atiout CRIXIVAN' (KRiK-sih van) 



for IIIV (jluniiui ImmiuiocleficienCT Virus) Infection 
Generic name: indinavir (in-DIH-nuh-veer) sulfate 



BlAXir (clantliiomycin) 
isoniaiid (INH) 

ORTHO-NOVIIM 1/35* (oral conlraceptivel 
ZERIT' (slavudine, 041) 



Please read this Information tiefore you start taking CRIXIVAN. Also, you stiould read tfie information included witti CRIXIVAN eacti time you receive your prescription, just in case anything has changed. 
Rememt)ef, this inlormalion does not tate the place of careful discussions with your doctor. You and your doctor should dscuss CRIXIVAN when you start taking your medication and at regular checkups. 
You should remain under a doctor's care when using CRIXIVAN and shouU not change or stop treatment without first talking with your doctor. 

What is CRIXIVAN? 

CRIXIVAN is an oral capsule used for the treatment of HIV (Human Immunodeficiency Virus). 
HIV is the virus ttiat causes AIDS (acquired Immune deficiency syndrome). CRIXIVAN is a type of W 
dnjg called a protease (PRO-lee ase) inhibitor. 

How apes CRIXIVAN work? 

CRIXIVAN is a protease inhibitor that ligfits HIV CRIXIVAN can help reduce your chances of getting 
Illnesses associated wilfi mv CRIXIVAN can also help lower the amount of HIV in your twdy (called "viral 
load") and raise your C04 (T) cell count. CRIXIVAN may not have these effects in all patients. 
CRIXIVAN is usually prescribed with oltier arti-HIV drugs sucti as ZDV (also called AZT), 3TC. ddl, ddC, or 
d4T. CRIXIVAN works differently from these other antl-HIV drugs. Talk with your doctor about how you 
should take CRIXIVAN. 

CRIXIVAN has been studied in adults. The safety and effectiveness of CRIXIVAN in children and adolescents 
have not been established. 

How should I take CRIXIVAN? 
There are six Important things you must do to help you benefit from CRIXIVAN: 

1. Take CRIXIVAN capsules every day as prescribed by your doctor Continue taking CfWAN unless your 
doctor tens you to stop. Take the enact amount of CRIXIVWI that your doctor telte >wj to take, right from the very 
start, lo help make sure you will benefit from CRIXIVAN. you must not skip doses or take "drug holidays." 
If you don t take CRWVAN as orescnbed. the activity of CRWVAN may be reduced (due to resistance! 

2. Take CRIXIVAN capsules every 8 hours around the clock, every day. It may be easier 
to remember lo lake CfllXIVAN if you take It at the same time every day If you have questions about 
when to lake CRIXIVAN, your doctor or health care provider can help you decide what schedule 
works for you 

3. If you miss a dose by more than 2 hours, wait and then take the next dose at the regularly 
scheduled lime. However, if you miss a dose by less than 2 hours, take your missed dose immediately 
Then take your next dose at the regularly scheduled tiine. Do not lake more or less than your prescribed 
dose of CRIXIVAN at any one time. 

4. Take CRIXIVAN with water You can also take CRIXIVAN with other beverages such as skiij or non-lat 
milk, juice, coffee, or tea 

5. Meally, take each dose of CRIXIVAN wittnut food but with water at least one hour before or two 
hours after a meal. Or you can take CRIXIVAN v/ilh a light meal Examples of light meals include: 

- dry toast with jelly juice, and coffee (with skim or non-fat milk and sugar if you want) 

- com flakes wth Sam or non lal milk and sugar 
Do not take CRIXIVAN at the same time as any meals that are high in calories, fat. and protein 
(for example — a bacon and egg breakfast) When taken al the same time as CRIXIVAN. these loods 
can interfere with CRIXIVAN being absort)ed into your bloodstream and may lessen its effect 

6. It Is critical that you drink at least six B-ounce glasses of liquid (preferably water) throughout 
the day. every day. CRIXIVAN can cause kidney stones. Having enough fluids in your body 
Should help reduce ihe chances of forming a kidney slone Call your doctor or other health care 
provider if you develop kidney pains (middle to lower stomach or back pain) or blood in the urine. 

Does CRIXIVAN cure HIV or AIDS? 
CRIXIVAN is not a cure tor HIV or AIDS. People taking CRIXIVAN may still develop infectkxis or other conditions 
associated with HIV. Because of this, it is very important for you to remain under the care of a doctor 
Alttnu^ CfllXIVAN is not a cure tor HIV or AIDS, CRIXIVAN can help reduce your chances of getting illnesses, 
including death, associated with HIV CRIXIVAN may not have these effects in all patients. 

Opes CRIXIVAN reduce _ the risk of passlngJIIV to ottms? 

CRIXIVAN has not been shown to reduce the risk of passing HIV to others through sexual contact or bkxid 
contamination. 

Who should not take CRIXIVAN? 

Do not take CRIXIVAN if you have had a serious allergic reaction to CRIXIVAN or any of its components. 
What other medical problems or conditions shouM I discuss with my doctor? 
Talk to your doctor if: 

■ You are pregnant or if you become pregnant while you are taking CRIXIVAN. We do not yet know how 
CRIXIVAN affects pregnant women or their developing babies. 

■ You are breast-feeding Vtiu should slop breast feeding if you are taking CRIXIVAN. 
Also talk to your dxtor il you have: 

■ Problems with your liver, especially if you have mikf or moderate liver disease caused by cirrhosis. 

• Problems with your kktneys. 

• Diabetes 

■ Hemophilia 

Tell yvur doctor about any medKlnes you are taking or plan to take, including non-prescription meticines. 



Can CRIXIVAN be taken with other medications?" 
Drugs you should not lake with CRIXIVAN: 

SELDANE' (terfenadine) HISKWNAL' (astemizole) 

VERSED' (midazolam) HALCION' (triazolam) 

PROPULSID' (cisapride) Ergot medications (e.g., Wigraine' and Calergot') 

Taking CRIXIVAN with the above medications could result in serious or life-threatening problems 

(such as irregular heartbeat or excessive sleepiness). 

In addition, you should not take CRIXIVAN with rifampin, known as RIFADIN', RIFAIiWTE', RIFATER', 
orRIMACTANE- 

Drugs you can take with CRIXIVAN include: 

RETROVIR" (zidovudine, ZDV also called AZT) 
TAIiAMET' (cimetidine) 
DIFLUCAN' (fluconazole) 
EPWIR " (lamivudine. 3TC) 
BACTRIM'/SEPTRA" (Inmethoprim/sulfamelhoxazole) 

VIDEX' (dklanosine. ddl) — II you take CRIXIVAN with VIDEX', take them al least one hour apart. 
MYCOBirriN' (rifabutin) — If you take CRIXIVAN with MYCOBUTIN', your doctor may adjust both 
the dose of MYCOBUTIN and the dose of CRIXVAN 

NIZORAL' (ketoconazole) — If you take CRWflN ivith NIZORAL' , your doctor may adjust the dose o( CRMVAN. 
Talk to your doctor about any medications you are taking. 
What are the possible side effects of CRIXIVAN? 
Like all orescriotion drugs. CRIXIVAN can cause side eltecls. The following is not a complete list of 
side effects reported with CRIXIVAN ivtien taken either alone or with other anIi-HIV drugs. Do not rely on 
this page alone for mfoiniation atxjut side effects Your doctor can discuss with you a more complete list 
ot side effects. 

Some patients treated with CRIXIVAN developed kklney stones. In some of these patients this led to 
more severe kklney problems, including kidney failure or inflammation of the kidneys. Drinking at 
least six a-ounce glasses of liquid (preferably water) each day should help reduce the chances ot 
forming a kklney stone. Call y<Kif doctor or other health care provider if you develop kidney pains (middle 
lo lower stomach of back pain) or blood in the unne. 

Some patients treated with CRIXIVAN have had rapid breakdown of red blood cells (hemolytic anemia) 
yvhich in some cases v/as severe or resulted in death. 

Some patients treated with CRIXIVAN have had liver protilems including livei failure and death. Some patients 
had ottier illnesses or were taking other drugs. It is uncertain if CRIXIVAN caused these liver problems. 
Diabetes and high blood sugar (hyperglycemia) have occurred in patients taking protease inhibitors. In 
some of these patients, this led to ketoacidosis, a serious condition caused by poorly controlled blood 
sugar Some patients had diabetes before starting protease inhibitors, others did not Some patients 
required adjustments lo their diabetes inedication. Others needed new diabetes medication. 
In some patients with hemophilia, increased bleeding has been reported. 
Clinical Studies 

Increases in bilirubin (one laboratory test of liver hjncUon) have been reported In approximately 10% of 
patients Usually, this finding has not been associated with liver problems However, on rare occasions, a 
person may develop yellovring of the skin and/or eyes 
Side effects occumng in 2% or more of patients included: abdominal pain, 
fatigue or weakness, flank pain, feeling unwell, nausea, diarrhea, vomiting, 
acid regurgitation, loss ol appetite, dry mouth, back pain, headache, 
trouble sleeping, dizziness, taste ctianges. rash, upper respcratoiy 
infectxxi. dry skin, and sore throat. 
Swollen kidneys due to blocked unne flow occurred rarely. 

Markeijrn Enpeomce 

Other side effects reported since CfllXIVAN has been marketed 
include: abdominal swelling: inflammatxin of the kidneys; increased 
fat appeanng in areas such as Ihe neck, abdomen, and back: 
ctiange in skin color; severe skin reactkxis; hair loss; crystals in 
Ihe urine; and allergic reactions. 

Tell your doctor promptty about these or any other unusual symptoms. 
If the conditkjn persists or worsens, seek medcal attention. 

Hoiv should I store CRIXIVAN capsules? 
m Keep CRIXIVAN capsules in the bottle they came in and al room 

temperature (Sg'F-BB'F). 
• Keep CRIXIVAN capsules dry by leaving tbe small desKcant 

"pillow" in the bottle. Keep the bottle ck>sed. 





nils medtcaUon Is prescrIM tor a particular condition. Do not use It for any other condition or giva It to anybody else. Keep CRIXIVAN and all medicines 
out ol llie reach ol children. II you suspect that more than the prescribed dose of this medicine has been taken, contact your local poison control center 
or emergency room Immediately. 

TlHS provides a summary ol intonnalion aixxit CRIXIVAN If you have any questions oi concerns atxiut either CRIXIVAN or HIV. talk lo yon Oodor 
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FROM COAST TO COAST, NO ONE THROWS A PARTY LIKE VIBE. PEEP THE PICTURES FRO 




LATEST EVENTS. 




1. VIBE'S biggest socialites: Fashion Advertising Director Mark 
Ecl<strom, Beauty and Fragrance Manager Abigail Marcus and 
Fashion Director Emil Wllbekin chillin' at the CTFA Annual 
Meeting in Boca Raton, PL. 

a. VIBE Sportswear Manager Matt Pressman, Maureen Zash, 
Rhodia's Phil Cottrell and Carol Howland after ripping-up the 
courts at CFFA. 

3. LaRon Batchelor, Lorraine Hale, Philmore Anderson, VIBE 
Corporate Account Director Robin Gibson, D) Alamo, Kainon 
Jasper, Kenny Burns and Derrick "D-Dot" Angelettie take a break 
from judging the Alize Phat Irak contest entries. 



5. Danyel Smith gets much love from her guests at our Los 
Angeles party. 

6. Big Priority: VIBE West Coast Music Manager Marian Ensley 
poses with Priority Records' Tim Reid Jr., Dana Mason, Hope 
Penkala and Robert Redd. 

7. Marian Ensley gives us a little West Coast flavor with 
MCA Records' Troy Marshall, MCA/Silas Records artist Keith 
Washington, Damu Mtume and Def Jam recording artist Richie Rich. 

8. Virgin recording artist Bridgette McWilliams performs for our 
guests at 360°. 



4. VIBE Editor-in-Chief Danyel Smith and dancer/TV personality Big 
Les are all smiles at our Los Angeles party for Danyel at 360°. 
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CANDY GIRL 

Brandy's not "bubble- 
licious" ("Bubbling Brown 
Sugar," by Karen R. Good, 
April]! Her goody-two-shoes 
act makes me ill. And she 
showed little class dissing 
Countess Vaughn in VIBE. If 
Brandy's such a "grown-ass 
woman," she would've con- 



people don't know what they 
want. If Brandy was always 
getting into trouble, people 
would slillhe bad-mouthing 
her. We should be happy 
someone's out there trying to 
be positive. Brandy's amaz- 
ing. I hope she stays on the 
right path. We need more 
young stars like her. 

GeneaA. Wilson 
Madison Heights, MI 

What does Brandy mean 
when she says that she wasn't 
ready to play the role of 
Tisean in 5rt//0^ What's 
the point of acting? Isn't it to 
portray characters that aren't 
like you? I'm sure Jada Pin- 
kett isn't out robbing banks! 
Please let Miss Goody 
Two-Shoes know there aren't 
too many roles for perfect 
people. Brandy needs to get 



no different from a crackhead 
who'll do the same thing. 

Ijalu Fernandez 
Philadelphia, PA 

STRAIGHT- UP FOXXY 

My cover story in VIBE was 
very cool ["aist Century 
Foxx," by Kristal Brent 
Zook, March]. Kristal was 
easy to talk to, and ever since 
I lap danced for her, I'm sure 
she's been dreaming about 
me every night! As far as the 
Beverly Hills/Hollywood 
NAACP office calling TSf 
Jamie Foxx Show buffoonery, 
their criticism has made me 
a stronger person. But I was 
honored to receive the 
NAACP Image Award for 
Outstanding Actor in a 
Comedy Series for the show. 

Jamie Foxx 
Los Angeles, CA 



"Brandy needs to get off her high horse and enter 
the real world. She tries too hard to be an angel!" 



fronted Vaughn privately. 
Countess is the reason Moe- 
sha is successful. 

Demijones 
University of Arkansas 

Countess Vaughn is not the 
reason Moesha's a success! I 
don't know who lied to her. 
Brandy is Moesha. Without 
her, there'd be no show. 
Countess is jealous. Brandy, 
keep ya head up and ignore 
negativity. 

Lanae McCarty 
Brooklyn, NY 

Brandy's ugly comment 
about Countess Vaughn 
("She (Countess) wakes up 
and looks at herself in the 
mirror and she gets disgust- 
ed") shows that Brandy is 
immature and insecure. 
Vaughn makes Moesha a 
success; she's the only reason 
I watch the show. Brandy's 
just being used for her name. 
She's not even a good 
actress! 

April Thompson 
Houston, TX 

Why do people dis Brandy? 
This society's so screwed up. 



off her high horse and enter 
the real world. She tries too 
hard to be an angel! 

Y.E. 

Inglewood, CA 

If Foxy Brown, Janet Jackson, 
and Lil' Kim can flaunt their 
sexuality. Brandy should be 
able to flaunt her innocence. 

M. Browne 
Tulsa, OK 

Brandy's definitely not what 
she seems. After her mother 
said, "I can sell my kids to the 
ocean, and the ocean would 
buy them," I felt like I'd been 
conned. And how does 
Karen Good feel about being 
called a liar when Countess 
appeared on Vibe and said 
that the writer had exaggerat- 
ed? That's got to sting since 
Karen tried so hard to make 
Brandy look good. 

Yvette 
(via e-mail) 
(Editor's note: Karen Good feels 
fine. Integrity, good reporting, 
and our vigilant Research 
department are on her side.) 

Brandy's mother saying she 
can "sell" her kids makes her 



SPRUNG 

What's Jerry Springer ("Jer- 
ry's Kids," byjeannine 
Amber, April] have in com- 
mon with the heroes you've 
featured in the past, such as 
Dr. Carter G. Woodson, 
Maya Angelou, andjimi 
Hendrix? Imagine how Dr. 
Woodson would feel know- 



ing he was featured in the 
same magazine as Springer? 
In my city the Jerty Springer 
Show is on at 4 p.m., right 
after children get home from 
school! This show tells kids 
it's okay to solve problems 
with violence. In your May 
'97 memorial issue for B.I.G., 
you said, "The hip hop com- 
munity must now come 
together and take responsibil- 
ity for ourselves and each 
other.. .or risk self-destruc- 
tion." What part do you play 
in this responsibility? 

R. Lundstrom 
Sacramento, CA 

Props to VIBE for the Jeny 
Springer article. On the real, 
that talk show has no morals, 
but it is entertaining. 

Harvey Jones 
Springfield Gardens, NY 

The Jerry Springer Show is 
about as believable as World 
Championship Wrestling! 
If it's really supposed to be 
authentic, why, then, are all 
the plots so similar? Some- 
one always has a secret lover 
to introduce to their main 
squeeze. The main squeeze 
then always freaks out and 
attacks the new lover. Of 
course, other family mem- 
bers show up and join the 
brawl. Are we so gullible 
that we'll really believe 
this mess? 

Darryl Wellington 
Savannah, CA 



ICANDEU! 

I loved your feature on Marc 
Anthony ("Fuego, Fuego," 
by Amy Linden, April]. 
Many new Latin artists, 
including Anthony, can hold 
their own next to old school 
legends like Celia Cruz and 
Tito Pucntc. The older gener- 
ation h.is had its say; fortu- 
nately, the Latin youth are 
now being heard. 

Shinn "Dioi" Dos Santos 
Toronto, Canada 

LOVELEHER 

Big up, VIBE, for the extra- 
nice Stone Love photo 
spread ("Stone Love," by 
Walter Chin, 1/ STYLE, 
April]. Wjlter Chin's photos 
were top-notch. What took 




YOUR BEST SHOT 



VALERIA L. JONES. COLLEGE PARK, GA. 



Visa SI 



concerned about their 



careers than who was 
with Biggie. He's gone 
and neither of them is 
with him now. 

Sherrell 
Tacoma, WA 

Why would l.il' Kim 
want to leave Undeas 




and hurt Biggie's busi- 
ness if she's got so much 
love for him? She needs 

to grow up and learn that sometimes to the black dots they used to use to 
you have to work for people you don't cover up things? And Photo No. i 
like. Now, my girl Faith had her own on page 50 was downright disgust- 
money before Biggie. If she leaves Bad ingi In the future, please look before 
Boy, it won't matter, because every- you shoot. 

thing her voice touches turns to gold. Robin Perkins 

E.Johnson Minneapolis, MN 

New York, NY 

"At first I thouglit Dionne Warwick and C. DeLores Tucker were just old- 
f asliioned windbags, but now I agree that too many rappers perpetuate 
negative stereotypes of women as money-hungry sex fiends." 



so long? Besides Boomshots and the 
occasional Next, there's virtually no 
mention of the reggae scene kickin' 
all over America, Canada, and 
Europe. Nonetheless, much love for 
the killer shoot, and I hope to see 
more yard vibes in the future. 

NalMastick 
Berkeley, CA 

PSYCHED OUT 

I read your article about my conversa- 
tions with Suge Knight and Snoop 
Doggy Dog ["Psychic Enemy," by 
Crislina Vcran, April] and the deroga- 
tive image of African-Americans in 
gangsta rap. I presented my opinion 
during the Congressional Senate 
Hearings on this f fry issue. It VI BE 
can help change rap lyrics and elimi- 
nate explicit images of African-Amer- 
ican women in videos, then I'll be the 
first to applaud you. 

Dionne Warwick 
Beverly Hills, CA 




Who does Dionne Warwick think she 
is? C. DeLores Tucker? Hip hop has 
enough problems with Tipper Gore 
and Ms. Tucker. Gangsta rap needs to 
be protected from these crusaders. 
Ms. Warwick is obviously disgruntled 
and jealous of hip hop artists and 
their success. 

Malcolm Finley 
Menard, IL 

At first, I thought Ms. Warwick and 
C. DeLores Tucker were just old- 
fashioned windbags, but now I agree 
that too many rappers perpetuate 
negative stereotypes of women as 
money-hungry sex fiends. Don't they 
see that these stereotypes are just as 
bad as those that depict blacks as 
thieves and lazy welfare recipients? 

Natasha Fagbemi 
Washington, DC 



Dionne Warwick made her arguments 
in the wrong forum. She spoke in 
front of a committee that would've 
liked nothing better than to shut her 
up. Can't she see that there are more 
effective ways to get young people's 
attention? 

John E. Legans 
Florence, CO 

BAYOU BLUES 

I can understand what the residents 
of Convent, Louisiana are going 
through ("Battle on the Bayou," by 
Melba Newsome, Power, April]. 
When a company wants to move to 
my hometown, it usually gets turned 
away. The government claims "our 
residents don't want you here"-but 
who does the government ask? Tlie 
rich people. And what the rich say 



goes. We need to take charge of our 
communities as a whole. If we don't, 
we'll accomplish nothing. 

Jerald Jordan 
Camden, A R 

DIVA DRAMA 

Lir Kim's a chickenhead ["All in the 
Family," by Denene Millner, Start, 
April[! She's been runningaround 
calling herself Notorious K.I.M. and 
publicizing her affair with Biggie, but 
now she feels stupid because she's got 
to work for his wife. Plus, she's on the 
sister label to one of B.I.G.'s other 
mistresses, Charii Baltimore. Obvi- 
ously, Lil' Kim's not the "No. 1 
bailer." Keep clucking, Kim. 

Shakema W. 
Brooklyn. NY 

I feel Faith Evans's pain and admire 
her strength, but I don't agree with 
her that Puffy's running Biggie's 
name into the ground. She should 
thank Puffy for keeping Biggie's name 
alive. I applaud Combs for his dedi- 
cation to his friend. Faith needs to 
get the chip off her shoulder, let go 
of the past, forgive, and move on. 

Cheryl Coleman 
Newark, DE 

All the hype about Faith Evans and 
Lil' Kim is ridiculous. Their feud 
resembles a high school fight. Who 
cares if Kim was B.I.G.'s mistress? 
These two women should be more 



DOGGY STYLE 

Why would Snoop wait until the 
Titanic sank before jumping ship 
["Exodus," by David Wiclenga, Stan, 
Aprill? Wliat does he mean he wants 
"to go where it's all business and no 
violence"? Unless he plans to change 
his lite and rap style, there's no such 
place tor him. He should've used his 
canine senses and got out eariier. He 
wouldn't be caught up if he'd been all 
about business from the get-go. 
Snoop (of all people) should know 
that when you lie down with dogs, 
you come up with fleas. 

Rosa E't'angelisia 
Chtvland. OH 

SIMPLYTHEBEST 
I loved the mmi-Simpsons tribute 
["D'oh, Yo...," by Amy Linden, Start, 
April ]. It was refresh ing to see VI B E 
recognize this clever and funny show. 
Tire Simpsons still stands out next to 
all the junk that's on TV. Matt Groen- 
ing is a genius. 

Tara Maleki 
Brooklyn, NY 

HOT SHOTS 

Some of the In the Mix [by Shani 
Saxon, Start, April[ photographs 
shocked me and some of my 
coworkers who buy VIBE for their 
children. Photo No. 6 on page 48 
should've been in Playboy rather 
than in VIBE. Whatever happened 



CHILLIN' VILLAIN 

Mike Myers is talented, but the Best 
Villain award ["Oscars Schmoskars," 
by Gary Dauphin, April [ should've 
gone to Aaron Eckhart, the chilling 
Chad in Neil LaBute's In the Company 
oj Men, a tale about two corporate 
men who plot to wine and dine a deaf 
woman before kicking her to the curb. 

Raena D. Coaxiim 
Austin, TX 

LETHAL MASE 

In answer to Question No. 9 [20 
Questions, Apnl[, no, Masc don't 
need to rap mo' faster! He gotta keep 
it comin' like a Power Master. Don't 
be tellin' him how fast to move his 
lips. Just watch yourself 'tore you tall 
from yo' trips. Y'all leave Mase alone- 
if he sexes like he raps, it's all good! 

LaVondaLee 
GatesvilU, TX 

FIRM BELIEF 

Let me break it down for Ms. Michelle 
Ana Maria [Mail, April). America's 
population is 73 percent while, 12 
percent black, 9 percent Hispanic, and 
5 percent other. We need programs 
like affirmative action. Otherwise, it's 
mathematically impossible for 
minorities to have equal opportunity. 
If you oppose affirmative action, then 
you oppose equality and are walking 
backward. Get back in step! 

Cor(y Burch 
Tampa, FL 
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Available at Fine Department Stores, chain stores and better boutiques 



Atlanta, GA 

Athletic Appeal 
Sports Profile 
Walter's Clothing 

Baltimore, MD 
Downtown Locker Room 
Shoe City 

Chattanooga, TN 

M & J Shoes 

Chicago, IL - Metro Area 

Cisco's 

City Sports 

Dream Town 

G K Tops & Bottoms 

Wesley Shoes 

7 Days Sports Town 

Cincinnati, OH 
Cohen Shoes 
Deveroes 

McHahns Sportswear 

Dallas, TX 
Spare Time 

Dayton, OH 

Cohen Shoes 

Deveroes 

Step-N-Style 

Detroit, MI 

Imperial Sports 
Mr. Alan's 

Jackson, TN 

Greg's 

Las Vegas, NV 

Shoes Express 
Vegas Shoes 

Little Rock, AR 

Greg's 

Los Angeles, CA - Metro Area 
Inglewood Sports 

Center - Inglewood 
Walt Butler Sport 

Shoes - Pasadena 



Louisville, KY 

Athletic Attic 
Fashion Fever 
In Style 

Jay's Department Store 

Memphis, TN - Metro Area 

Bert's 

Greg's 

Marty's 

Milwaukee, WI 

Bouchard's 

Sportswear & Shoes 
Playmakers 

Minneapolis, MN 

Sports Dome 

Mississippi Delta 

Conerly Shoe Stores 

New York, NY 

Paragon Sporting Goods 

Newark, NJ 

Sneaker Joint 
Stadium Footwear 

Oakland, CA/East Bay 
Kick-n-It 

Mr. Cool Fashions 

The Oranges, NJ 
Sport Spot 

Phoenix, AZ 
Clothing City 
Steven's Shoes 

San Francisco, CA 

Arya Footwear 
Nabis 

St. Louis, MO 

Gus's Fashions 

Washington, DC 
Downtown Locker Room 
Shoe City 



Just for Feet - All locations 



In her letter, Michelle Ana Maria 
said, "We should be happy that 
[without affirmative action] we're 
finally able to prove we're as good 
as everyone else." It's amazing that 
minorities feel the need to prove 
they're as good as everyone else, 
even though they lack everyone 
else's opportunities. Blacks have 
proven themselves through slav- 
ery, the American Revolution, and 
the Civil War, but we're still fight- 
ing gallantly for our self-esteem. 
What more do we have to prove? 

R. Mosety 
Melbourne, FL 

■BOUT IT BOUT m 

Paul Slider, where v/ereyou in 1997, 
Master P's year [Mail, April]? It 
seems you're mad that P was chosen 
as Artist of the Year, but if his shit 
wasn't selling, he wouldn't be in 
VIBE. Hip hop fans love them some 
Master P. I'm from the South, but 
people on both coasts bang P as 
much as I do. Down here it ain't 
about Jay-Z, Rakim, or Biggie 
because it's all about da P. How the 
hell you gonna stop a tank? 

Ricky "Pimfy" Roberts 
San Antonio, TX 

It seems that a new university's just 
opened for playa haters, and it's 
already given out toomany P.H.D.'s. 
What's up with my man Paul Slider 
trying to hate on Master P? As long 
as people are buying P's music, he'll 
keep making 'em say unghh!¥oT all 
you haters, I recommend Chris 
Rock's new book. 

S. Sims 
Si. Louis. MO 

AMERIKKKA'SMOST 

How dare you say Ice Cube should 
srick to acting j''A/B,'' Revolutions, 
March] ! He's the most potent of 
all lyricists to ever grace the rap 
game. As a businessman, he capi- 
talizes on the industry and still 
drops knowledge. The need to drop 
knowledge was the driving force 
behind the creation of hip hop. 
When Ice Cube held the reigns, he 
did it without precedent. If it wasn't 
for him, we'd be oblivious to the 
brothers who dazzle our eyes today. 

Deniece Kimbrough 
Gary, IN 

How can you not love Mystikal's 
voice?! His style's the bomb 
because it's so unique. He can make 
you laugh and cry all at the same 
time with his Southside, New 
Orleans-based rhymes. Besides 
being an amazingly talented rap- 
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per, he's a Gulf War veteran and a 
former Grambling State University 
student. 

Baby 
Lena, LA 

HUFFIN'N' PUFFIN' 

I was so pissed at the trash written 
about Sean "Puffy" Combs [Mail, 
March] ! Why do people criticize 
him when he's just doing what the 
majority of men shouldhe doing: 
He works a full-time job and is 
emotionally and financially 
responsible lor his son and preg- 
nant girlfriend, Kim Porter. He's a 
great example of success and doesn't 
promote weed or guns. Puff , con- 
tinue what you're doing. The 
people who love you outweigh the 
ignorant ones who don't! 

Betty Theodore 
Brooklyn, NY 

FATHER RGURE 

My name is Allen Broughton, Allen 
Iverson's father. The stor>' "Killer 
Crossover," by Jason Whitlock 
[February], was one-sided, without 
any proper investigation into the 
events and people involved. I'm very 
upset that my name was used with- 
out my knowledge for this ludicrous 
story. I'm especially upset about the 
lies written about mc. Along with 
the other things I'm going through 
in my life, this story has caused me, 
my family, and my other kids deep 
stress, ftojstration, and pain. It has 
tarnished my reputation beyond 
repair within the community. I wish 
you'd gotten all of the truth before 
using my name in your story. 

Allen Broughton 
Hartford Correctional Center 
Hartford. CT 
(Editor's note: VIBEfulty stands 
behind the story.) 



COHBECTIONS 
•The ptioto on page 1 68 of the April issue was 
taken by Kevin CumminsA^ndon Features. 
•The caption for tl>e picture on page 54 of the 
April issue should twe read: DJ Beth Coleinan. 



VIBE encourages mail and photographs Irom 
readers. Please send letters to VIBE MAIL 21 5 
Lexington Avenue. 6th Root. New M3r1(. N.Y 1001 6 
(include your daytime phone numt^er). Or seixj 
E-mail to vtie9vftje.com. Send photos to VIBE 
YOUR BEST SH0T(8ame address). Indude your 
full name, address, and daytime phone number. 
Ljetters may t3e edited for length and dafity. PtiO- 
to submissions willl3ecome the property of VIBE 
and will not tse returned. 



Take the tf I B 8 Challengel 

Ted us wtK> the fieicest NEXT cultural Irjons are. 
Think: music, film, fashion, literature, art, televi- 
Bion, polltk:8. Scfwol ust Onfy tfte dopest 
responses will be featured in the MaK section of 
a very speciad issue of V I ■ a. Can you handle it? 
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culture in those parts of the city that Downtown forgot. Heads such as Cypress 
Hill and Kid Frost been rhyming in two tongues for years. 

"Some folk today are preaching multiculturalism," notes Dr. Geneva Smither- 
man, author of Talkin'and Testifyin': The Language of Black America. "Rap is 
practicing it." 

But not everyone is rushing to roll their r's. In California, a ballot Initiative to 
eliminate the state's current bilingual education program has been receiving 75 
percent support in recent polls. "(The study of bilingual education] is an academic 
field that's utter and complete garbage," says the proposal's key proponent, Ron 
Unz. Tapping into Call's fervent anti-immigrant sentiment, Unz — a 36-year-old 
software millionare who lost a bid to become governor in 1 994 — has resurrected 
his political life behind the rallying cry of "English for the children." 

"Speak to me in a language I can hear." pleads Billy Corgan in the Smashing 
Pumpkins' 1995 hit "Thirty-Three." The irony is obvious. Corgan's language, rock, 
often seems oblivious to the language of the 21 st Century — one more urban, 
diverse, and mutable than ever. That's why you can bet, if Danwin were alive today, 
his money would be on Mase, Puffy, and the variety of flavors held within that big 
enchilada known as hip hop. Because Hartem World sees the future: more adapt- 
ability, mcis dinero, menos problemas. Corey TakahashI 




QUIERO 

TACOi 

bell: 




viae 61 



THE FUNKY BILINGUAL 



Here go the number to my casa / If you in a rush I Then call me manana / 
Whatever you need, girlfriend 1 1 got the whole enchilada. 
—Mase. "What You Want" (Bad Boy/Arista, 1 997) 



Mase's knowledge of menu Spanish may be a little less than impressive, but it 
does reflect one of the biggest demographic shifts in American history. In the 
next decade. Latinos are expected to surpass blacks as the nation's largest 
minority group, mariung an important change in our conception of lingua franca. 

Judging by the sounds of the nine-ocho. it seems as if hip hop's been peepin' 
the crystal ball. More than ever. Latino artists are spitting hits in the language of 
their lineage. Big Punisher's "Still Ain't a Playa" shouts out bo\h Boricuas and moro- 
nas. Guesting on Da Cocoa Brovaz' "Spanish Hariem," Tony Touch and Hunicane 
G deliver bilingual lessons def corazdn. "Esta Loca / Oame chocha," raps Noreaga 
on "Mattiematics," asking his "crazy" girlfriend to give him some, uhh, affection. Even 
that gringo Puff Daddy wants to be the papi chulo to his "Senorita." And LA.'s Chl- 
cano-oriented Power 1 06 gets a surprise on-air visit from a certain superstar who 
refers to himself as Snoop Doggy Perro. 

Really, though, hip hop has always been about adoption and adaptation. Black 
and Latino communities have long shared, and sometimes battled for, space and 
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Mosh 
to Freedom i 



When East meets West at the Tibetan 
Freedom Concerts, cultures clash for a cause 

cause, also serve as enlightening proof of 
the harmony to be found in contrast. Sweat 
suit-clad hip hop artists and scraggly haired 
rockers share a stage with troupes of 
Tibetan monks draped in traditional 
maroon and gold robes chanting Buddhist 
mantras. And though the concerts have 
introduced hundreds of thousands of 
pierced, tattooed American kids to the his- 
tory and politics surrounding the 
Himalayan country's plight, they've shown 
the Tibetan participants a distinctively 
American form of celebrating nonviolence: 
the mosh pit. 

"It appeared to be hazardous,' says 
Geshe Lobsang, a monk from the Drepung 
Loseling monastery, of the elbow-first fomi 
of communion. "But the concert was 
marked by joy and freedom." 

This year's installment-featuring, 
among others, Wyclef, R.E.M., A Tribe 
Called Quest, and of course, the Beastie 
Boys-hits RFK Stadium in Washington, 
D.C. onjune 13 and 14. And you can bet 
that the absurd beaut)' of diversity will not 
be lost on the American performers. 

"Tibetans are cool," says two-time TFC 
vet Biz Markie, who brought a touch of 
music festival history to last year's show 
with his impersonation ofjimi Hendrix at 
Woodstock. "It was bugged out, though. 
You don't see monks and nuns every day." 

PiltT Spear 




■ couldn't believe it when I first saw them 
slamming into each other like that," says 
Tibetan singer Yungchen Lhamo of the 
crowd at last summer's Tibetan Freedom 
Concert in New York City. "1 thought they 
must have been crazy, but they seemed to 
be enjoying it." 

For the past two years, Beastie Boys 
bassist Adam Yauch and his nonprofit 
organization, the Milarepa Fund, have put 
on weekend-long stadium-tilled concerts 
designed to raise awareness of the Tibetan 
people's nonviolent struggle for self-deter- 
mination against an occupying Chinese 
government. The annual events, which 
have raised more than Si million for the 



SOUND 
CHECK 




nosarlo Dawson Is like the cousin 
llwho you took bubble baths with 
when you were four years old. ..or your 
older sister who could beat the shit 
out of you. . .or that tomboy who the 
neighborhood kids regretted making 
fun of after she blossomed into a gor- 
geous woman. She sat in my apart- 
ment and listened to tunes I picked 
out; I felt like I'd known her all my life. 
Bom and raised in New York, Rosario, 
19, got her screen debut in Larry 
Clark's 1 995 film Kids. This year, she 
stars in Spike Lee's He Gof Game, 
playing, in her own words, "Ray 
Allen's little chlckenhead girlfriend 
with yellow nails. Word is bond." 
• Beatnuts — "Psycho Dwarf" 
(Relativity Records, 1993) 
R.D.: Eww! He said "Dionne War- 
wick!" Ewww. I used to love "That's 
What Friends Are For."Butwhenshe 
got on that Psychic Friends Network, 
she started to scare me. Whitney 
Houston probably thinks, Damn, my 
aunt has just flipped. I heard her 
name and got shook. 
B: It was just a reference, part of a 
metaphor — you know, a rap lyric. 



make these political songs and make 

them sound so beautiful. 

B: You thought it was political? 

R.D.: He's talking about this soldier 

who's murdering all these people; 

but, like, "I love you anyway, and you 

have a beautiful soul." 

B: That completely went over my 

head. 

R.D.: I saw this reggae show once, 
and the artist was talking about 
depressing stuff. But he sang it with 
so much soul and emotion that all 
you hear is the feeling. You can leam 
all the words to a song by heart and 
still not pick up the meaning. One 
day, it strikes you and you're like, 
Damn, that's dope. 
B: This song reminds me of this girt I 
used to have a crush on. So — even 
though I'm over the crush — when- 
ever I hear it, I get flushed with good- 
feeling, crush-induced adrenaline. 
I've never even listened to the lyrics. 
R.D.: It means something different 
to you.... That's why music is so 
beautiful. It's like a scent or a smell. 
• Rod Stewart — "Passion" 
(Warner Bros., 1980) 




R.D.: I know, dummy. I doubt they'd 
be giving her a stioutouV. 
B: "To my homegirl, Dionne — whas- 
sup!" You're bugged. When did you 
start listening to hip hop? 
R.D.: Like, now. I have friends and all 
they listen to is Busta Rhymes. I'll 
learn all the words, and then people 
think, She's into it. But then they'll 
play something that I should know — 
like an old Eric B. & Rakim album — 
and I won't know it at all. I'm learning 
bit by bit. 

• FinleyQuaye — "Even After All" 
(Epic, 1997) 

R.D.; It's amazing how they can 



B: Why are you laughing? 

R.D.: Shut up, I want to listen. It's 

Rod Stewart! 

B: You finally guessed one right. 
R.D.: He's a weird-looking guy. I 
saw this video, and he's wearing 
this tight leather outfit. And half of 
the song he sang with his butt to the 
audience — and he ain't got no butt! 
And his big hair! Then he turned 
around finally. And I don't know 
what he expected, like for the 
crowd to jump onstage or some- 
thin'. He had on a banana yellow 
outfit, and I was like, What the fuck 
are you wearing? 
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Research shows„ 



excessive lw loud car stereo . 

3flCP PoTeopl^veHoT 





ou can't hear them yelling at you anyway with your Prestige 
car stereo blasting away. But here's something you do want to 
hear. The new Prestige P-84 has an auto reverse tape deck, 
Dolby« NR, and controls for the optional trunk mountable 
P-1000 ten CD changer. And its built-in four channel 120 watt 
amp will put the over 40 set into cardiac arrest. Plus it has lots 
of cool options and a back lit LCD panel that makes all the 
functions easy to see. Hey, you have to keep at least one of 
your senses sharp. Give a listen to the whole line of high-end 
Prestige Audio at your nearest Prestige dealer. 
For more information, call Audiovox at 1-800-645-7750. 
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BRING DA MWKUS 



As major corporations feed rap to the mainstream, the success of independent labels 
like Rawkus Records proves there's room for grassroots growth on the banks 



You kiiow you've heard it on ilic radio. You 
know you've seen it in the video. Yet 
despite the propaganda, hip hop hasn't 
been eniire/y consumed by big corporations, 
champagne, caviar, and bubble baths. Inspect 
the imprint of avant-rap power trio Company 
Flow's 1996 self-released single "Info-Kiir {Offi- 
cial Records) and you'll find the iconoclastic 
spirit ol'today's hip hop vanguard in the hand- 
written scrawl of a simple but charged slogan: 
Independent as Fuck. 

Today, this credo thrives within the grooves 
of "indie labels"- the term refers only to com- 
panies that manufacture and distribute their 
own product, such as New York's Beyond Real, 
Fondle 'Em, Hydra, and Raw Shack, or Cali- 
fornia's ABB and Bomb. Such outfits provide a 
recording-industry status quo that often neglects 
both hip hop's street-based sounds and its pro- 
gressive outer limits with critically acclaimed 
aesthetic alternatives. 

At the forefront of the indie movement 
stands Manhattan's Rawkus Records. With a 
diverse artist roster that includes charismatic 
skills tradesmen Mos Def and Talib Kweli. space 
Cadillac cowboy Sir Menelik, as well as die anti- 
corporate snipers known as Company Flow, 
the two-year-old company holds a linchpin grip 
on the Big Apple underground not seen since 
the early days of Defjam. 





"On the business end. we're really based 
more on [the prototype of] a punk rock label." 
explains Rawkus copresident Jarret Myer, who 
founded the label with partners Brian Bratcr and 
James Murdoch in 1996. "I used to just look at 
how [indie rock| labels like SST and Victory 
would put out tons of records. Our markcUng 
philosophy is to keep putting twelve-inches in 
stores, it you keep showing people what's hot, 
they're eventually going to accept it." 

Trusring their own taste has been key to the 
success of Rawkus's 12-pcrson staff. Myer and 
Bratcr scout and sign talent themselves, and it 
wasn't until afterlhe 1996 departure of the com- 
pany's original A&R bigwig-current Refugee 
Camp All-star/Columbia Records recording 
artist John Forte-that the label's identity as 
preservationists of subterranean sounds began 
to solidify. 

"1 don't think any other label would have 
understood me," says fonner drum 'n' bass expo- 
nent Sir Menelik. Best known for his sci-fi rap 
appearances on Kool Keith's Dr. Octagon LP and 
subsequent Rawkus singles, like "Cyclops 4000" 
and "So Intelligent," Menelik appreciates the 



open-mindedness ofhis record execs. "I've always 
tried to be more creative than what hip hop is 
today. And I don't think anybody was as con- 
scious of that as Rawkus." 

The numbers bear out the wisdom of 
Rawkus' strategy. Averaging at least two hip hop 
releases per month (in addition to a growing 
dance/drum 'n' bass catalogue), the label boasts 
vinyl sales upward of 20-30,000 for a success- 
ful single like Mos Defs sublime. 1997 solo 
debut, "Universal Magnetic." and earlier this 
year broke 85,000 in combined sales of vinyl, 
cassette, and CD singles for Mos, Q-Tip, and 
Aikaholik Tash's "The Body Rock." Though 
not quite the 500,000 units that would earn 
Rawkus the Recording Industry Association of 
America's gold certification, such stats dwarf 
the 10.000 in sales that their new wave indie 
peers refer to as "ghetto gold." 

Of course, hip hop has a long hislor>' of 
independent labels makinggood. The music's 
pioneer recordmgs were birthed at mom-and- 
pop operations like Englcwood, New Jersey's 
Sugarhill and Harlem, U.S.A.'s Enjoy. Later, 
small New York-area companies such as B-Boy, 



Cold Chillin', Next Plateau, Pop Art, Profile. 

and Wild Pitch composed rap's mainstream. 
During the mid- to late '80s golden era, these 
indies provided the first recording homes for 
seminal artists like Gang Starr, KRS-One, Salt- 
N-Pepa, and Mariey Marl's multimembered rap 
collective, the Juice Crew. 

Over the past 10 years, though, hip hop's 
booming popularity has brought maior-labc! 
contracts and distriburion deals to most of its 
star-level performers, often at the expense ofNew 
York's underground indie community. Hin- 
dered by inadequate distributors unable to keep 
up with the genre's growing national market- 
place, independents such as Wild Pitch-once 
home to Gang Starr. O.C., and Main Source- 
jumped to joint-venture deals with majors like 
EMI, only to learn some hard lessons. 

"Multiple layers ofbullshit," says Wild Pitch 
president Stu Fine ofhis distriburion ordeal. "It 
was very tough to adjust to working in a mono- 
lithic, dinosaur system. Decisions that we would 
make between 10:00 and 10:15 ^ Monday 
morning would take weeks with HMI. And 
because they were funding us, they were 
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painfully involved in those decisions. We did our deal in 1991 and 
probably regretted it before the ink was dry." (EMI North America has 
since folded. Today, Wild Pitch reissues its old records on its own.) 

As New York's independents took lumps, so other regional scenes 
took jumps. Manufacturing their own vinyl and cassettes, and sell- 
ing them out of the proverbial trunk, Califomian "artist-preneun" like 
Eazy-E (Ruthless Records), Too Short (Dangerous Music) and E-40 
(Sik Wid It) moved hundreds of thousands of units before touching 
down on major-label soil. 

More recently, Louisiana's Percy "Master P" Miller has taken his 
No Limit Records from unknown independence to industry-empire 
status. With a distribution deal through Priority Records, P now has 
the power to sign other indies on as No Limit subsidiaries. 

But as the recent demise of northern California's critically 
acclaimed SoleSides Rccords-oncc home to DJ Shadow, Blackali- 
cious and Latyrx-indicates, the problems that hounded Wild Pitch 
in 1990 still exist eight years later. 

The disadvantages [ofbeing independent] are funding, definitely, 
and lack of resources," says Latync's Lateef the Truth Speaker from his 
Oakland, California home. He, along with the rest of the SoleSides 
roster, has formed a new organization, now known as Quannum. 

Tma tell you one thing about Rawkus, though," Sir Menelik 
exclaims enthusiastically, "they on time!" 

And therein lies Rawkus's ace in the hole. Myer and Braterhave 
a valuable ally in James Murdoch-son of media titan, Rupert. 
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Though the younger Murdoch reduced his involvement in Rawkus 
last year, the fledgling company's ability to pump out vital under- 
ground hip hop continues, ironically, via the loan-structure finan- 
cial aid of Big Papa Murdoch's world-dominating conglomerate. 
News Corp. 

"It's been quite a good relationship because [News Corp.] is known 
for staying out of people's faces on a creative level," says Brater. "The 
kind of relationship we have with them is something I don't believe 
we could have with a big record label." 

Though Rawkus's rapid ascent has been impressive, the issue for 
the label now is balancing underground credibility with an expand- 
ing business plan. Will the buzz generated by album projects such as 

Company Flow's Funcrtuher Pius and the Lyricist Lounge compilahon 
lead to a shift in focus away from the company's mo'-cjuantity-mo'- 
quality M.O.? Or perhaps even a pact with the industry devil? Would 
Rawkus sign a major-label joint venture? 

"Obviously, if a major label comes up to us and says, "You can do 
it your way,' we're not gonna say no," says Brater. "But I guarantee that 
if we do make a change, the company will operate in exactly the same 
way. We'll probably put out Iwia as many twelve-inches." 

'[BusinesswiseJ we're really trying to make this the real thing," 
Myer says. "It's not like we're trying to be martyrs. The artists don't have 
a desire to be underground as far as underground means *not selling.' 
They just have a desire to make interesting records." Chairman Mao 



Chairman's Choice 

A monthly guide to the best independent record 
releases from VIBE's resident connoisseur 



A few years back, a Virginian free- 
style wizard named Mad Skillz 
was wowing backpack wearers 
up and down the Eastern seaboard. 
But Richnnond's finest vanistied from 
ttie underground radar screen when 
his major-label debut. From Where??? 
(1996. Big Beat/ Atlantic Records), 
went nowhere. A Slick Rick homage, 
"Lick the Balls" (Eastern Confer- 
ence, 21 2-946-5560) marks Skillz' 
triumphant return to the artistic 
netherworld. Avoiding typical 
remake pitfalls, the rhyme-savvy 
cavalier accentuates the agitation 
of a track that already possesses 
one of the greatest titles in music 
history. Knock-'em-out-the-box 
strategies continue on the even 
more confrontational flip, "The Con- 
ceited Bastard": "There's mad nig- 
gas that wanna see Mad Skillz slip / 
Yeah, you gonna see me slip / Past 
your ass with your bitch in my whip." 

Darkhorse Queensbridge super- 
group Screwball first sent pulse rates 
racing when their illmatic '96 debut 
single, "Screwed Up," asked the 
music question, "What the hell's a ball 
without the motherfucking screw?" And last 
year, IvlCs Poet, Hostyle. KL, and Solo pon- 
dered off-the-books bank on the Beatnuts' 
"Thinkin' 'Bout Cash" (Relativity Records). The 
fearsome foursome's latest, "Cookies-n- 
Cream" (Hydra Entertainment, 71 8-784-2003), 
addresses the subject of liquid assets via a 
hook that's all about the big puns. However, 
nothing compares to the superb B-side. 
"Beat'em on the Head (Remix)." Revamping 
an anthemic hom-driven track (originally chris- 
tened last fall by a solo, ready-to-die-hard 
Hostyle), the song's apocalyptic chorus neat- 
ly encapsulates this QB committee's urban 
woes: "It's time to beat 'em in the head / Code 
red / Nine-sev / Prosper and longev / l^ay God 
forgive / Allthesins / Strictly wins / 'Cause life's 
gettin' shorter / So keep ya heads above 
water." Help! Screwball need somebody. 

You don't know the pain Dilated Peoples 
feel. Having toiled for years on Los Angeles's 
underground circuit (including an aborted '95 
LP for Immortal Records/Epic), members Iri- 
science and Evidence resurfaced last year 
with an impressive three-sided single spear- 
headed by the eerie "Third Degree" featuring 
Defari. On their most recent triple crown, 
"Work the Angles" / "The Main Event" / "Triple 




Virginia is for lovers? Mad Skillz 
(far left) and crew 



Optics" (ABB Records, 510-419-0396), the 
duo receive the added boost of rugged, 
scratch-heavy production from Alchemist and 
Kool Keith accomplice Kut Masta Kurt. "The 
Main Event" maximizes grumpy pleasure with 
lines like "Most kids got wack songs with high- 
tech videos / They know they ain't right that's 
why the screens turn left." 

There's enough to lament about New Jer- 
sey without contemplating its maligned, lost- 
in-the-shadow-of-the-Apple hip hop lega- 
cy. But in the most exciting Garden State 
development since the arrival of Keith Van 
Horn's trifecta stroke, Jersey City trio Mood 
Swingers deliver a debut. "The Blessin' " 
(Raw Shack Productions. 71 8-230-1 233), 
that lives up to its lofty title with divine style. 
Couplets like "You can drink my goose juice 
or you can bring it to me / Rhymes fat like Fat 
Albert, but I walk cool like Rudy" get the flu- 
ids flowing, but it's a sublime, Premier-esque 
jazz scat-cum-space synth beat minimal- 
ism that causes this ditty to rock from a.m. 
to p.m. and way past the fuckin' dawn. Warn- 
ing: the Surgeon General of Chilltown has 
declared the preceding to be devastating to 
your ear. Buy two copies and see hip hop 
again in the morning. Chairman Mao 



Please send independent 12-inch wax to Chairman Mao, 
c/o VIBE, 215 Lexington Avenue, New York, NY 10016 
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sticks and stones... 



C-Bo's lyrics land him in jail 



On March 3, Shawn "C-Bo" Thomas, 26, was 
arrested at his Sacramento home and jailed for 
violating parole. A (ormer gang member who 
has recorded with 2Pac and Master P, C-Bo was 
released from Soledad prison last June, after hav- 
ing served 15 months for the illegal use of a firearm 
during a 1993 incident in which one person died. 

This time, he recorded an album containing 
lyrics that apparently offended the folks at the State 
of California Department of Corrections. They 
charge that the February 24 release of C-Bo's sixth 



cause celebre. Although prisoners and parolees fre- 
quently lose constitutional rights— being locked up 
in a jail cell, for example-losing the right to wrilt 
is a different matter. 

"It's no different than purring him back in jail 
because he wrote a novel in which people who were 
in gangs were portrayed favorably," says prominent 
First Amendment attorney Floyd Abrams from his 
New York home. "What was wrong with this effort 
is that they were not going after a statement made 
to some friends, urging them to break the law. They 




album, Tir My Casktt Drops (Awol/Noo Trybe 
Records), qualifies as "behavior which promotes 
the gang lifestyle, criminal behavior and/or vio- 
lence against law enforcement"-a parole agree- 
ment no-no. 

"I don't see how they can take my freedom of 
speech," C-Bo said to the Los Angeles Times nearly 
two weeks before his arrest. 

Although the charges relaring to C-Bo's lyrics 
were dismissed days later in a deal made by his 
lawyers and the California Board of Prison Terms, 
C-Bo tested positive for marijuana during pro- 
cessing and, as a result, will stay locked down in a 
California state prison (according to his attorney, 
he may be released in early May). His original 
parole agreement, though, and the actions taken 
against him have become a freedom-of-speech 



C-Bo will not 
watch his tongue 



were attacking the lyrics of an artistic work direct- 
ed at the public as a whole, and that does implicate 
directly First Amendment interests." 

The lyrics in question include those from 
"Deadly Game," a song about California's "Three 
strikes and you're out" rule for repeat offenders: 
"You better swing, batter, batter swing / 'Cause 
once you get your third felony / Yeah, fifty years 
you gotta bring / It's a deadly game of baseball / 
So when they try to pull you over, shoot 'em in 
the face, y'all." 

As 2 Live Crew and N.W.A have learned in the 
past, censorship controversies often turn into sales 
bonanzas. Sure enough, the week after C-Bo's 
arrest, Tir My Casket Drops debuted at No. 4 on Bill- 
board'i R&B album sales charts. Talk about "pro- 
moting the gang lifestyle." Jonathan Lesser 




TlK Cat With the Bat 

Who inspired Young Bleed's rhyme style? 
The Diggy-diggy Doctor, that's who 



Mi 



Iy mom used to read me Dr. Seuss [Theodor SeussGeiselj 
books," says Young Bleed. "The books cjmewiih rhymes 
jnd riddles. I picked up on i( as a baby, and as 1 grew up. I 
kind.) got into poetrv'." These days, the Baton Rouge, Louisiana 
native verbalizes his verse tor Master P's southern juggernaut. No 
Limit Records. Bleed's gold debut, ""/Ul I Have in Vfis \^'orle/. Are 
... "MyBalhitndMy Wor<{,QAmt out injanuary and quickly estab- 
lished him as the finest wordsmilh in P's stable. But are there 
■.lill hints of Seuss's nursery rhymes in Bleed's graphic tales of 
siret't glory? Listen close, now.... You can hear 'em. 




BLEED 



/ 7tH)uliI not tat ihon here or there / 
I umdd not eat them anyiehere / / 
-.wnUi not eat^een e^s and ham / 
/ dv not like them, Sam-!- Am. 
-Green Eggs and Ham (i960) 



I'm from a town called fmlhoff- 
yoHr-mHtbaJ'ui'kin '-ass / Steady 
mobbin 'to dagtmUasl. 
-'The Day They Make 
Me Boss" 



Out to lunch Jore hrunch / Mag- 
gpts don V munch in perpcndteuiar / 
Art oj money manslaughter/ I'll 
2i'rite the shit in script forya. 
-"Keep It Real" 




/ ride from stale lo sMU / Seeing 
'em checkin ' my plates / It 's like 
everywhere you go / They goua 
playa hale / A nigga, man. 
-"Lil' Poppa Got a Brand 



New Bag- 
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TonyRobbins 





■ WANT TO KNOW 

BEFORE 

YOU'RE SUPPOSED TO KNOW IT 



You didn't hear it from us, but..Snoop Doggy 
Dogg may escape from Death Row (Records) yet. 
Mis contract isappaRiitly being bought from Suge 
by either Priority, No Limit, or Defjam. Although 
the Row says the deal hasn't been finalized, Snoop's 
Dadd\ Dadd (a.k.j. Vemall Vamado) told us that 
his son recently bought a house in Baton Rouge, 
Louisiana-and wc heard Snoop has a new diamond- 
studded tank pendant around his neck. Unglihhf 
...Word has it that life on the road with PufFDad- 
dy hasn'i been all panics and bullshit. The Shiny- 
suited Sampler was apparently the target of death 
threats during the early spring, Washington, D.C. 
stop of his No Way Out tour. 
According to industry locals and 
tour staff, threats were phoned 
in to a D.C. radio station, and then when PufF failed 
to show up for a celebrity basketball game, an 
angry mob trashed the court and a promo- 
tional van. Back at the hotel. Puff was said 
to have received a bomb-threat letter, lead- 
ing at least one tour member to contemplate 
abandoning ship. ...On a lighter note, (the 
increasingly less) Fat Joe recently shot a pilot for 
MTV called World Famous. Let's hope the sitcom, 
which starsjoey Crack as a nightclub owner and is 
produced by John Rifkin (brother of Loud 
Records' head Steve Rifkin), will fare better than 
the painfully bad Jenny McCarthy Show and Apart- 
ment 2F.... Good news? In response to over- 
whelming public demand for more Marlon, Tito, 
Randy,Jermaine,Jackie, and Michael, thejacksons 
are headed back to the studio one mo' 'gain. The 
album, to be released on MJJ/A&M, is titled /j. 
Apparently the family still has trouble with addi- 
tion .. . . Wyclef Jean is playing the management 
game with Canibus. And he recendy finished pro- 
ducing the legendary Earth, Wind & Fire as they 
lent their voices to Sunz of Man's forthcoming 
version of the 1975 classic "Shining Star," which 
will also feature OV Dirty Bastard . . . .Another leg- 
end. Slick Rick, is working on an album for Def 
Jam, and while VC is still heartbroken over Big Dad- 
dy Kane's comeback fiasco. Rick's producer, the 




superconfident Clark Kent, assures us that we won't 
be mad. We shall see.... Talented actress/queen of 
the grand f A7>Jenjiifer "Bootylicious" Lopez appar- 
endy knows how to use what she's got to get what 
she wants. Recently romantically linked to Sony 
chiefTonuny "the Cocoon" Mottola-and voila!- 
Lopez has a tat deal on Sony/WORK and an album 
on the way. . . . Iflove is in the air, Biandy and Wanya 
are no longer breathing it. They've supposedly bro- 
ken up-but not lil' bro Ray J. and his boo, Irish of 
702. A'mpar...MC has learned that Brjndy's 
mom/manager, Sonja Norwood, has joined mega- 
manager Benny Medina (who's got his hands tiill 
with Puffy but recently lost Will S m ith ) in handling 
Mase's affairs. Can Harlem Street Bluesor The Mason 
Beiha Show be far behind? We heard that Brandy 
and Mase are thick as thieves, and with that pesky 
Wanya out the way now, hmmm. . ..But dien again, 
this is all ofFthe record, stricdy on the Q.T., and of 
course, very hush hush. 



His features are chiseled. His teeth are perfectly straight 
and square. And shiny, shiny vrfilte. His eyes don't blink. 
He smiles a smile so wide, so self-assuredly, and so 
insanely, impossibly, inhumanly happy, that you just know 
something is not right on your television screen. It's creepy, 
really. Late at night, peering out of those omnipresent 
infomercials pitching his business seminars, his books, 
and his self-improvement audio series, Personal Power, 
Tony Bobbins looks like he's got a mouthful of ivory grave- 
stones, freshly polished and glinting in the sun. 

Who would ever follow such a man? A man with death- 
cult prophesy written all over his Ken-doll face. Who would 
go to him for advice (the gist of which seems to be. Think 
positively! Envision success! Go for it!)"? 

Well, here's a deeply frightening list of folks who've 
undergone personal sessions with Robbins and his Life 
Mastery Skills: President Clinton, Nelson Mandela, Andre 
Agassi, daytime talk show host Leeza Gibbons.. .all the 
world's most powerful power brokers, all converts to 
Tony Robblns's mysterious plan for empowerment— all 
of them unwitting pawns in a vast chess game quite obvi- 




ously controlled by the Secret Order of the llluminati. 

Whether or not Robbins is a cogent agent of the 
Bavarian Brotherhood (he may actually be a cyborg 
specially programmed to charm and sway political leaders 
and entertainment icons, but that's a separate ann of the 
llluminati Watch investigation), his late-night lessons have 
infiltrated the masses as well. He has sold more than 25 
million copies of his motivational series, and his company 
rakes in more than $50 million a year. This is a man who, 
earlier this year, admitted to Larry King that he spent two 
years employed by the CIA "going through top-security 
clearance." This is a man who can keep some horrible 
secrets from the public. This is a wolf in a well-tailored 
business suit. 

My what big teeth Tony has. . . .All the better to eat us 
with, freedom lovers. David Bry 
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Where's thy i>ocfy ? 
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$2,000,000, 

/ 




The Official Candy of the New Millennium'' presents the Official Game of the New Millennium. 
Just find the bag of all red Millennium "M&M's" designed by you-know-who), and you may have the winning 
wrapper worth $2,000,000. Then you're rich, and Yellow's out-of-body experience continues indefinitely. 



>) FIND IHE $2,000,000 MILLENNIUII "M&M'S" HRflPPEfl 



www.m-ms.com 

Must have wlnntng game message on wrapper to claim prize. No purctiase necessary. See ofticial rules in/on specially marked packages of 'U&M's'* chocolate candies. Open to US 
residents incl. PR & USVI. For tree ollicial rules/game nnessage, send SASE to: Requests, P.O. Box 5237. Blair. NE M009-5237. Must be received by 12/4/98. t request per enuelope. WA/VT resi- 
dents may omit return postage. Game ends t2/3(V98. Void vvbere prohibited. Grand prize awarded as 2a-year annuity of t100.000/yr w/o interest. i9 Mars. Incorporated 1998 



Going, Going, Gone? 



No more YO! MTV Raps'? No rap satellite channel? Will hip hop fans still want their MTV? 



It burst onto the airwaves as the golden 
child. Then it was shuffled from place to 
place Hke a foster child. Now, YO.'MTV 
Raps has received the ultimate stepchild 
treatment: MTV's only real hip hop show 
is being yanked off the air. And according 
to an MTV programming executive, this 
time it's for good. 

"They're not saying KO.'is canceled' says 
the exec of the MTV brass, "but that it's on 
permanent hiatus. " 

The official word from the network is 
that the show will return in June with "a 
higher profile," and that recent moves are 
no cause for alarm. " Y0!\ going on hiatus 
has absolutely nothing to do with MTV's 
commitment to hip hop," says Tina 
Exarhos, MTV's vice president of commu- 



long version of the show, hosted by hip 
hop elder statesman Fab 5 Freddy, roamed 
the globe from Kingston to Tokyo in 
search offlavor. Meanwhile, the daily half- 
hour, in-studio version, 
hosted by two previ- 
ously unknown joke- 
sters named Ed Lover 
and Doctor Dre, fea- 
tured everything from 
live freestyles to Ed 
Lover's saying KRS- 
One's nose looked like 
"a two<ar garage." 

Josh Tyrangiel, a 
former producer for MTV News (and for- 
mer VIBE staffer), remembers the halcyon 
days. "(MTV executives) trusted Ted and 




grew more than any other genre's (10.1 per- 
cent, up from 8.9 percent in 1996). 

"MTV underestimates America's love of 
hip hop," says the programming executive. 

They don't know that the 
majority of kids helping 
hip hop records go plat- 
inum are the white kids 
they so desire. MTV's 
looking to revive rock. 
They really want anoth- 
|j er Smashing Pumpkins 
right now." 

"There's a refusal to 
admit that hip hop has 
crossed over," says Tyrangiel. "Despite what 
the charts say, despite the fact that demo- 
graphics continue to show that more white 



play? And the kids who like hip hop, can 
they really afford a satellite?' " 

Asked whether MTV thought that way, 
Exarhos says, "Ridiculous." She added that 
she couldn't comment on the Suite since 
it's still in the planning process. 

The myth that advertisers arc afraid of 
the ghetto may help explain MTV's stance. 
"That's what they say around here, that 
advertisers are still scared of hip hop," says 
the programmer. "They still as.sociate it 
with C. DeLores Tucker and Bob Dole 
or whomever." 

But in an age when mainstream com- 
mercial icons such as the Pillsbury dough- 
boy bust rhymes on television, and Sprite 
pays Nas for endorsement, that excuse is 
hard for some to .swallow. "Hip hop is just 




Does MTV's future save screen time for artists like Lord Tariq & Petet? 



nications. "We're just looking for ways to 
update and retool. As for MTV's commit- 
ment to hip hop, just look at our playlists." 
Indeed, for the week ending March 29, 1998, 
five out of MTV's Top 10 most played 
videos were rap songs. 

Even so, at MTV headquarters, some 
folks are fearing for the future. According to 
VIBE sources, Y0!MTVRaps'\\\3tus ("per- 
manent" or otherwise) came as a total surprise, 
even to the show's staff. "No one knew," says 
an MTV programming executive. "Not even 
the staff that programs the show-until they 
looked at the schedule." 

Premiering in August 1988 as the brain- 
child of producer Ted Demme, yO.'brokc 
countless new acts to an audience that 
reached nearly 50 million American 
households by 1990. The weekly, hour- 



Fab and Dre and Ed to know what was going 
on. For the first time, a show was o/the cul- 
ture and not about the culture." 

But in August 1995, the network chose 
not to renew the contracts of Fab, Ed, and 
Dre. Since then, employing a succession of 
guest hosts, the show has been moved 
around, changed around, and buried in late- 
night time slots. 

"It had just been fioundering," says Fab 
of the show since he left. "There was no 
channel support. 'Is it still on?' 'When does 
it come on?' That's been the story of the 
show for the past few years." 

Taking recent sales trends into consid- 
eration, the apparent demise of /O.' could 
be considered puzzling. In the Recording 
Industry Association of America's 1997 
Consumer Profile, tap music's market share 



people are buying hip hop than black peo- 
ple. They just refuse to admit it. A lot of the 
people who are currently running things at 
MTV are the last remaining people in the 
music business who can remember a time 
before hip hop was a given. They don't get 
it, and they don't care." 

"Ludicrous," says Exarhos. "The people 
who program our channel are young, active 
music lovers." 

MTV also has decided not to devote one 
of its seven new formatted satellite chan- 
nels, the Suite, to hip hop-though genres 
like rock and country will get exclusive 
treatment. Says the programming execu- 
tive: "There was a meeting [discussing a 
proposed MTV Raps channel] wherein 
someone actually said, 'I guess Puffy and 
L.L. Cool J, but after that, who would we 



one ot the more tlarcd-up symptoms of a 
greater disease," says Tyrangiel. "It's not just 
hip hop, [MTV's] not breaking anything 
now. They don't like etectronica either. 
They cover it. ..I think they feel obliged to. 
But do they like it? No." 

MTV is the biggest and, some might say, 
best music network on the planet-in fact, 
as VIBE went to press, MTV had just signed 
a deal with Biz Enterprises to launch MTV 
Russia-so it probably isn't going anywhere 
for a while. But when it comes to rap-even 
if YO! MTV Raps does get reinstated-the 
opening montage of its latest incarnation 
showed how far the once cutting-edge net- 
work had fallen. As generic beats sputtered 
in the background, a collage of fired hip hop 
cliches like "fresh" and "phat" flashed onto 
the screen. Irony intendetP J.J. McCleary 
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Grammy week in New York meant glam- 
orous parties and megasuperstars. When 
Arista Records president Clive Davis threw 
his annual pre-Grammy shindig at the Plaza 
Hotel, Lauryn Hill and Mary J. Blige sang 
t>ackup for Aretha. It was almost too good to 
t>e true. ( ) Still the seemingly happy couple, 
Bobby Brown and Arista's golden girt, Whit- 
ney Houston, managed to stay out of trouble. 
( ) No matter what ttie outfit, Aretha Franklin 
will always be tfie woman. But a good stylist 
would make her just that much better. 
( ) Babyface and his momma, Barbara 
Edrrxjods, were also right there having a blast 
( ) Since Arista distributes Bad Boy, it only 
made sense that Clive Davis gave Puffy love. 
Clive probably dreams about "It's All Atxjut 
the Benjamins." Tommy Mottola and act- 
ress Jennifer Lopez attended the Grammy 
awards together. It just so happens that Lopez 
recently signed a multimillion-dollar record- 
ing contract with WORK, the label Tommy 
heads. Sound familiar? ( ) How ya like her 
now? If Ur Kim thought she had the weight of 
the world on her shoulders before, wait until 
she's had those brand-new breasts for a 
while. { ) Mrs. JadaPinkett Smith took preg- 
nancy to a whole new fierce level that night. 

Wu-Tang are for thechildrenlOl' Dirty Bas- 
tard partled at the BMG after-party following 
his jaw-dropping speech during the Grammy 
telecast. The Soul Train Awards took 
place in Los Angeles the same week as the 
Grammys. Malcolm- Jamal Warner showed 
the crowd his wacky tongue piercing. No 
matter what crazlness he gets into, Malcolm 
will always be seen as a wholesome Cosby 
kid. ( ) Erykah Badu, who won four statues 
that night, was kind enough to teach a little 
sista backstage how to use her Barbie cam- 
era. ( ) Damn. Da Brat and her mother, 
Nadine, look like they could be sisters. They 
played for the cameras backstage. ( ) Kirk 
Franklin and his wife are extremely cute 
together. We wonder if he was thinking any 
ungodly thoughts at this moment. 

Shani Saxon 
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WINSTON BOX 

16 mg. "tar", 1.1 mg. nicotine 
av. per cigarette by FTC metfiod. 

There are no additives in our tobacco. 



SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
ln|ury, Premature Birth, And Low Birth Weight. 



Taste. Some people just don't get it. 




straight up 




the Roof 



1 . Back in March, Beenie Man did a wicked 
show at Amazura nightclub in Queens, N.Y. 
Judging by the crowd's reaction, he's still de 
gal dem sugar. 2. The 1 0th annual Tamika 
Reggae Awards were held at New York 
City's Avery Fisher Hall (Lincoln Center) in 
March, and some of the most important 
players in the reggae game were there. Of 
course. Goofy (left) and Red Rat were repre- 
sentin'. We wonder which one ended up with 
the girl they argued over in "Nutty Buddy." 
(3.) Buju Banton won three awards that night. 
(4.) Roots star Tony Rebel was clearly hyped 
over his record of the year award for "Jah 
by My Side." (5.) Dancehall queen Tanya 
Stephens is definitely someone everybody 
is checking for. (6.) It's been a long time since 
most of us have seen Shabba Ranks, who 
was a presenter. He needs to make us all 
ting-a-ling-a-ling again. 7. A bunch of bailers 
and boxers played basketball against one 
another at York College in New York recent- 
ly. Boxer Mark Breland (left), Anthony Mason 
of the Charlotte Hornets, and Tommy "Hit- 
man" Hearns gave it their all; but it's pretty 
obvious which team ended up victorious. 
8. There's a salon in N.Y.C.'s Midtown called 
J. Luv's Spot where all the really fly people 
go to get their hair hooked up lovely. Just ask 
producer Stevie J. and songstress Veroni- 
ca! Don't they look good? (9.) Renee of 
Zhane also knows the deal. Sorry, Renee, 
we know this is one of the last ways any 
woman wants to be photographed. 10. At 
Club Mercedes in Queens, Queen Pen 
proved that her mike skills go way beyond 
just rhyming. 11. "Hey! That's me on the 
cake!" Jerome Bettis of the Pittsburgh Steel- 
ers had a booming birthday bash at Pande- 
monium in Los Angeles. 12. In March, Grace 
Jones performed at N.Y.C.'s Roxy during a 
launch party for G-Shock/Casio watches. 
She and her love slave were shocking to say 
the least. But what else could you expect 
from a woman who is capable of making 
Foxy Brown and Lil' Kim blush? S.S. 
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Authentic Ray-Ban glass lenses. Superior glare protection. 
PerFect For those who worship the sun. And those who shy 
away From it. Available at Sports Chalet, Lazarus, and Rirh's. 
Mio in prescription. For locations call 1-88S-Go-4-RXRB 
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Sill vs. Self 



For he has gone forth from tfte prison house itself to 
become king, although in the kingship of this one, he 
had been born as one of little means. 
— Ecclesiastes 4:14 

At approximately 9:30 a.m. on August 19, 1996, 1 
stood before Judge Bell, who seemed intent on send- 
ing one more wise guy away tiefore he retired. I plead- 
ed guilty to assault in the first degree in the B section 
of New York State Supreme Court. Trying to find out 
if I was remorseful, the judge asked, "How do you 
plan to spend your time?" I calmly told him, I'm gonna 
free the slaves. Then I went to sleep for four months. 

Nothing comes close to describing the stale odor 
that reeked through every crevice of that wooden 
courthouse door, and don't even mention the gelati- 
nous sliced meat, smashed together with warm wax- 
like cheese that they give away in triple layers. After 
three or four hours of lying in a bull pen of filth, 
brothers attacked those anthrax sandwiches 
like rats to raw meat. I hate jail — always have, 
always will. But if you can live there, you can 
make it anywhere. 

An old friend named Marc Levin, an award- 
winning director for HBO who has always 
championed the silent stories of the underdog, 
contacted me before I went to sleep. He asked 
me if I was interested in working on a screen- 
play, with him and a few others, called Slam, 
based on my experiences in and out of the joint. 
It sounded okay when I was free to walk the 
Earth, but having to go back indoors took me 
out of the screenplay-fui mood. Still, we kept 
in touch by kite and the knife (letters and phone 
calls), him sneaking in pens so that I could write 
my monthly column — even a cover story for 
VIBE. It wasn't easy to ball from behind bars, 
but the more I read and wrote, the more free- 
dom I enjoyed. 

I entered the six building with about $1 75. 
Within weeks, I had a grand! I earned enough 
money writing to keep the commissary com- 
fortable for the rest of my bid. So I gave the slaves 
some treats — you know, toothpaste and Tang, baby 
powder and cookies, all the necessities. By the sec- 
ond month. I had a box of business cards sent to the 
North fvloduleof Rikers Island. I was pariaying with 
soon-to-be important people and got elected to the 
Inmate High Council, becoming one of only two non- 
affiliates who ran a house. Instead of relying on jail- 
house gangs for respect, I aided the brothers who 
were learning to read, helped them write letters, and 
spoke to them like men. "We will be fighting for the 
rest of our lives," I told my comrades, "but how we 
fight is the fight!" The real battle is the one that rages 
on inside us every day. One afternoon in the dirty drab 
dayroom, a song on the radio — "I Believe I Can Fly" — 
made every tough guy cry. That was one of the most 
powerful feelings I have ever experienced. 



It's hard to be yourself in jail. Anyone who recog- 
nized me, I quickly pulled aside and told 'em I didn't 
want to be famous, because being famous in jail isn't 
healthy. If I was recognized for anything, then let it be 
for doing business with strangers as if they were 
brothers and with brothers as if they were strangers. 
Until the day I was released (January 1 . 1 997) to pur- 
sue my destiny, I was respected, well connected, and 
remained very well protected. 

Along with all the other writing I did behind the 
brick walls of justice, somehow I managed to 
cowrite my first film. All those nights pretending to 
use the toilet, the back-cracking agony, and the risk 
of being caught with a sharp object were all worth 
it. I can truly say that volunteering to mop up piss 
and stool did wonders for soul and self. I developed 
patience as well as mastered the art of peace. I was- 
n't some big-shot writer. I was Bzo, the Intellectual 
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Zen Gangster, an inmate but by no means a pris- 
oner, because I went in knowing an important truth: 
When freedom becomes outlawed, outlaws become 
free! (leaning: Freedom isn't out there in the yard, 
it's here inside the mind! 

Shortly before my release. Marc came to the 
island to see me. He said, "We're thinking about cast- 
ing Saul Williams [the 1 997 Nuyorican Poetry Grand 
Slam winner] as the lead." That made me know that 
this project would have a certain glow, but I didn't 
realize yet that we'd rock the worid. 

After my release. Marc assembled a hand-picked 
squad from his new company, Offline Entertainment. 
Our producer, Henri M. Kessler, maxed out his Amex 
card to pay for equipment and transportation. The 
cast was on a shoestring budget of a few bucks per 
diem. Our challenge was to complete a film in seven 
days inside a county jail with lifers and COs as costars 
and extras. Finding a facility was difficult, but 
we chose the perfect city for filming a story 
about the kind of choices black men face in 
America, a place where locking up young 
brothers is business as usual — our nation's 
capital, Washington D.C. (Renamed Dodge 
City for theatrical purposes.) 

The story revolves around Ray, a talented 
poet who's busted for sellin' smoke in the 
y 'hood just as his supplier gets shot. A gang 
' war ensues t)ehind bars. He's right in the mid- 
dle of it — and so am 1. 1 chose to character- 
ize Hopha, the prison gang leader, because 
of my past experience sitting down with high- 
ranking Netas, Latin Kings, Muslims, and the 
Five Percenters. I knew how to wear "the 
Rep's Robe." Since Marion Barry knew how 
to wear a judge's robe, he played the magis- 
trate who sentences Ray to jail. (That alone 
is gonna push your wig back, seeing the D.C. 
mayor send a young brother away on a drug 
I rap!) Man, listen, we did our thing out there! I 
f admit it was painful for me at times to be back 
'' in Bars and Stripes®, but this time I brought 
my own lunch. 

Everywhere we went, our work was blessed. From 
the mayor's office to the mess hall — never did a 
problem arise that we couldn't handle. We went to 
economically impoverished places and brought a 
kind of tuph love that binds blood. I personally have 
never had a moment more shining than when I went 
back to jail as a character, cowriter, and creative con- 
sultant! The greatest feeling came at the end of the 
shoot. A brother came up to me and said, "When y'all 
are here, it's like we ain't in jail." We freed the souls of 
the slaves, if only for a while, and taught 'em; Maybe 
you can't stop the beef, but you can enjoy a measure 
of peace if you're a man of character, in the spirit of 
one, in its own time. We went from deadlines to 
headlines and stood frontline with Offline. And the 
winneriz...?(Tot)econ(/nt(ec/] □ 
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Forty years Jgo. Detroit's Motown Records made his- 
tor\' delivering "the sound ot young America." Giants 
such as Marvin Gave and Stevie Wonder were more 
than entertainers; diey shaped Aniencan culture and even 
helped bridge the racial divide. Bui today, there's anoth- 
er record label in Detroit that's opposed to everything 
Motown stands for. 

Since 1994, Resistance Records has distributed and 
promoted a soundtrack forwhite supremacy. Resistance 
fronts skinhead groups like Berserkrand Nordic Thun- 
der. You can buy the latest releases at skin-sponsored 
concerts, on the Inlcmet, es'en at some alternative record 
stores. What are these bands preaching? The group 
Berserkr chants: "Niggers iust hit this side ot town / 
Watch my property values go down / Bung! btwg! watch 
them die / Watch those niggers drop like flies." 

These groups don't just make records; they also per- 
form live, though many clubs don't welcome them. Last 
November, members of the hate group Aryan Nation 
and executives from Resistance Records figured ihey 
could hold a fund-raiser and concert under the cover of 
the Thanksgiving holiday without making any news. The 
organizers chose a suburb of Detroit where they rented 
a Veterans of Foreign Wars hall. On a rainy November 
29, the racists arrived to rock out to Max Resist & the 
Hooligans, trade white-power Bound for Glory CDs, 
and network with American and Canadian neo-Nazi 
leaders. Instead, they were picketed and roughed up by 




busied through and entered the party, but carloads of 
racists skipped the event when they saw the protest and 
the cops it had attracted. "We figured we pushed it as far 
as we could without starting to lake major arrests," said 
23-ycar-old ARA organizer Kieran, who, like most ARA 
members, keeps his identity a secret. Kieran calls him- 
self an antiracist skinhead but looks more like a white 
frat boy in his Boston Bruins hockey jersey. "Even if we 
didn't shut it down one hundred percent, w e definitely 
put them on notice." 

"They tried to throw a couple of beer cans at us," says 
Stevie, a high school junior who says he acted in self- 
defense dunng the protest. As the son of a black mom and 
white dad ("Call me miiHuiiulallo," he says), Stevie is a 
fiequent target for racists. He had his own reasons to protest 
the "white power" concert, but then they gave him the 
excuse he needed. "This big, ugly motherfucker type, he 
tried to run through us like a linebacker. I had a can of 
mace. I sprayed him right in the eyes. Then my friend"- 
he pauses to come up with an alias-" 'Kfrog' hit him over 
the head with a Maglite." 

The next day. when Stevie returned to high school, 
the gossip spread, and the slor>' mutated until talk ofNazis, 
guns, cops, and ARA swirled through the school. Sud- 
denly, his friends began to strut the halls with ARA T- 
shirtsshosving a fist smashing a swastika. Stevie is now a 
recruiter for ARA. When the call comes down from the 
Toronto or Minneapolis chapters that something's about 




against organized fascists, neo-Nazi skinheads, and the 
Klan. Today, they're the largest nationwide youth group 
to mobilize against hate groups. They have a proven 
ability 10 whistle together 50-75 students every time the 
Klan or neo-Nazi thugs come 10 town. Last fall, when 
white supremacists organized a "Nordic Fest" in a for- 
est in the upper Michigan peninsula, ARA members 
invaded the nearby National Cherrs' Festival and told 
the apolitical crowd what nobody svanicd to hear: The 
Nazis were near. The ARA launched a full PR assault: 
Thousands of ARA newsmagazines and stickers were 
distributed. The group sold T-shirts with pictures of 
Hitler blowing his head oft emblazoned with the mes- 
sage "Follow Your Leader." 

If kinder, gentler measures don't work, ARA mem- 
bers use bottles, mace, fists, and boots to kick undesir- 
ables-especially Nazis or racist skinheads-way out of 
town. It's highly conlroversial-but also highly cfTective. 
When the KKK paraded in Fresno last January, carloads 
of activists ran convoys into town, harassed the racists, 
and shouted them down. In Memphis, ARA activists 
lr> ing to prevent a Klansmen march on the spot where 
James Earl Ray killed Reverend Martin Luther King 
Jr. were gassed, beaten, and chased away by Memphis 
police. In Detroit, a neo-Nazi clubhouse "outed" by 
the local chapter of ARA became the target of two dri- 
ve-by snipers. 

Some ARA members acknowledge the danger in their 




beating hate groups 

use of more aggressive strategies. "Violence isn't something 
you want to get addiaed to," warns Kieran, who admits he 
"was attracted to the violence of ARA-for sure." 

In its willingness to facc-ot} ssith the Klan and Aryan 
Nation, ARA has collided with the agendas of the Anti- 
Defamation League (ADL) and other traditional antthate 
groups. "I can certainly understand the rage of those who 
want to take physical action," says Donald Cohen, Michi- 
gan director for the ADL, which places a premium on 
cooperation with police, the FBI, and federal authorities 
at all levels. "But when it turns to violence? Challenging 
law enforcement? When they are trying to maintain a 
peaceful situation? I think it sends the wrong message." 

Tony, a 22-year-old oiganizerwith ARA Detroit, argues 
diat ARA needs an aggressive public face to recruit youth. 
"A lot of these kids who get involved with Resistance 
Records don't know that there is any other outlet," says 
Tony, rings wiggling from all comers of his pierced face. 
"This is at least a safety valve. They can say. There is some- 



Anti-Racist Action iias a soiid iiistory of 



a group of teenagers who appeared out of nowhere, shout- 
ed them down, maced them, and disappeared into the 
rain. When the police later arrested and questioned three 
protesters, they confirmed that the sweaty, brawling 
action was the calling card of a group calling themselves 
Anti-Racist Action, or ARA. 

NON-NONVIOLENCE 

ARA is a quiet revolution involving diousands of antiracist 
youth in the Midwest, with bases in Chicago, Detroit, and 
Minneapolis. ARA has no president and no membership 
dues, but it docs have a solid history of beating racist fas- 
cists-sometimcs ideologically, sometimes literally. When 
organized hate groups gather at events like Resistance 
Records concerts. ARA members blockade the entrances 
or lobby the owncr-anything to get the concert canceled. 

On that freezing night last Thanksgiving, 80 ARA 
activists surrounded the entrance to the VFW hall for three 
hours. By night's end, a hundred or so neo-Nazis had 



to go down, his Unity Crew pack up sleeping bags, bull- 
horns, mace, and hit the road to organize an in-your-face, 
get-out-of-town protest. 

This isn't just about breaking up racist concerts. In 
Motown, ARA groups protest police brutality and the 
redevelopment plan for Downtown. When tlie Michigan 
Supreme Court ordered the release and retnal of two white 
police officers convicted of beating black motonst Mal- 
ice Green to death with a police flashlight, ARA hit the 
streets to protest the cops' release. 

When alternative record stores carry hate music by 
labels tike Resistance, ARA "educates" the owner. "At first 
the store owners say it's about free speech," says One Love, 
a 46-year-old ARA organizer in Detroit. "But we tell them 
that it's about neo-Nazis organizing not only to take away 
your right to speak but your right to live." 

CRUCIAL CONFLICTS 

Since 1992, ARA has been on the front lines protesting 



tliinji else 1 can do; somebody else talked to me besides the 
goons.' " Asked what message he'd send to high schoolen 
who love the sound ot^rcakingglass, Tony smiles and nibs 
the tanoo on his left wrist. "Break the right kind of glass." 

THE SKIN I'M IN 

Most people don't realize that the 
skinhead movement started in Eng- 
land in the late 1970s as a counter- 
action to the racist National From. 
But in recent years, knucklehcad 
white-power skins have monopolized 
the public image ot skinheadedness. 
In much the same way, the image ot 
ARA as a bunch of brawlers has lent 
them a kind of street credibility-but 
that was never the goal. Before the 
ARA was formed. Native American, 



ARA News-a free zine-went out to 1,500 people. Last 
January the circulation was 55,000. During the same 
period of time, the number ot ARA chapters across 
North America quadrupled to 102. There are probably 
about 2,000 core members across America, and it there 




African, and white boys wanted to hang in Minneapolis 
without being harassed. A 16-year-old Native American grjl- 
titi artist known as Gator was instrumental in organizing 
what was then known as the Baldies, a skinhead crew that 
welcomed all races. The multiracial Baldies crew rumbled 
vvnth the Nazi-oricnted White Knights gang-and won. O'er 
time, they es olvcd into Anti-Racist Action, expanding their 
base and redefining their tactics along the way. 

Just as the racist rock movement has grown (Resis- 
tance Records showed a profit for the first time in 1996), 
so too has the antiracist movement. Two years ago, the 



isn't one ncai you yet, there probably will be soon. 

Although racist music is part of the problem ARA 
is fighting. ARA has the support of a growing number 
ofbands, from the New York ska group the Toasters to 
England's Chumbawumba. There's even a tour called 
Ska Against Racism, inspired by Britain's old Rock 
Against Racism shows, organized by Asian Man 



Records. Ska Against Racism, now' completing a nation- 
wide jaunt that features performances by the Blue 
Mcanics, Mustard Plug, Five Iron Frenzy, and MU330, 
proinises to bolster ARA's puny bank account and 
attract thousands of new members. 

A chance meeting at a 1994 Lollapalooza show- 
hooked ARA up with their plaid sugar daddies, the eight- 
man ska-punk ensemble the Mighty Mighty Bosstones. 
The group's lead man, Dicky Barrett, stopped by an ARA 
booth at Lollapalooza in Cleveland and chatted up the 
volunteers. "These guys told me they had actually been 
to Klan rallies and fucked them up." Barrett said in a 
recent bciween-shows telephone interview. "That 
impressed me. They are the type of people who have the 
nerve to brawl, but they don't show up to brawl." Now 
when the Bosstones play— last year they had an estimat- 
ed 320 gigs-Barrett always points out the ARA literature 
table in the back of the club. "We have given them lots 
of money." he says. 

Like the ARA, the Bosstones resort to action when- 
ever necessary. When misguided neo-Nazi punks wan- 
der into their shows giving the Nazi stiff-arm salute, the 
concert stops, and the action begins. Barrett says he usu- 
ally urges the intruder to get out before trouble starts, 
but Bosstones bassistjoe Gittleman doesn't always wait. 
German Nazis murdered several of Gittleman's rela- 
tives, so he has little tolerance of neo-Nazis. At one show- 
in Florida, he flipped. "I never saw Joe move so quick." 
says Barrett, laughing as he recounts the now- legendary- 
bonk to a Nazi punk's shiny bald head. "Joe came off 
the stage; people kinda cleared. The guy was just as ball- 
sy as he thought he was and 
kept his 5/>,g//c//.'up." That's 
w hen Joe came down on the 
side of his head w-ith an elec- 
tric guitar, "in hindsight it 
probably wasn't the best 
idea, but it worked." 

"There's not much need 
for fighting at this time, it's 
counterproductive." says 
Jim McNamara of ARA 
Columbus, who's been organizing youth since 1967. 
"Our work should now be political and educational, 
relating to people different than us, creating real inter- 
racial coalitions." 

According to statistics from Pennsylvania (which 
thoroughly tracks hate crimes), two thirds of racially 
motivated violence is committed by youth under the age 
of 20. Thus, the best way to stop hate crimes is to orga- 
nize young people. Positive peer pressure may sound like 
a soft approach to organized neo-Nazis, but underneath 
those boots and swastikas are sometimes lonely kids cry ■ 
ing out for attention. When both parents work, millions 
of "virtual orphans" arc ripe for recruitment into gangs, 
clubs, and secret societies of all extremes. "A lot of these 
kids haven't graduated from high school," says Tony of 
ARA Detroit. "The minute somebody will share a beer 
with them, they think. You're my buddy, you're cool 
with nic. That is why we need to be there." □ 

For more information on ARA. check ils Web site: 
urtrwMranet.org. 
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Even with three singles blazing on the radio, in the 
clubs, and on mix tapes, Cam'ron. 20. is faced with this 
harsh reality: He's still a new artist opening for Puff Datf- 
dy on his No Way Out tour; so his dressing room is 
size of a closet. But that's no problem for this soon 
be superstar. Cam is as comfortable doing his interview 
from a backstage bathroom as he is center stage in New 
York City's Madison Square Garden. 

Born Cameron Giles, the Hartem-raised rapper 
started out playing basketball with neighborhood 
homie Mason "Mase" Betha. Together, they gained 
fame on playground courts against future pro players 
like Minnesota Timberwolves' Stephen Marbury and 
Washington Wizards' God Shammgod. But b-ball 
wasn't their only skill; Giles and Betha also made a 
name for themselves among underground rap fans as 
Killer Cam and Murder Mase— the top-draft picks of 
Harlem's rap renaissance. After Mase joined Bad Boy. 
he made sure his man Cam met the rightpeople. "He 
took me to B.I.G.'s house, and B.I.G.— God bless the 
dead — was working on Ufe After Death; so he had mad 
beats in his house. I rhymed to every beat he put on. 
That was my audition." Although B.I.G. never had the 
opportunity to sign Cam himself, his partner. Lance 
-Un" Rivera, made Cam'ron his first signee to Unter- 
tainment Records. 

Cam'ron's singles, like "Pull It" (featuring DMX) and 
"Horse & Carriage" (featuring Mase), and "Magnum," 
the first release off the Woo soundtrack (Untertain- 
ment), show off his unvarnished, almost spoken-word 
delivery and easygoing flow. A star player on a team of 
talented new MCs (Canibus, Big Punisher, DMX) 
expected to blow up this year. Cam's ready to take 
home the trophy with his album. Confessions of Fire, 
due In June. Like the third-team All-American point 
guard he was in high school, Cam knows how to 
change up his style to divert the opposition. 

"I could get on a song with Mystikal if I wanted to. 
That's the difference in my album. Everybody hears 
me on hardcore songs, and that's my favorite because 
I love doing them. But I got Jermaine Dupri on my 
album: Usher's on my album. Certain people can't do 
songs with people like that. Even if I got three verses 
on a song, all three verses will sound different. It takes 
time, but that's what's got to be done so I can keep 
your attention." Cleariy, it'sonly a matter of time before 
Cam has his owr7 tour, complete with a shiny platinum 
star on his dressing room door. Tonya Pendleton 
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qUEEN ESTHER MARROW 



God save the queen 

Picture mid-afternoon sunlight piercing the stained-glass windows of a small 
Baptist church. A preacher mounts the pulpit, perspiration streaming from 
his dried-out S-curl to his oversized jowls. The choir, draped in tattered robes, 
sangs and sways to the syncopated rtiythm of a dilapidated organ, while over- 
come congregation members work themselves into a foot-stomping, arm- 
flailing frenzy. 

But this Isn't taking place in rural Louisiana. In fact, we're in a majestic East 
London theater, where Queen Esther Marrow and the Harlem Gospel Singers, 
an American gospel ensemble, have set up shop on their Western European 
tour. What began seven years ago as a barnstorming bus tour through Ger- 
many has blossomed into international success, with the group playing 
before audiences in sold-out theaters throughout Paris, Milan, and 
Barcelona. During a recent London engagement, they made thousands of 
Brits catch the Holy Ghost, performing a litany of songs ranging from tradi- 
tional spirituals like "Soon I Will Be Done " to a gospel interpretation of Katrina 
and the Waves' 1 985 "Walking on Sunshine." The group hope to tour the Unit- 
ed States soon and bless Stateside audiences with their captivating perfor- 



mance, but until then, their hour-long concert CD, Queen Esther Marrow: Live 
in Paris Featuring the Harlem Gospel Singers (Intershow Records), will have 
to suffice. 

Although those folks on the other side of the Atlantic don't often get down 
like the old-timers at your grandmama's country church, they do seem to 
come away with some spiritual rejuvenation. During dinner at a trendy London 
restaurant, an ageless Queen Esther offers some insight: "[Over here,] they 
really appreciate African-American culture. They may not understand gospel, 
but the music and the energy from the show touches them because music is a 
universal message." 

Queen Esther and her entourage have entertained the Pope as well as 
Britain's Royal Family. The Pope was so pleased with their performance at the 
Vatican that he invited them back for an encore a few months later — an honor 
that Bob Dylan, the Vatican's other invited performer, wasn't lucky enough to 
receive. "I looked down at [the Pope], and he was tapping his feel to the 
music," Esther recalls with a chuckle. Evidently, this queen's Holy Ghosts are 
contagious. Todd E. Barbee 
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Between her law courses and her 
responsibilities as Miss Black Houston, 
Sheila Jones is always moving. Luckily, 
her 140-horsepower Eclipse RS is 
designed to keep up with a fast- 
paced lifestyle. 




Drivers have voted with their 
checkbooks, making the Eclipse more 
popular than the Acura Integra, Toyota 
Celica, Nissan 240SX and Honda Prelude.' 
Sorry, guys, we get the crown. 




Press a button in the Eclipse Spyder GS-T, and the 
fully-lined power cloth top and glass rear window 
j,.^ vanish. Switch on the 210-peak watt premium 
audio system. Adjust the leather-trimmed sport 
seat. And wave good-bye to the crowd. 



Judged America's most popular import sport coupe. 
(Would you want to drive a runner up?) 



Is it any surprise that we blasted past the competition? 
The other import sport coupes can't match our 210- 
horsepower^ turbo engine. Our available all-wheel drive. 
And our hard-core, haute-couture aerodynamics. Call us 
at 1-800-55MrTSU to learn more. Or check out our web 
site at www.mitsucars.com Oh, by the way, we know the 
Eclipse flies, but we encourage you to keep your wheels 
on the ground. And please, wear your safety belt. 



A MITSUBISHI I 
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Built For Livin g.' 
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NlffiEAGA Guess who's coming to dinner? 

PHOTOBRAPH BY TARYN SIMON 

Amid the hungry hobnobbers gathered at Puffy's pretentiously plush Manhat- 
tan soul eatery, Justin's, Noreaga unapologetically sticks out like a .357 Magnum 
concealed in a freshly pressed pair of linens. 

"Whut! Whut!" exclaims the 20-year-old Victor "Noreaga" Santiago. "It's the 
slogan I got everyone saying and feeling. It's like 'What!' 'Whatever!' That's the 
attitude I'm taking." And judging from Noreaga's recent rhyming blitz (including 
appearances on everything from the Rrm's recent "I'm Leaving" to Big Punish- 
er's debut album) and his upcoming solo album, N.O.R.E. (Penalty), that's a 
whole lot of attitude to check for. 

"I never had a real job in my life until I signed to a record label," says the haff- 
black/half-Puerto Rican native of Queens who got his first job on the street — 
running crack at age eight. His premature initiation into a life of crime eventually 
ended in '91 with an attempted murder conviction for shooting someone in 
Queens — right after seeing the movie Juice. During his three-and-half-year bid 
at Green Haven Correctional Facility, Noreaga befriended future CNN (Capone- 
N-Noreaga) rhyme partner Capone. "I was In a cell, and the only thing that kept 



me moving was music, " Noreaga says. "Hip hop is the thing that had me going 
in jail." After his release, he and Capone strong-armed their way onto the scene 
with their '96 indie single "LA LA" (the East Coast counterstnke to the Oogg 
Pound's "New York. New York") and their searing debut album of the same 
year. The War Report (Penalty). 

"Norie is the closest thing to Tupac since he died," declares Lance "Un" 
Rivera, Unlertainment Records mogul/hip hop impresario. "His perception of 
being a star is what the streets is lacking right now. He's coming across as the 
nigga that'll say. 'Yo, I don't give a fuck, my rhyme style and lyrics is for niggas 
on the street, and it ain't for nobody else.' " 

And as if rhyming for his fellow street dwellers wasn't enough work. Norie 
has even helped carpet New York City with his self-designed promotional- 
sticker campaign. "I gotta lot of energy in me, " says Noreaga, revealing the sig- 
nificance behind his acronymically titled solo album. Niggas on the Run Eatin'. 
"\ feel like if I'ma be the rapper to como out from my hood, I'ma destroy it. I'm 
too hungry. " Open wide, it's time to feast. Durwin Chow 
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Want your weave to look 
fabulous? Now it's easy with 
African Pride Wonder Weave, 
new products erected exclu- 
sively for weave styles. 
Wonder Weave Conditioning 
Sheen Spray gives you doz- 
zling shine, while Wonder 
Weave Moisturizing Styling 
Gel holds hair perfectly for 
a weove that looks gorgeous 
all day. Work that weave 
with an outfit like this one by 
Byron Lars and you're sure to 
have heads turning. And who 
doesn't want that? 
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Making a holy 
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Biving praise is in Karen Clark- 
Sheard's blood. The singer's father is 
a pastor her mother, the late Dr. Mattie 
Moss-Clark, oversaw the music for the 
family's Pentecostal church. Under 
their guidance, Karen and her siblings, 
better known as the Clark Sisters, 
brought gospel music soaring into the 
day-glo '80s, paving the way for the new 



mass appeal of R&B-savvy faith 



espousers like the Winans and Kirk 



Franklin. "There are more secular and 



gospel artists coming together now. 



Clark-Sheard notes approvingly, calling 



from her home in Detroit. "I think that sa 



positive step because the music is 



becoming more open. 



On her debut solo album. Finally 



Karen (Island Black (Vlusic), Clark 



Sheard weaves contemporary soul and 



hip hop textures into a gospel tapestry 



with such success that it transcends 



the limitations of genre. Faith Evans. 



who appears on album highlight "Noth 



ing Without You, says, "Karen's voice 



has inspired me to become a better 



singer. I'm so glad she's been exposed 



to the rest of the world. 



But though her lissome soprano 



voice adapts effortlessly to a range of 



grooves, she shies away from the C 



word. "I wouldn't say that I'm trying to 



cross over," she demurs. "I would say 



I'm trying to appeal to everybody." A 



mother of two, Clark-Sheard is also 



motivated by concern over the negative 



imagery in some of today's rap music. 



She prefers to see the genre used as a 



medium for spiritual empowerment. 



"That's one of the reasons I have a little 



hop on my album, because I know 



re attracted to that." 



uL both of Clark 



dy share their 
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Sheard'schildreiWfSfi 
mother's music inclinl 
year-old son, J. Drew She 
ling drummer, and her 1 0-year^ 
daughter, Kierra Sheard, seems dt 
to follow in the singer's footsteps. On 
Finally Karen. Karen and Kierra team up 
for a rousing live version of "The Will of 
God," a song that Karen performed with 
her mother as a youngster. When the 
prodigiously mighty-lunged Kierra 
addresses the Lord, ttie audience whoops 
with delight. "Kierra first sang at our 
church about four years ago. and she 
shocked everybody. " Clark-Sheard says 
proudly. "That's when I knew there's 
something here that's gonna continue 
for generations." ElysaGarpner 
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Having an energetic nineteen-year-old boss 
sure is great." 
Greg Thompson sighs and shakes his 
head. It's midnight at Crossover Studios, on the 
industrial outskirts of Atlanta, where Usher and his 
hastily summoned band have exactly three hectic 
days of rehearsal to pull together a set for his 19-city 
tour opening for Mary J. Blige. Usher has spent the 
last few hours at every olher studio in town, search- 
ing for a sequencer compatible with the group's 
keyboard setup before finally locating the right one 
at mega-producer Jermaine Dupri's house. 

The band are just about to call it a night when Ush- 
er bounds in the door. He wants Thompson, the 
drummer and music director, to hook up the 
sequencer so they can run through some of the tran- 
sitions one more time, plus they need to study ajack- 
son 5 greatest hits CD to help them figure out a 
Michael Jackson medley. And of course, it's all got 
to get done now, before he flies out to Jamaica to tape 
a spot for MTV's Spring Break, because after that he's 
off to Los Angeles to shoot the video for the new sin- 
gle, the title track to his album My Way, with direc- 
tor of the moment Paul Hunter. 

Usher's life has been, shall we say, kind of busy 
ever since My Way dropped last fall. With his sup- 
ple voice, smooth dance moves, and dreamy eyes. 
Usher has taken only two singles— the irresistibly 
slinky "You Make Me Wanna. ..." which topped BiU- 
board's R&B singles chart for 10 weeks, and the "ghet- 
to love ballad" (Usher's description) "Nice & Slow"- 
to push album sales up around three million. They 
show no sign of slowing down either, with several 
potential smashes still waiting in the wings, includ- 
ing "Just Like Me," a salacious duet with Lil' Kim, 
and Teddy Riley's supersweet "I Will," plus a long 
spring and summer full of touring; after the Mary 
shows. Usher will be opening for Janet Jackson on 
her American dates. "Now is when the pressure 
starts," he says. "I've met a lot of people, and I've 
been everybody's friend, like, 'There's that cute guy 
Usher,' and I've been nice to everybody, but now I 
have to prove myself as an entertainer." 

Though he's wrapped up his guest appearances 
on Moesha, playing opposite Brandy as her sometime 
boyfriendjeremy, there's interest in reviving his char- 
acter next season. And there's talk of Usher, who's 
prone to dropping his pants onstage anyway, mod- 
eling in a Marky Mark-style Calvin Klein campaign. 

But right now. Usher Raymond IV isn't sweating 
any of it. "The hardest working young man in show 
business!" he cries, bouncing up to bash on the drum 
kit. When rehearsal finally breaks up around 1:30, this 
year's teen idol offers me a ride back to my hotel in 
his brand-new Porsche Boxster-a black two-seater 
with a sinfully soft peanut butter color interior (price 
tag approximately $50,000, a gift from his boss, 
LaPace Records copresident L.A. Reid). Usher is on 
his way back to Dupri's house to lay down a vocal for 
a remix of the new single, but he says that working 
hard for the money into the wee hours doesn't faze 
him. "Man," he says, turning up the radio, "I been 
awake since I was thirteen." 

But if it's true, as the Time once said, that gigolos 
get lonely too, then it stands to reason that teenage 



heartthrobs get tired sooner or later. And the next 
day. Usher is indeed one exhausted-looking sex sym- 
bol. Skinnierand younger looking than his gleaming 
abs on My Way\ back cover might indicate, he lies 
flat on the blue-gray carpet and calls out instructions 
to the band, his eyes struggling to stay open. 

Turns out he got a speeding ticket on his way to 
Dupri's studio, and by the time he got there, the engi- 
neer had gone home, .so they couldn't record any- 
way. But Usher still had to wake up in the morning 
to go over the commands his pit bull learned in obe- 
dience school and to look at furniture with his 
mom/manager,Jonnetta Patton. It's enough to make 
you believe his claims that he's traveling and rehears- 
ing too much to have a girlfriend right now (though 
his reputation as a full-time flirt seems well earned). 
"The hardest working young man in show business," 
he repeats over lunch, mumbling it this time and rest- 
ing his head on his arms. 

' hild stars of all sorts, of course, have a difficult 
time getting older in the real world, but there 
seems to be a particularly disturbing pattern 
for young soul men. Usher is the latest in a long line 
of hunky R&B stars under the age of 20— young black 
men caught at that moment when the world finds 
them cute but not threatening. But few of these singers 
have stories with happy endings: Frankie Lymon tore 
up the charts with "Why Do Fools Fall in Love" at 13 
and died from a heroin overdose at 26; Bobby Brown 
ruled the world at 19 with the seven million-selling 
Don'l Be Cruelbut is trapped to years later between 
public fascination with his arrests and apathy toward 
his music (last year's Forever didn't even sell 100,000 
copies); Tevin Campbell, the most recent contender 
for the throne, was a sure-shot superstar at 13 but got 
lost in confusion over his image a few short years lat- 
er. And of course, there's Michael Jackson, the trou- 
bled Once and Future King of Preadolescent Pop, to 
whom any teen male singer must inevitably withstand 
comparison both on- and offstage. 

There are a few factors, however, that point 
toward a more hopeflil future for Usher, starting with 
the times we live in. Superprofessionalism, '90s style, 
is the dominant characteristic of our recent wave of 
teen stars. From LeAnn Rimes and Brandy to Han- 
son and blues boy Jonny Lang, good old-fashioned 
hard work and seemingly boundless ambition have 
been the secrets to success, not weird gimmicks or 
creepy sexuality (well, okay, except for, like. Foxy 
Brown). Whether they're having much fun is anoth- 
er question altogether. 

The atmosphere in Usher's rehearsal studio is 
all work and very little play: none of his boys hang- 
ing around, no screaming girls clawing at the doors, 
not really even anyone from the label or manage- 
ment supervising or looking on; just Usher putting 
his band through their paces. Other than the occa- 
sional effortless slide or B-boy-style backspin, he's 
not even allowing himself the release of his joyful, 
fluid dancing. Usher gives off no eerie kiddie-star 
vibe, neither the wild-child charge of Bobby Brown 
nor the supernatural glow of Michael Jackson 
(though he's certainly not afraid of the comparisons- 
medleys ofboth performers' hits feature prominenriy 



in Usher's stage show). 

In fact, if Usher resembles any teenage pop star 
before him, it's L.L. Cool J, who was 19 himself when 
the combination of his buff body and the vulnera- 
bility of "I Need Love" took him to the top of the 
charts. And just as L.L. parlayed his record sales, sex 
appeal, and rapper-next-door charm into sitcom 
roles and Gap ads, so Usher dreams of a multime- 
dia future writing commercials and movie scores, 
producing other artists, and maybe getting into more 
TV and movie acting. 

"One dream," Usher says during a break from 
rehearsal, "is someday I want to show up on every 
chart that's in Billboard. To do it, I got to, I don't know, 
do a song with I^Ann Rimes, come up with a gospel 
record-to show people I got versarility, that music is 
real to me. It's everything, it's my days and my nights, 
my morning and my evening." 

This focus wasn't always there during Usher's 
(even) younger days growing up in Chat- 
tanooga, Tennessee. He and his little brother, 
James, had a hardscrabble life with a single parent. "I 
don't care to talk about Usher's father," says Ms. Pat- 
ton. "He's never been a part of his life." She, howev- 
er, was choir director at St. Elmo Missionary Baptist 
Church and started Usher singing in church when 
his age was still in single digits, mostly to keep him 
out of trouble. But young Mr. Raymond didn't real- 
ly take to it at first. 

"I was more or less letting my life go by," he says, 
sounding as if he were looking back at his postcolle- 
giate, slacker days and not his years in grade school. 
"As a child, you're not really worried about tomor- 
row because you got your mother to take care of you. 
When you get older, you start thinking, I got to do 
something with my life. I saw how my father was, and 
as an example of that I sort of said I'm not going to 
end up like that." 

When he started showing an aptitude for singing, 
his mother put him on the talent show circuit, includ- 
ing a 1992 stint as a national teen champion on Star 
Search. When L.A. Reid's brother, Bryant, spotted 
Usher at a taping, an offer from IjFace Records quick- 
ly followed. A trip to Sbowlime at the Apollo was can- 
celed, and the family uppcd and moved to Atlanta. 

Reid soon hooked Usher up with another rising 
star-a kid from New York named Sean "Puffy" 
Combs, who'd helped launch the likes ofjodeci and 
MaryJ. Blige. Combs, in turn, brought in an all-star 
cast of producers and songwriters includingjodeci's 
DeVante Swing, Al B. Sure!, and Dave "Jam" Hall for 
an up-to-the-minute post-new jack swing blend. Ush- 
er found himself singing lyrics like "I know what to 
do with the up and down, round and round / I'm just 
gonna give it to you... / Can't stop till you're satis- 
fied." The t/sA<T album came out in 1994, and it looked 
like superstardom was right around the comer. And 
then-nothing. Despite all the hype, .sales of the album 
to this day aren't halfway to gold status. 

"TTie first album, I was young," says Usher, 'maybe 
too young to be talking about making love to a girl, 
'cause it wasn't really reality. I think a lot of people 
really liked me as an artist, but that just wasn't the 
record that would make them say, 'I love Usher.' " 



"I was dlwjys the k\6 that would just sit by the racJio at sleepovers," Usher says. 
"They'd be like, 'Come play hide and go seek,' but I'd want to stay up and hear 

the slow jams on the radio because they didn't play those songs during the day." 
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"The first album, I was young," says Usher, 
"maybe too young to be talking about making 
love to a girl." 



Patton says the first album was "lacking promotion," 
and she also admits that she was concerned about her 
son nmning with the notorious Bad Boy crew. 

"At first 1 really did not want to see that, because I 
did not like their lifestyle." she says. "But it was more 
or less a career move, and I almost couldn't say no. I 
also know how Usher was raised, so 1 took n)y chances, 
because I knew that he wouldn't get caught up in it." 

Though he emerged seemingly unscathed. Usher 
says it wasn't quite so easy tor him to resist temptation. 
"I was living a last life," he says of his time with Puffy 
(who called Usher a little brother back then) and crew, 
including Biggie Smalls and Craig Mack. "I really was, 
like, wild-havinga lot to do with the industry, just being 
a Bad Boy, or whatever." 

After the first album came and went, Usher entered 
a difficult phase. "I went through a lot of things per- 
sonally; lost my voice; raised my voice back up." He 
also battled acne and contusion over his next music 
direction. "I was really frustrated for three years," says 
Patton. "We went from producer to producer and noth- 
ing was working. We recorded about thirty songs, but 
L.A. wasn't really feeling them." Puffy, whom Usher 
still speaks of fondly, had moved on to his Bad Boy plan 
forworld domination. "I made calls to him," says Ush- 
er, "but he was dealing with a lot-Biggie's death, prob- 
lems in his family-so I guess time just wouldn't allow 
him to do it." 

Unterjermainc Dupri. Atlanta's resident new-gen- 
eration hit master produced six of the nine tracks on 
My Vl'iiy, crafting songs 
that capture the perfect 
balance of a 19-year-old 
poised right at the brink of 
adolescence and adult- 
hooci, grown up enough to 
have lived a little, but 
young enough to still be 
longing for love-and sex. 
The selection of singles 
from the album so far has 
traced an interesting arc ot 
Usher's maturation: The 
schoolboy crush ot "You 
Make Me Wanna..." was 
followed by the sweet 
seduction of "Nice & Slow" 
and leads to straight-up 
m.tcking somebody else's 
girl on "My Way." 

"The first album wasn't 
as close to my personality 
as this album," says Usher. "Like, 'My Way' is basi- 
cally showing who I am. It's about a guy who was hat- 
ing on me about his girl. I wasn't really doing nothing 
with her because I knew that I could getaway with him 
lhitikin_^ lb.\t 1 did, so I just went ahead and played it. 
It's more or less an extension ot Usher— cool, wild, just 
having fun." 

"1 wrote a lot from things I'd hear him say," says 
Dupri. "I'd tell him to call a girl and talk to her so I could 
hear how he kicked it-I'd just tell him to talk about 
some bullshit, and I wouldn't tell him why. I'd listen in 
to get his vibe so I could write it like he'd say it. 

"There was a superstar inside Usher wailing to get 
out," continues an animated J.D. "I just had to f ind out 
who he was, not try to make him be me or be anyone 
you've seen before." 



"Jermaine opened me up to the crowd I always want- 
ed to cater to," Usher says, "the younger as well as the 
older. With Puff , it was really narrow. This time I real- 
ized that it ain't as much about being a Bad Boy as it is 
about being yourself" 




/ always witnl lo know 'whul makes ^ood pcrjormers fall lo 
pieces. I always try to find mil. Recatise I just tan '1 helieve it 's 
the same ihinp that ^el them lime and lime again. 
-Michael Jackson, 1983 



his is the part I like best," says Usher, gliding into 
Atlanta's Ix-nox Square Mall, "-s|xnding money." 
He parks the Porsche by the stairs in the park- 
ing lot and c|uietly slips into Foot Locker, instanta- 
neously picking out a pair of Nikes and a pair of Pumas 
and grabbing an Atlanta Braves cap to hide under. 
Though he's careful to move quickly and inconspicu- 
ously, there's no mob hysteria this afternoon-tans 
approach him cordially, give him a pound, maybe ask 
for an autograph (except for one gentleman in corn- 
rows, just out of Usher's earshot, who mutters that Ush- 
er is a "punk" to his girlfriend. "I hope he docs hear me- 
I'll kick his ass. Hell yeah, I'm a player hater." Usher, 
presumably, does not hear this greeting). 

Another rapid spin, this time through Champs, 
results in another pair of Nikes, a jersey, T-shirt, anoth- 
er baseball cap, and a sweatband. Total cost of this 
precision strike? Approx- 
imately $350. Total time 
elapsed? Less than 15 
minutes. 

It's a little disconcert- 
ing to hear a LaFace 
Records artist take such 
joy in luxury spending 
these days-this is the 
label, after all, that has 
seen both TLC and Toni 
Braxton tile for bankrupt- 
cy despite their zillion-sell- 
ing records. But Usher 
says that he's learned trom 
their mistakes, and that, 
sneaker sprees aside, his 
business is handled. 

"TLC's mistake," he 
claims, "was signing not 
with the record company 
but with their manage- 
ment. Pebbles. So they didn't really have anyone to 
stand behind them and watch their back. And Toni, 
that was very scary, but how I look at it. ..I'm not say- 
ing she didn't work tor her success, because she did, but 
I didn't get it immediately, so I been able to respect it. 
You got to realize that with record companies, when 
you're spending money, you don't see it, almost like a 
credit card. If I have a hundred dollars in the bank, I'm 
not going out and spending ninety. 

"My mother knew she had to go in there and fight 
f or me," he continues, "like, 'Hold up, I'm going to get 
me an attorney to come in and read this contract and 
make sure I'm not getting cheated.' I feel especially com- 
fortable with LaFace now because they're watching 
themselves even more. And besides, it's more or less a 
falher-son-type thing with me and L.A. I ain't never 





Flying Solo 

Is Usher single, too busy to 

mingle? By Denene Millnei 



There he was — onstage at 

New York City's Madison 
Square Garden, last I3ecem- 
ber — pouring bottled water 
down fiis tiairiess ctiest onto 
his wastiboard abs, pumping 
his little hips. "Now. tell me." 
he said, grinning a devilish 
grin, "whatchoo wanna do 
wit' me?"Ttie young girts in the audience, of course, 
went into a fiending frenzy. Usher, at age 19. is the 
teen sex symlral dujour. 

So. as to t)e expected, in ttie pop ciitture rumor 
mill, folks have linked Usher with some of pop 
music's hottest young ladies, from teen diva Brandy 
to Miss Thang herself. Monica. Sources tell VIBE, 
ttiough. that the only time Usher gets play is when 
he's up onstage — alone. Folks say Usher doesn't 
date because he's simply too 
busy. Yeah. yeah. 

"I don't know how he has 
time to even go to sleep," says 
a publicist at Usher's label, 
LaFace Records, "—let alone 
have a girlfriend." Certainly, 
that could t>e a company line. 
(It's easier to keep lucrative little females lusting after 
Usher when they think he's single.) Still, even the 
gossip experts say they've got nothing on him, "I 
haven't seen him with anyone on his arm lately." says 
the queen of scoop/put>lisher of Sister 2 Sister mag- 
azine, Jamie Foster Brown. "These days, he's telling 
people he's single." 
Here's the real: 

On Brandy: Ustier denies having had anything oth- 
er than a professional relationship with the braided 
songstrea^. But with Usher playing Brandy's boo Jere- 
my, on her hit stiow. iWoes/ia, it's natural for folks to 
assume they got a thang goin' on. However. Usher 
told Apnl Deas of the New York-tiased teen newspa- 
per l-larlern Overheard, that it 's not the case. "Brandy 
and I kicked it and stuff." he said. "We were just friends, 
though. I keep all business away from pleasure." 

On Monica: Usher lent vocals to Monica's "Let's 
Straighten It Out" (from the soundtrack to Panther, as 
well as Miss Thang) in 1 995. and then the statuesque 
vocalist relumed the favor on Usher's 1 997 "Slow 
Jam." So fans were prone to believe ttiat the couple 
were more ttian just coUatiorators. Apparently, ttvxjgh, 
a duet (or two, even) does not a romantic relationship 
make. "Monica has tjeen dating [No Limit soldier] C- 
Murder." says Foster Brown. ~That's her man." 
[Spokespersons for both artists had no comment.) 

There was a time, though, when Usher was 
romantically linked with a semiceleb: Kron. daugh- 
ter of multitalented entertainer Ben Vereen Foster 
Brown remembers meeting the young couple. "He 
came up. and she was slarxting there with Nm," Fos- 
ter Brown recalled. "Kran's really cute — but ttiat was 
along time ago." 

Could it be. that at ttie erxJ of every sex-drenched 
performance. Usher goes home alone? Not likely. 
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aally had a father, and LA. is like a father to me in this indus- 
try. I call him Pop." 

If the image of a young recording star referring to his label 
president as his lather fills you with terror for his financial luture. 
Usher's manager and real-life mom says not to worry. She also 
speaks more bluntly ot the woes the l.aFace ladies have seen. 
"When things like that happen to artists, it's their fault," she 
says. "You hire a team to worry about your money, and you 
should pay attention as well. I don't blame the label; I blame 
the artists-you're supposed to watch out for your money! I'm 
just going to make sure that nothing like that happens to Usher." 

Asked what he's learned from the fallen teen idols before 
him, Usher rattles off some simple lessons. "I don't do drugs, 
and I don't have people around me who do drugs. I learned that 
you really got to watch the people you keep around you." But 
beyond that, he won't comment on the travails of, say, Michael 
Jackson or Bobby Brown. "1 don't really get caught up in that. 
When you become a household name, it's like you can't even 
form an opinion. That's something you just got to accept and 
roll with the punches." 

One thing that stands out as an especially good sign for Ush- 
er's future is his surprisingly voracious music curiosity. Though 
he'll boom KP & Env^i when they come on the radio (he's a 
southerner after all), he calls the late, brilliant Chicago bal- 
ladcer Donny Hathaway his greatest inspiration. "I like those 
deeper, darker tones," he says. Acid jaz/cr Omar and Terence 
Trent D'Arby are in heavy rotation in the Porsche, and refer- 
ences to legends such as Harlem hoofers the Nicholas Brothers 
and Jackie "Mr. Excitement" Wilson fall easily from Usher's 
much-coveted lips. 

"I was always the kid that would just sit by the radio at sleep- 
overs," he says, idling in the studio parking lot as dusk falls. 
"They'd be like, 'C'mon, come play hide and go seek,' but I'd 
want to stay up and hear the slow jams on the radio because they 
didn't play those songs during the day." 

It's getting late again, and Usher's time to talk is up. He still 
has to help the band work out some interludes, plus now it looks 
as if he may have to go into the studio later tonight to record 
some vocals for the MTV taping in Jamaica. He had wanted to 
go buy a truck today, but that's going to have to wait at least 
until he's back from L.A. It doesn't look like this pace is going 
to let up anytime soon either, especially with Usher's goal of 
making My U^av go "as many platinums as it possibly can." But 
this lean, teen, singing and dancing machine sure makes it look 
like he's got it all under control, like he's ready to dodge the 
traps history has set for him. 

"I could be wrong," he says with a grin, "but I think my life 
isn't like other nineteen year olds." □ 
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HasLaFace treated Toni Braxton unfairly? 

LA.: I don't think we've been unfair. Toni reactied a point in her career where she certainly 
deserved a better situation. We've always been prepared to accommodate her. 

Does linancial difficulty come with being a LaFace artist? 
L.A.; I don't think so. TLC never had beef with the lat>el. They signed 
a production deal with (Pebbrtone. the production company of Reid's 
ex-wife, Perry "Pebbles" Reid] and became unhappy with it. When 
they wanted to get out. it turned into a lawsuit. Once it was settled. 
LaFace was there to take care of them. 
What's the deal with Barry Hankerson. Tori's new manager? 
L.A.: I'm not sure what Barry's role is. Toni can be a very persuasive. 
I think Barry is trying to do what his artist would like to tiave done. 
Has LaFace made more money than it ought to? 
LA.; The claims that Toni received a very low royalty and a very low 
percentage are not entirely true. If you take all of Toni's sales from 
her first and second albums and totaled them, and then look at the 
amount of money st>e was paid and stop right there, it looks very 



unfair. Because It only deals with the fact that she was paid lor the first album. The second 
album — she refused the check because she didn't think it was big enough. 
Do you have the money to give her when she wants it? 

LA.: Absolutely. She has royalties coming from her second album — but the huge advances 
that artists get when they renegotiate their deals and things like that? Nah. She requested it. 
we made it available, then she decided it wasn't enough. It sounds right, but it's inconect unless 
you can't add [laughs]. My goal is for all of my artists to be rich. That's my goal. 
Compare this situation to George Michael's [Michaels sued Sony in 1993 over marketing control! 
LA.: I hope it doesn't go that far With Toni tjeing at the tjrink of superstardom. the rtxBt important 
thing for her is to get back in the studk) and make great records. If st)e accomplishes that, she'll be 
fine. If her goal is to continue to fight herself — because she's not fighting me. l^ecause I'm not fight- 
ing — she'll damage herself. That's what happened with George Michael. It's inappropriate to share 
your finances with your public. What is appropriate Is that you share your experiences, because 
fans can relate to that. But what fans can really relate to (an artist's complaints)? How many fans 
make five million? It's inappropnate for any creative person to go to the media to discuss their 
finances. She's put sonr>ething on our minds that we otherwise wouldn't be thinking atx)ut: her 
checkbook. Nobody knows how much rtraoey I've made or lost. And guess what? Nobody cares. 



L.A. with Toni and 

'Face > 
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fight for truth, justice, 




the American way. 
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Ten-thirty at night. Four black men stand on the 
steps of the United States Supreme Court 
building in Washington, D.C. The sky is low. 
Glowing a deep, eerie orange, thick blankets of clouds 
obscure the moon. It will rain soon. 

"Wickedness," says the bearded, dreadlocked Willie 
"Khujo' Knighton, looking up at the two-story pillars 
that line the facade of the neoclassical structure. "Red 
skies behind the Supreme Court building. We in the 
last days, man. It's a time of symbols. That's a sign right 
there. The Supreme Court? That's just the Klan with 
their masks off. Judges-know what I'm taikin' 'bout? 
It's like. Who are they to Judge}" 

Robert "T-Mo" Barnett balls his hands into fists 
and holds them out in front of his body. "Goodie 
MOb stand for change in America and society," he 
says. "Right here, we in the belly of the beast right now, 
man, squirmin', squirmin' like worms." 

Cameron Gipp (Big Gipp) stands quiedy, polish- 
ing his silver fronts. Fingering the bejeweled fangs, 
he gazes across the street where the spired white dome 
of the Capitol building rises above a tall iron gate. 

Twenty-three years old, bald, and barrel-chested, 
Thomas "Cee-Lo" Burton pulls a red ski mask over his 
face and lights a cigarette through the open mouth 
hole. "You've got to destroy to build," he says calmly. 

D.C. and Atlanta quartet the Goodie MOb are an 
uneasy fit. The band have journeyed fi'om the Peach- 
tree State to the nation's capital for a day of "sight- 
seeing." They hit all the postcard spots-lwo Jima 
Memorial, Lincoln Memorial, Washington Monu- 
ment-but no one's buying any bald-eagle buttons. 
No one's waving any miniature flags. 

You wouldn't expect them to. After all, these are the 
guys who authored the timeless "Cell Therapy," giving 
voice to the-walls-are-closing-in-all-around-you para- 
noia ofhip hop's govcmment-wary conspiracy theorists. 

'There's a war we've got to fight," says Cee-Lo. 
"Ignorance is perpetuated, and it's done purposefully 
because a capitalist society needs someone to capital- 
ize on." But what about that high society of capital 
called the music industry? How do Goodie reconcile 
distributing their music on a major label? 

"To a certain extent, we all fall prey to the robotics," 
Cee-Lo says thoughtfully. "But we try to find the free- 
dom to be in the system and not of the system. We're 
not living for the mere fame or mere fortune you can 
get from this. I mean, it is profitable, but that's not 
the motivation. It's a war we've got to fight. Our peo- 
ple are doing most of the suffering." Goodie MOb fight 
for justice with truth, chanting their 'hood-spun battle 
hymns against the republic they see as rife with lies. 

Goodie's sophomore album, 5/;'// Standing 
(LaFacc), offers aid to those in life's trenches, battling 
ignorance with inspiration and keeping folks warm 
with slow, bonfire grooves. "I don't sell dope," declares 
Cee-Lo on "Gutta Butta," the LP's seventh track. A 
muffled bass line creeps along like a Slinky down the 
stairs. "I sell Aopf." "Beautiftil Skin" is an impassioned 
love letter to all black women. Gipp, though, brings 
his verse home, celebraring his songstress fiancee Joi 
and the family they've started with their two-year-old 
daughter, Keypsiia Blue Daydreamer. "Closer than 
the skin on the back of my hand," he vows. "Through 
the thick and thin / We can win / Beautifiil black skin." 

Imagine Public Enemy covering Al Green's "Let's 
Stay Together" or Rage Against the Machine doing 
Barry White. Goodie MOb bring good things to life, 
mixing street-hardened politics with kinder, gentler 
emotions. And why not? Freedom fighters need love 



too.'We know we have to put the joy and the love and 
the happiness back in the music," Cee-Lo says, "so 
people can start feeling it again. Music can save lives, 
man. I can bear witness to that." 

A deeply spiritual body-art enthusiast whose skills 
as an MC and a singer are matched only by his elo- 
quent preaching, Cee-Lo carries a galaxy's worth of 
experience in his large, round eyes. Both his parents 
were Baptist ministers; he's sung in gospel choirs since 
the time he could walk. But his father died when he 
was two. At school, classmates teased Cee-Lo about 
his small size, and he had big problems controlling his 
anger. He spent years removed from the mainstream 
educational system in "trailer classes" for troubled kids 
and dropped out of the ninth grade. 

In 1992, Cee-Lo's mother was paralyzed in a car 
accident. Bedridden in a hospital, she lived for three 
years-just long enough to hear herself immortalized 
on Goodie MOb's audio Mother's Day card, "Guess 
Who"-before passing. Cee-Lo spoke at her funeral. 
"I've had some times in my life, bro," Cee-Lo says. But 
he's found serenity and salvation through his faith and 
through his music. "I'm able to evaluate difl^erent situ- 
ations through writing songs. It's peace to me. Not to 
say that I worship music, but I have found God inil. It's 
like, if you could envision what music looked like, that 
would be God." 

And as Cee-Lo offers praise to the musical divine, 
the musical divine offers back. His voice is a rare gift 
from a better place. Gravelly, gritty, smooth, and 
strong, it flows from the same Georgia spring that fed 
the blessed throats of Ray Charles, Little Richard, 
James Brown, and Otis Redding. "Cee-Lo," says Rico 
Wade, whose Organized Noize production team cre- 
ates most of Goodie MOb's music, "was chosen.' 

Wade, Cee-Lo, and the rest of the Goodie MOb 
grew up among the pine-tree thickets, winding roads, 
and small suburban homes that mark an area of Geor- 
gia known as the S.W.A.T.S. {South West Atlanta, Too 
Strong.) In the early part of the decade. Wade put 
together a recording studio in the basement of his 
mother's house. He called it the Dungeon, and-along 
with his partners, Ray Murray and Patrick Brown— used 
the space to develop a silky southern sound that would 
eventually push fellow Atlantan artists like TLC and 
OutKast to multimillion-dollar success. It was here 
that the Goodie MOb coagulated, met LaFace Records 
copresident L.A. Reid, and wrote their debut wax 
work-guest appearances on "Call of da Wild" and "Git 
Up, Get Out" from OutKast's platinum 1994 debut, 
Southemplayalislicadillafmuzik{Li¥ice). 

The next year. Goodie signed with LaFace and com- 
pleted a gorgeous full-length disc called Soul Food. 
Swaying from church organ-charged spirituals like 
"Free" to heavy-bass criminology reports like "Dirty 
South," the album defied easy definition. It went gold. 

Goodie MOb are about making a sincere effort to 
walk in step with God while acknowledging the truth: 
that they'll fall behind just as often as anyone else. 
"Sometimes I come home too high to pray," rhymed 
Khujo on 1995's "Thought Process." Expressions of 
such vulnerability allow their fans to relate to the music 
on an intensely personal level. "How can I promise you 
forever / WhatI can't even do for the rest of the day?" 
Cee-Lo sings on Still Standing's hypnoric "Inshallah." 
No one's up on any pedestal, and folks can feel it. 

It's a cool gray afternoon, 1998, and T-Mo, Khu- 
jo, and Gipp (all 26 years old) are back in the 
S.W.A.T.S., corner of Lakewood and Conrad. 



Leaning against Gipp's bronze Cadillac Regal, they 
pass round a dank-packed blunt and reminisce. T-Mo 
smiles. "Every one of those windows got a story in 
it," he says, nodding toward the shingled brick build- 
ing that held the original Dungeon. (Wade has since 
moved his studio into a mansion across the street from 
Atlanta Braves' Hall of Famer Hank Aaron.) "When a 
lot of us was sfill doin' our thing on the streets," says 
Gipp, tucking one of his shoulder-length braids behind 
an ear, "this was the only place we could come hear 
music. It's where all the vibes came together. OutKast 
used to run around the block, sayin' their rhymes. This 
was our training ground." 

Three old friends from the neighborhood amble 
over and exchange handshakes and hugs. Dressed in 
nylon sweatsuits and house shoes, they ask when they 
can hear the new record and joke about when they're 
gonna get put on. It gets quiet for a second as a dark 
sedan pulls up to the curb. The driver's-side window 
rolls down, and one of the guys steps forward and pokes 
his head inside. A sale is made: He comes back out 
folding two $10 bills in his right hand. 

"Same people that was here when we were here," 
says T. "They still here. Them boys-they was young 
dudes, short and small, then they got tall. We were 
influenced by what was goin' on around us. 1 think it 
helped direct our music. People round here doing what 
they was doing, livin' in trailers, sellin' dope." 

"Dope is just a part of our generation," Gipp says, 
dragging a bottle cap across the cracked pavement with 
his foot. "Like when my father and them came outta 
high school, war was the thing. They was going to war 
with Vietnam and Korea. Dope is really the battle that 
we fight right now on these streets." 

Around the time when Gipp's dad was trudging 
through mud in southeast Asia, a stone soul soldier 
named Curtis Mayfield was grappling with the estab- 
lishment on the home front. Mayfield's music called 
for social change in no uncertain terms and retained 
a vibrant sense of hope rooted firmly in the spiritual. 
Thirty years later, the Goodie MOb bring similar spir- 
it to Still Standing. Waging their war on radio waves, 
in boom boxes, and in Walkmans, the four-man tune 
platoon struggle for change. 

The transcendent power of the Goodie MOb, 
though, is best experienced in concert. On a humid 
night late last summer, the four verse men brought 
their live band to Lower Manhattan's S.O.B.'s. Throw- 
ing themselves into the music, losing their bodies to 
the sound, Khujo, T-Mo, Gipp, and Cee-Lo led a 
packed house through a two-hour healing ritual. It was 
pure group catharsis. 

At the end of the show-with the staccato piano riff 
of "Cell Therapy" still ringing in the rafters above the 
applause-a shirtless, sweat-drenched Cee-Lo stepped 
down oft'the stage and joined the teeming crowd. 

"Look around," he commanded, eyes on fire. 
"We're strong! All of us. White. Black. Asian. Puer- 
to Rican. All in here together. There is strength in our 
unity!" The crowd surged forward. Cee-Lo raised a 
clenched fist above his head and shouted: "Put your 
hand in the air if you're with me. I wanna see every 
person in here with a hand up in the air for revolu- 
tion!" He repeated the words, and a thousand fists 
punched the air. 

" 'Revolution,' " Cee-Lo was speaking slowly now, 
and clearly, "doesn't mean fighting and shooting out 
in the streets. Revolution means change.' 

A thousand fists held high in the air. A thousand 
fists for change. □ 
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ne by one they emerge, decked in varying combinations of black 
evening-wear. The four women ofXscape-sistere LaTocha and Tami- 
ka Scott, Tameka "Tiny" Cottle, and Kandi Burrus-are scattered 
about the top-floor New York City photography studio preparing 
for the last shot of the day. Gone is the round-the-way-girl look they 
sported on their hip hop-inspired 1993 platinum debut, Hummin' Comin' at 
'Cha. Gone also is the slightly more sophisticated, businessy-suit look that 
the troupe rocked on 1995's silky Off the Hook. Now, for the release of their 
newest disc, the ballad-heavy Traces of My Lipstick, these four fiilly grown 
Atlanta belles are all glamour. 

"When they first came out, jermaine wanted them to be the ghetto En 
Vogue," says Michael Mauldin, Columbia Records' Black Music president 
and dad to producer-plus Jermaine Dupri. "That's where the bandannas and 
baggy jeans came in."They've definitely come a long way from the high school 
girls who sang forJD at his birthday bash back in '91. 

"Honestly, I love this new image," Kandi says, modeling a lace body suit 
and four-inch heels. "I want a nigga to be like, 'Damn, she fine.' If 1 had to sec 
one more damn suit. ..boy, I tell you, y'all might not have seen me this year." 

The girls finally come together for a pic. They end the session by serenad- 
ing the photographer with "The Arms of the One Who Loves You," the first 
single offTraces, which the group have dubbed their "bedroom album" because 
it's teeming with seductive lyrics. They sing passionately, despcrately-almost 
as if it's tor the last time. Stylists, transfixed, drop what they're doing to lis- 
ten. This is what Xscape is all about: voices. 

They've always been all about singing-all except Tiny, who initially stud- 
ied to be a dancer. The foursome met while attending Tri-City High, in Col- 
lege Park, Georgia. They stayed out of the institution's thuggish-ruggish fray 
by taking performing arts classes. Tocha convinced Tiny to try out for the 
group, and in 1990, Xscape was formed. "It was fate," Tamika tells me over a 
postshoot dinner of gourmet soul food. "Our father has a church, and we grew 
up singing in the choir. We met Kandi and found out that her grandfather was 
the bishop over our church." 

The Scott sisters would eventually hit the talent show circuit under the guid- 
ance of their father. "Even when they were four and five years old, their voic- 
es stood out in the choir, so I knew their potential," says Pastor Randolf Scott, 
who himself was in an R&B group called the Scott Three in the early '70s. "They 
can touch people in ways that I never could." 

Being with Xscape is like hanging out on the porch on a summer day with 
your favorite cousins, drinking sweetened iced tea and catching up on all the 
gossip. During dinner, they eat off one another's plates; crack jokes. At one 
point. Tiny whips out a package ofbirth control pills from her purse, prompting 
a conversation about everyone's contraceptive method of choice. It's defi- 
nitely a family affair. 

Though still young by industry standards (Tocha, at 25, is the oldest, and 
Kandi, the youngest, is 21), Xscape have done much living. The boisterous, 
free-spirited Tamika is married, has a four-year-old daughter, and has found 
God. She was recently ordained as a minister and plans to record a solo gospel 
album in the near future. Tiny, often referred to as the light-skinned one, has 
a two-year-old daughter with her high school sweetheart and is planning a pro- 
ject with Kandi after this album. 

Tocha, the eldest member and self-proclaimed mama of the bunch, is engaged 
to her longtime boyfriend and fatherof her ii-month-old son, and is planning 
to devote more of her spare time to writing songs. "Whitney Houston just 
accepted a song I wrote for her album," she says, her doe eyes widening. "I 
couldn't believe it when her people called. My mother still has the message 
saved somewhere." 

Although each member of Xscape has big future solo plans, for the pre- 
sent, they arc fully united, with high hopes for Traces (which also features the 
songwritingand production talents of giants like Diane Warren and Babyface). 
Yet you can't help but notice that their hope seems mixed with a sense of dis- 
illusionment. Even with all the succesiies, the group, as a whole, feel disscd. 

"It vocals were everything, then Xscape would be a ten-million-scller group," 
says Kandi. "But half of being a successful artist is looking like what every 
woman wants to look like and being what every man wants." So the girls have 
decided to give in a little. They are now in the gym regularly. 

"We look at magazines and at the lists of the hottest girl groups, and we're 
never in there," Tiny says. It's true: the girls don't look like models; they rarely 
show skin. They're everyday f>eople-sisters, mothers, cousins-and they just 
want to sing. And who could be mad at that? □ 
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The Last TempI'I ation Of Spii^e 



Once 

a hot >oun(3 upstart 
whose films pla>ed 
the race card 

WA> BEFORE ^JoHNNIE CoCHRAN, 
SpiPkE L^E'S 
BECOME A STATEL> AUTEUR 
WHO BRICKS AT THE BOX OFFICE. 
Wll_L HIS RAO NEW 
B-BALL FLICK. 
SHOOT HIM BACK 
TO THE TOpT 



In the courtyard of a towering housing project 
on the edge of the Atlantic Ocean, a father and 
son arc talking trash as they bump and bang 
their way to the basket. It's a dark, 80 degree-plus 
night, made hotter by the glare of playground lamps 
and a growing crowd of onlookers. Old school hus- 
tlers in tank tops and gold fronts, kids on Huffy 
lowridcrs, and teenage mothers with baby strollers 
press against a chain-link fence to get a look at the 
ballplayers re-enacting the mythic struggle between 
an aging teacher and his faster, stronger student. 

On the sidelines. Spike Lee and his cinematogra- 
pher Malik Hasan Sayccd watch intently as the cli- 
mactic sequence of their new film. He Got Game, 
comes to a close. Ray Allen (ot the Milwaukee 
Bucks) dnves, leaps, and slams over Denzel Wash- 
ington, and the crowd of extras at "the Garden," a 
famous hooping spot in Coney Island, erupts with 
real-life oohs and aahs. 

"This isn't Ahoj'elheRim, where guys arc jump- 
ing oft trampolines or dunking on six-foot baskets," 
says Lee, who incorporates a variety of film tech- 
niques-jump cuts, slow motion, off-kilter angles- 
to enhance tension. "There are no shots in the film 
where you see a guy shooting the ball and we cut to 
it going in. We're not doing that. 

"But for a sports story to work, it has to be about 
more than just the game," adds Lee. "You use bas- 
ketball as a landscape to explore the people involved 
in that game and the decisions that shape their lives. 
Otherwise, you're just going to attract people who 
watch E.SPN." 

Attracting a bigger, more diverse audience has 
increasingly become a challenge lor the director. In 
the late '80s, Lee shook up the country with a string 
of controversial, commercial hits and was anointed- 
largely by the mainstream media— the unofficial 
spokesman tor black America. More recently, how- 
ever, his star has faded. .Spike's |nint K.ist ,ind West- 



retail shops that once set clothing trends for kids- 
shut down last year. And his films have been falling 
flatter than a Shaquille O'Neal free throw. The down- 
turn began with two flops-the eloquent but nearly 
plotless Crooklyn (1994) and the whodunit 'hood 
movie Clockers (1995). Then came a certified stinker, 
the incoherent Girl6 (1996), which cost $12 million 
to make and grossed a paltry $4.9 million. His last 
feature, Cf/ o?; /Ac B«j,a Million Man March homage 
that should have had a built-in audience, also clanked 
off the commercial rim. 

Lee, who still commands a great deal of respect in 
the film community, and even won an Oscar nomi- 
nation this year for.^ Lillle Girls, a heart-wrenching 




documentary about the 1963 Birmingli.iiii tliuich 
bombing, seems at a loss to explain his Icss-than-stel- 
lar performance at the box office. "I can't speculate 
on that," he says. "There are a lot of things that deter- 
mine how a film docs. But we have no regrets with 
the ones we made. They will stand the test of time. 
if Little Girls was probably one of my best ever. So peo- 
ple can say I'm over the hill orwhatever they want. I 
don't even think like that." But the issue isn't whether 
Lee's days in Hollywood are numbered; it's more 
about what kind of director he'll 1 urn out to be. I'llm 



critics such as Kenneth Turan of the Los Angeles Times 
and Roger Ebert of the Chicago Sun-Times are already 
comparing him to Woody Allen, an idiosyncratic 
auteur who makes relatively low-budget, fiercely per- 
sonal films for a niche audience. 

That could all change with He Got Game, a $24 
million star-driven ghetto drama that zeros in on one 
of the most hotly debated issues of our day: the 
exploitation of young, minority athletes. Spike says 
he didn't choose this film for its mass appeal, but 
there's no denying its potential to boost his career. 
It's the kind of movie that could prove to I lollywood 
that the 41-year-old director can still make an acces- 
sible, popular picture. It could also renew his credi- 
bility among the street-level audience that made 
films like Do the Right Thing(\<)i<)) and Jungle Fever 
(1991) so significant. 

"Spike's movies don't create the buzz they once 
did," says Nathan McCall, author of U^w/'jfro/'n,? 
On. "There used to be a time when it was an event 
for black folks all over. That doesn't seem to be the 
case anymore." 

Everyone experiences a downturn sometime. 
But what's worrisome for African-American direc- 
tors like Lee is the special demands that seem to be 
;;: placed on them. Martin Scorsese, Oliver Stone, 
1; and other white directors don't have to get hits 
' every time out or demonstrate an undying affini- 
ty for the street in order to get lasting love. On the 
other hand, African-American directors seem to be 
governed by the same thing that drives the music 
industry: fickle, hip hop-generation consumers 
ficnding for that young, hot, next shit from a young, 
hot, next-type nigga. 

"I go see Spike Lee movies, no doubt," says Fre- 
dro Starr, the Onyx MC turned actor who had a part 
in Clockers. "I like the way he shoots. He's an artist, 
but times are changing, and Spike's not really chang- 
ing with ihcm. He's sticking to what he's been doing. 
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Then future and now ex- 
teammates 
and 

have sup- 
porting roles as hot -shot 
high school recruits. They 
mostly shut up. play ball, 
and try to ke^ a straight 
face while Nick Notte over- 
acts. When called upon to 
read actual lines. Shaq is 
terrible, though Penny's not 
that bad. Four years later. 
Shaq"s making movies like 
he's Gene Hackman, while 
Penny doesn't even talk in 
his own commercials. 
RATING; 



Not yet Jamaal. Keith 
W 1 1 K o s plays on asphalt and 
dnnks soda pop in this sup- 
porting role he took on after 
leaving UCLA, Wilkes went 
on to win Rookie of the Year 
with the Golden State War- 
ners, but nobody descnbed 
his amateurish acting here 
as "smooth as silk." 
RATING; BLOWN LAYUP 



teams up 
with Bugs Bunny to make 
the world safe for Nike, or 
whatever Odd as it sounds. 
Jordan tsn"t ternbly convinc- 
ing playing himself here. 
Maybe ttecause he isn't 
shown screaming at the refs 
or glaring at Toni Kukoc. 
RATING: 



The 82 - 83 scoring champ 
for Denver. Alox Enqltsh, 
plays the title role of Amaz- 
ing Grace Smith, an NBA 
superstar who helps a child 
protest the nuclear arms 
race. A natural actor. English 
handles a tricky dramatic 
role with ease. It's amazing 
he never did arKither movie. 
RATING: SWISH 



Between his first two 20 
point -plus seasons for tt>e 
New Jersey Nets. 

sank his teeth into this 
juicy supporting role, steal- 
ing the film as the scheming 
Hustler. Granted, it was the 
rather awkward Gabe 
Kaplan he was stealing the 
film from, but still.... 
RATING: 




This silly comedy does a fine 
job of documenting the 
1 970s NBA— short shorts, 
huge hair, half -empty arenas, 
and the entire show domi- 
nated by Doctor J. More 
than anyone else on this list, 
top-billed JliIius Ervingsfars 
in this movie. He romances 
the girl, gives a rousing 
speech to lead his team- 
mates on to victory, and 
shows with every frame 
what too many have forgot- 
ten — Doctor J was truly 
the greatest. 
RATING: SLAM DUNK 
f ilOM THE FOUL LINE 
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so the hip hop community's not really feeling him 
right now. My moms would probably go see one of 
his joints before I would." 

Music impresario Russell Simmons suspects 
Spike's preachy politics are the problem. "You can't 
make so many judgments," says Simmons, bringing 
up the PSA-like malt liquor spot in Clochers. "That's 
why rappers have so much clout with these kids. They 
say, 'I accept you as you are.' " Simmons adds: "He 
doesn't want to sound like he's a Westchester nigga, 
but that's how Spike talks to people sometimes." 

"Who said that?" Lee responds angrily. "That's 
stupid. Are they saying I'm a Westchester nigga 
because I'm college educated, because I'm not an 
ignorant motherfucka that doesn't know how to 
speak? And I'm not on the comer holding my nuts, 
drinking a forty? 

"It's motherfiicking stupid-ass thinking like that 
that has young black kids failing school on purp>ose," 
adds Lee, "because if you go to school and you get 
motherfiicking straight A's and speak correct English 
then you're ridiculed as being a white boy or white girl. 
When, if you're fucking ignorant and don't know 
how to put two fucking words together then you're 
'down,' and you're keeping it real." 

Be that as it may, there's no denying that there are 
moments in He Got Gamewhen Lee, aiming to be true 
to his own vision, ends up seeming a little too far 
removed from the street. For instance, the film's 
neighborhood drug dealer. Big Time Willie, turns 
out to be an unintenrional parody of himself Played 
by the usually on-point Roger Guenveur Smith, Big 
Time is an ill-conceived roughneck who rides around 
the neighborhood in a drop-top Benzino kicking sil- 
ly Ebonic sound bites in one of the most ridiculous 
ghetto accents you've ever heard. 

A ee does an excellent job of capturing the pres- 
I sures plaguing his main character, man-child 
■hilar Jesus Shuttlesworth (Allen), a hot-shot high 
school ballplayer who has all the big college recruiters 
and a few NBA scouts dangling money, mansions, 
and Maseratis in his grill. But the toughest thing for 
Shuttlesworth to resist is free sex. In one raunchy 
sequence, the young hoopster is taken on a tour of a 
powerhouse college, only to find himself sandwiched 
between two naked blond coeds determined to win 
his allegiance. We've seen some boning scenes in 
Lee's previous {\\ms-jHngk Fever opened with one- 
but nothing he's done has been this explicit: large 
tetas bouncing in close-up, a glistening ass pumping 



furiously, an electric, full-body climax. 

"Spike's just trying to show it like it is, or like 
he feels it is," says Academy-award winner Denzel 
Washington, who plays Jesus's absentee father, Jake, 
in the film. Well known for his reluctance to do 
love scenes, Washington gets somewhat busy in 
this one— a lil' one-on-one with a prostitute por- 
trayed by Milla Jovovich. 

The chance to try something risky, to be the bad 
guy (or at least the not-so-good-guy) is what attract- 
ed Washington to the project, his third collabora- 
tion with Lee zftei Mo' Better Blues (l^^o)in<i Mal- 
colm X {i<)<)2). "It's a different character for me, a 
little harder edged," says Washington, who plays a 
tough, conniving convict trying to reconcile with 
his son. "When I read the script, I was like, Waaa. I 
mean, I've never been offered anything like this. 
Not really." 

Washington has, of course, played flawed, reluc- 
tant heroes in big studio movies like Crimson Tide 
and Courage Under Fire- men more likely to earn 
him comparisons to Sidney Poitier than to Charles 
Barkley. But as poppa Shuttlesworth (comrows, Jor- 
dans, low-jack homing device, and all), Washing- 
ton is more than believable. He's the fdm's most 
complex and compelling figure. 

"There's a lot more me in this role than some 
others I've played," explains Washington, who ran 
college ball at Fordham University under P.J. Car- 
lesimo (the NBA coach assaulted by Latrell 
Sprewell). "I've never been convicted of a crime, 
but I spent many days in the projects, playing ball 
'til two in the morning, then going to a party, 
y'know, funky and putting some deodorant on in 
whoever's bathroom." He stops laughing then 
adds: "And most of my boys headed down the 
same path as Jake, be it drugs or whatever." 

Lee is no doubt betting that audiences will meet 
him halfway with He Cot Came. Instead ofenlisring 
an obvious hit maker like Mase or Wu-Tang to 
record the soundtrack for his film, Lee put his faith 
in Public Enemy, who are looking to make a come- 
back of their own. It's the first time these two have 
hooked up since "Fight the Power," the hard-hitting 
anthem from Do the Right Thing. "Who says black 
youth just relate to (one type of] hip hop or to gangs- 
ta rap. I don't believe that," says Lee. "I'm sorry. No 
disrespect. I would take A Tribe Called Quest and 
De La Soul over PufI Daddy any day." 

PE definitely have Lee's back. "Spike's going to 
shoot for different perspectives," says Chuck D. "A 



lot of new cats will try to do themes that are going 
to be popular, but Spike's stuff is almost like time- 
capsule material. It reflects what's happening; goes 
a little deeper than the eye can see and the ear can 
hear." 

The relationship between Jake and Jesus is a case 
in point. Over the past few years, mainstream sports 
stories about "Daddy's Boys (and Girls)" have arrest- 
ed the public. Golfer Tiger Woods's father. Earl, is 
the primary influence in his life. In tennis, Venus, 
Serena, and Richard Williams are tearing competi- 
tion out the frame. And on the hardwood, Kobe 
Bryant was schooled by his pops, Joe, an NBA vet- 
eran. But rather than use this sort of feel-good mod- 
el, Lee focuses on how a parent's obsession with their 
son's game can take a devastating toll on the fami- 
ly. It's a darker approach, but the result may be a sto- 
ry line more of today's youth can identify with. 

"I saw the commercials for He Cot Came. I'm def- 
initely going to see that movie," says Havoc, 24, of 
Mobb Deep. "I know it's going to be good. Plus, it's 
about a father coming out of jail , and he's the only 
one that can help his son. I like that concept." 

Seated courtside at Madison Square Garden, 
Lee's demeanor resembles that ofjordan at 
the stripe for the front end of two. He's 
composed, confident, and dressed in his usual uni- 
form: T-shirt, jeans, high-tops-ready. His cap (a 
striking image of a basketball superimposed on a 
cross) promotes He Got Game. 

When his beloved Knicks emerge from the lock- 
er room to the pulsating sounds of Rakim's "New 
York (Ya out There),' Lee comes alive, leaving his 
seat to exchange dap with passing players. When 
asked whom his film is tailored to, Lee demurs, scan- 
ning the rafters. "I make the films / like to see. If I 
wanted to draw the biggest audience possible, I 
wouldn't even cast actors. I'd have every rap moth- 
erfucka in the world in the movie, which a lot of peo- 
ple do. But I'm not going to go that route. 

"The only film I made that was for a specific audi- 
ence was School Daze^^ he continues, "because the 
subject matter was targeted toward the African- 
American college audience. Everything else I've 
done, I feel, is for everyone." 

The buzzer explodes, and Lee turns his attention 
back to the court, cheering for his veteran Knicks 
squad as they go head to head with Ray Allen and 
a younger, more athletic Milwaukee Bucks team. 
Who got game? Only time will tell. □ 



Spike's JoiTTbs: i^n inside look -at. Sjc-ike Lee-'s 49 acres and his nule 



FEATURE FILMS: 



She 's Gotta Have It (Island Pictures) 

School Daze (Columbia Pictures) 

Do the Right Thing (Universal Pictures) 

Mo ' Better Blues (Universal Pictures) 

Jungle Fever (Universal Pictures) 

Malcolm X (Warner Bros. Pictures) 

Crooklyn (Universal Pictures) 

Clockers (Universal Pictures) 

G/rt 6 (20th Century Fox) 

Get on the Bus (Columbia Pictures) 

4 Little Girts (HBO Pictures) 

He Got Game (Touchstone Pictures) 



VEf=»R: 



♦BUDGET : 



SI 75.000 
S3. 5 million 
S6.5 million 
Si 0 million 
SI 4 million 
S33 million 
Si 5 million 
S25 million 
SI 2 million 
S2.4 million 
$1 .2 million 
S24 million 



EST. DOMESTIC GROSS: 



S7.1 million 
$14.5 million 
$27.2 million 
$16.2 million 
S32. 5 million 
S48.2 million 
$13.6 million 
$13 million 
S4.9 million 
S5. 7 million 
$130,000 
N/A 



' Does not necessarily include print or advertising costs 
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U RIDE 




buckle up for an 

montell Jordan's 



expedition in 
jiggmobile 



This is 'my big black truck' 
that I sing about in 'This 
Is How We Do It,' " says 
big Montelljordan as his '95 
GMC Surburban acceler-ates 
through slow-moving Los Angeles traf- 
fic. At the time of his first single, Jor- 
dan's road monster was just a fantasy. 
He'd long since graduated from those awkward higli school days 
when his Jheri-curl stained the interior of his parents' white 
Pinto. But a succession of family compacts (the yellow Chevy 
Chevette, the burgundy Dodge Omni) proved increasingly 
uncomfortable asjordan grew into his six-foot-eight frame. 

But once that single hit No.i (in 1995) and once the debut 
album of the same name sold 1.3 million copies-and once the 
$64,000 loan he'd taken to attend Pepperdine University was 
paid off-the truck of his dreams drove into his life. "Off the 
lot, the truck only cost forty thousand, tops," explainsjordan, 
his size 12 Gucci loafer pressing the gas. "And then another 
forty to get it all customized." 

"Customized" is too tame a word. This vehicle (which 
he insured for a million bucks) is just plain macked out. 
There's a TV and VCR with infrared headsets and an 
onboard video library that includes Ttie Nutly Professor-m 
which Jordan has a cameo-and both The God/mher ind Die 
Hard trilogies, temperature-controlled cup holders, a mini- 
humidor stocked witli a selection of fine cigars, a digital com- 
pass and thermometer mounted on the rearview mirror, leather 
captain's chairs in front and back, plus invisible speakers cut 



into soundproofed walls. 
Not all the customizing is for 
comfort's sake: Jordan invested in a turbocharged 
engine, Lamborghini brakes, PLAA purple halogen headlamps, 
and a roof rack for his snowboard. A remote-control ignition 
starter with a 500-foot range is on his keychain should Jordan 
need to make a quick getaway, and any thieves scheming on 
the GMC jiggmobile are sure to be stymied by a security sys- 
tem that can shut oft the engine via satellite. 

Closer inspection of the sport utility vehicle reveals telling 
personal details, like the baby seat forjordan's year-old daugh- 
ter, Sydney Alexis, and the small Kappa Alpha Psi traternit)' 
pin on the sun visor. In back, a Spalding basketball and an eight- 
pound blue jump rope sit alongside a Victoria's Secret bag that 
holds a black-and-red nightie "because you never know when 
you want to make a lady's day," Jordan says, referring to his 
wife, Kristen. And of course, the truck's vanity license plate 
reads: HWE DOIT. 

Jordan drives with his left hand, knuckles locked at 12 o'clock 
on the wheel. With his other hand, he eases his own new CD, 
Lei's Ride (Def jam), into a Sony 10-disc changer (it's been shuf- 
fling through Jay-Z, Erykah Badu, and Chico DeBarge). The 
album's first single, "Let's Ride," is a bumpin' cut Icaturing 
rhymes from Master P. Is the title an invitation to take a spin 
in the Surburban? "(The song's not] automotive," Montell says 
with a grin. "It's more of a sexually charged record-'riding' as 
ill pliysic.iUy bcinj;;on top of somebody." Sounds like Monlcll 
Jordan is ready to reassume pole position in the R&B world. 
You'd best fasten your seat belt. □ 



by peter relic, photographs by b+ 
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By 

RJ 
Smith 



What would you do if you inherited an infamous rap label 
with a catalogue of old hits and a fading reputation? Sell it 
for a handsome profit and run? Not if you're Eazy-E's widow, 





Tomica 
Woods- 
Wright. 
She's 
facing 
down her 
critics, 
battling 
lawsuits, 
and 

fighting to 

make 

Ruthless 

Records 

matter 

again. 



mt's been three years since AIDS-related 
pneumonia choked the hfe out of Eric 
"Eazy-E" Wright and stole the breath 
from his fans. The mourners have long 
departed; his followers, label mates, lawyers, and 
nine children have all gone on with their lives. But 
it's been a little more difficult at the company he 
built, where only recently has it returned to the 
business of making records. 

At the sunny, new West Los Angeles office of 
Ruthless Records, a meeting is underway. There's 
no boardroom vibe here, no boss pounding the 
table. Thirteen employees, most are in their 20s, 
pull chairs into a semicircle while the head of Ruth- 
less, 29-year-old Tomica Woods-Wright, sits on a 
small table along the wall. The five-foot-two exec 
is dressed in jeans and a baggy sweatshirt; a pony- 
tail hides the Chinese letters tattooed on her neck. 
She's running things in a casual way, with a soft 
voice and lo-fi manner. 

This year is Ruthless's 10th anniversary, and the 
discussion centers on a commemorative compila- 
tion record-with two unreleased Eazy-E tracks- 
and an upcoming party celebrating the label's 
rccmergcnce. Everything from the catering to the 
guest list to the invitations is plotted out, and 
Wood.s-Wright makes it clear that she wants this 
to be a coming out party for a new Ruthless Records. 

Since Eazy's death, on March 26, 1995, she has 
had to contend with the special sort of controver- 
sy reserved for the widows of dead superstars. Crit- 
ics suggest that she took advantage of her husband's 
illness and stole the label while he was on his 
deathbed-some even hint that she's responsible 
for his death. 

Then there are the legal troubles. In the months 
after Wright's passing, Woods-Wright fought off 
a claim to Eazy's estate made by the six mothers 
of seven of his children. (As part of the settlement, 
a trust fund has been established for all his chil- 
dren.) Woods-Wright settled out of court with 
Ruthless's former head of business affairs, Mike 
Klein, a background figure with ties to the 
Jewish Defense League. And in ear 
999, a Los Angeles judge is set to 
review the biggest lawsuit yet: Jerry 
Heller, Eazy's onetime manager, is 
claiming more than a million dol- 
ars in unpaid fees. Woods-Wright 
slapped Heller with a countersuit 
charging him with fraud and mis- 
use of company funds. 

With all this drama, it's no 
wonder Ruthless— estimat- 
ed to be worth $15 million 
at the time of Eazy's death- 
is struggling to regain some 
of its former glory. In early 
987, Eric Wright founded 
the company using money he 
made as a drug dealer on the streets 
of Compton. Home to the head- 
line-grabbing antics and outra- 
geous hits of N.W.A, the label 
aid the foundation for Cali 
gangsta rap and spawned 
dozens of copycat crews. As 
good at producing scan- 
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Woods- 
Wright— 
who as head 
of her own 
record com- 
pany joins 
the slim 
ranks of 
high-proflie 
female 
executives 
such as 
Elektra's 
Sylvia 
Rhone, 
Virgin's 
Nancy 
BarrVi and 
Tommy 
Boy's Monica 




dais as it was records. Ruthless now looks like the 
blueprint for Death Row Records, itself a mom- 
and-pop store of gun-packin' players. Hardcore 
rap wasjob No. 1, but Ruthless also cut gold and 
platinum discs by hip pop and R&B artists such 
asJ.J. Fad and Michel'le. Wright 
said he wanted to make the label 
into a new Motown. He had a 
vision, but anybody who knew 
him would say he also made it up 
as he went along. 

The hits slowed down after Ice 
Cube and Dr. Dre left N.W.A (in 
'89 and '91, respectively), and 
Ruthless looked as if it was 
becoming little more than letter- 
head and a back catalog. Eazy's 
postmortem 1996 album, SirSoff 
ihe Slreelz, moved a modest 
499,000 copies compared with 
the multiplatinum posthumous 
releases from Tupac and Biggie. 
Except for the saving grace of 
Cleveland-based Bone Thugs-N- 
Harmony-who have sold 13 mil- 
lion records in the past four 
years-the label hasn't had a gold 
or platinum record since 1993. 

Like the Bone Thugs, Ruthless 
is now at a crossroads; it's finally seeking new tal- 
ent but seems uncertain about how to establish 
itself in a postgangsta era. Meanwhile, Bone Thugs- 
N-Harmony say they want out. According to rap- 
per Krazie Bone, the group would rather not make 
another record with the label. "It ain't business; 
it done turned personal now," says Krazie. "Every- 
thing has basically changed since Eazy passed 
away. It just ain't the same. Basically, we like slaves 
now. [Woods-Wright] worked with Motown 
before, but that was R&B. Taking over Eazy's com- 
pany, this is something completely different," he 
adds. "I don't think she knew what she was doing in 
this game. She still don't know what 
she's doing." 

Behind her desk at Ruth- 
ess, Woods-Wright flash- 
es a smirk Eazy would have 
been proud of. "It's being 
blown up into a personal 
thing, but I really feel that 
it isn't," she says. "You 
can jump up and 
down, [say] we 
want out; we're 
not happy, 
this and that, but 
you know, my 
child can throw a 
temper tantrum 
and be mad because I 



No, you are nol the only artists |on the label]; no, 
you did not create this company; you do not run 
this company; and the bottom line is-and the key 
word is— you are an 'artist.' " 

She hasn't signed many new acts, Woods- 
Wright says, because "I wanted to get our house 
in order and get everything stable so that we could 
offer the best deal to artists coming to this label. 
Naw, I'm in a position to say, Okay, let's do it." 

Let's do what? Late last year, Woods-Wright 
negotiated a distribution deal with Epic, which 
gives the label a much higher corporate profile 
(Ruthless's former distributor, Relativity, will now 
only handle releases from individual members ot 
Bone). She's built a staff of about 20 employees, 
including three A&R people, to aggressively recruit 
new talent. And in the meantime, she's planning 
releases from N.W.A alum MC Ren, comic Chris 
Tucker, and a Dallas-based political rap duo named 
N/X. Though Ruthless does not disclose any offi- 
cial numbers, Woods-Wright claims the compa- 
ny's healthy and says it grossed $60 million last 
year. A spokesperson from Sony music says they 
are looking forward to doing business with Ruth- 
less and Woods-Wright. "We have had a very suc- 
cessful relationship with Ruthless through the years, 
and we expect to build on it and enjoy even greater 
success in the future." 

"A lot of people questioned what my experi- 
ence was in this industry," Woods-Wright says. 
"They said, 'She got that position by laying on 
her back.' I'm not angry. I've been in the indus- 



Lynch — speaks so softly, and so often ends 
conversations with a self-conscious "did that 
make any sense?" that you can easily miss how 
tough she is. 



try long enough to see different sides ot it; so 1 
understand it. I'm new to this position, to han- 
dling this much responsibility, but I'm not new 
to seeing the game and how it's run— and really, 
how people are." 

momica Woods first met Eazy-E at a cav- 
ernous Downtown L.A. nightclub in ear- 
ly 1991. She was talking with friends when 
one of Eazy-E's bodyguards gently got 
her attention. "Eazy would like to meet 
you," the hulk said. "Who's Eazy?" was how she 
played it. When the man pointed across the room 
to somebody who wasn't any taller than Woods, 
she said, "That's fine. No, thank you." 

When the rapper strode over and introduced 
himself, she cut him off at the knees. "Don't you 
have a rfrf/name?" she needled. He laughed it off 
and vowed they would meet again. She shook her 
head and replied: "I don't think so." 

But their paths kept crossing, and eventually he 
wore her down. She'd tell friends she was lunching 
with a notorious gangsta rapper; if she didn't return 
prompdy, she joked, they should notify the author- 
ities. "He was just very down-to-earth, sweet, nice. 
We'd laugh together when I got to know him a lit- 
tle better. And from then on, it was just. . .history." 

Woods grew up in a stormy situation, some- 
times living with her mom in one town, then with 
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Jerry Heller (in red), his wife, and a friend lounging in 
Honolulu with Eazy and Tomika. 1991 




her father in another. For .i time, she hved in a foster home; she doesn't like to go into 
details. Woods went to high school in the San Fernando Valley and attended Santa 
Monica and West L.A. community colleges before eventually getting a job as secre- 
tary to Clarence Avant at Tabu, a production company that handled Cherrelle, Alexan- 
der O'Neal, and the S.O.S. Band. When Avant went to Motown in 199J, he took 
Woods with him. 

Part of the attraction Woods felt toward Eazy-E was that he wasn't making tremen- 
dous demands on her. She had already had a child from a relationship that did much, 
she says today, to damage her sclf-rcspcct. Then, at a moment when she was desper- 
ate. Woods earned money posing nude for an adult magazine. "I've had a Vaness.i 
Williams experience," she says. "I was loidnage. Things and circumstances happen. 
I'm not ashamed, but at the same time, it's not how I got here." 

As head of her own record company, Woods-Wright joins the slim ranks of high- 
profile female executives such as Elektra's Sylvia Rhone, Virgin's Nancy Barry, and Tom- 
my Boy's Monica Lynch. She speaks so softly, and so often ends conversations with a 
self-conscious "Did that make any sense?" that you can easily miss how tough she is. 

"She's beautiful and she's ruthless and she's bright," says Avant. "I admire people 
like that. Her family life has not been A-plus, B-or C-plus. She's trom the street, with 
a lot of street knowledge. 
But if she went to Howard 
or Harvard, it wouldn't 
make any difference. She'd 
still be the same person. 
Tomica can see a long ways 
in front of her. She's 
learned a lot of things that 
1 did, and she's put them 
into practice." 

But there are those who 
question her executive 
training. "She was his .virn-- 
/rfr)'," sneers jerrv Heller. 
But Woods-Wnght -ays 
that at Tabu she studied the 
finer points of Avant's deal- 
making methodology first- 
hand. "1 got both sides. I got one from being under Clarence's wing, and 1 got the 
street side of it by being with Eric." 

The street seminar she got from Eazy allowed an up close look at the inner work- 
ings of Ruthless and at Jerry Heller, who, she says, was mishandling label business. 
She began to complain about Heller to Eazy early on. "We talked about things- 
you know what I'm saying?" says Woods-Wright of her time with Eazy. "It wasn't 
just like you come over at two o'clock in the morning, and we sleep with each other, 
and you leave, and we have no conversation. It was a relationship." 

And a pretty complicated relationship at that. They had rwo children together: a 
son, Dominick, and a daughter, Daijah. Eazy owned a pair of houses, one a tew doors 
down from Heller and another near his mom in Norwalk, where he spent a lot of time 
hanging with his boys. He moved by night, and Woods didn't always know where 
he was in the early morning hours. Maybe she didn't want to know. "There were times 
when I would kind of get a feeling, like. Are you seeing someone?" she says today. 
"He covered his bases, and his angles." 

Jerry Heller sees it from his own angle: "I always said pussy would be his downfall." 



ogs are howling in four different octaves over at Heller's Calabasas, Cali- 
fornia mansion. Heller loves dogs, and they seem to be running things this 
niomingwhileherepairs toaroom where he keeps old photographs. In his 
33-ycar career, the 57-year-old, white-haired music man has worked with 
everyone from Pink Floyd to Elton John, and he isn't shy about taking cred- 
it for the success of others. 

He rummages through his pictures and produces a weathered 19605 portrait with 
old school garage rockers the Standells (who look like Austin Pmners extras); then a 
picture ofEazy and Tomica vacationing in Honolulu with Heller and his wife Gaylc 
in 1991; and finally, one of Eazy, Dre, and others celebrating Heller's 50th birthday. 

Heller has a photographic memory of the first time he met Eazy-E. The rapper 
had heard about the record-biz veteran hanging out on the periphery of L.A.'s fledg- 
ling hip hop scene, and he offered a middleman S750 to set up a meeting. When 
Heller and Wright were introduced, Wright pulled the money out ot his sock and 
paid the guy on the spot. 



Forever Ruthless 
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• Somo figures not available through SoundScan or Ihe Recording Industry Association of America, 
Reported by Shelley Jefferson 
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Early in 1987, the two discussed going into busi- 
ness. "He offered me fifty percent of everything," 
Heller says, shaking his head in disbelief When you 
don't have much, 50 percent doesn't amount to 
much; but Heller says he took the high road. "I said. 
Well, that isn't the way we're going to do it. Here's 
the way we're going to do it: I'm going to take twen- 
ty percent. And out of my twenty percent, if we sell 
a lot of records, I'm going to make a lot of money. 
You get eighty percent; you pay the expenses. If 
we ever sell the company later on, I'd get twenty per- 
cent of the proceeds of that." 

Woods-Wright says that "(Eazy] gave Jerry cred- 
it for showing him the way and enabling him to 
knock on certain doors. But then I also know that 
at a later point he was kind of hurt to know the deceit 
that was there. Money was missing; business rela- 
tionships were being damaged." Woods-Wright 
blames Heller for Eazy's signing documents before 
reading them first. 

Heller, however, paints a picture of Eazy as a fast- 
and-loose player who never scanned the fine print, 
an artist who promised girls he'd sign them to Ruth- 
less ("Sure, just see Jerry tomorrow"). "I'd show up 
at work in the morning and there'd be an office ftill 
of people," explains Heller. "There'd be a guy with 
a script, someone else who was selling Eazy statues 
of monsters, three girls that were 'signed' to the com- 
pany, fourteen lawyers. My job was to then sit them 
down and tell them the realities." Heller's job, he 
says, was to be "a buffer" for Eazy. 

Heller says he was pushed out by Woods-Wright 
and others who were trying to get a piece of Eazy's 
wealth. Heller contends that the money owed him 
today includes a percentage made by groups signed 
while he was at Ruthless— most importantly. Bone 
Thugs. ("I signed Bone," he declares.) He also says 
he deserves a cut of the money made on the new dis- 
tribution deal with Epic. Heller's lawyers demanded 
Ruthless's documents to find out how much Epic 
paid. Woods-Wright will not disclose figures but 
did discount one rumor-which priced the deal at 
$60 million-as laughably high. 

The Epic deal perhaps unofficially began in 1989, 
when Woods-Wright, as assistant to Avant, first met 
Ronald Sweeney, an entertainment attorney work- 
ing for Tabu. A few years later, when Woods and 
the rapper were dating, Sweeney became Eazy's 
attorney, representing his entertainment interests. 
Their first deal together, says Sweeney, involved 
marketing an Eazy-E video game for a game com- 
pany that Sweeney owned. In the last year of Eazy's 
life, Woods-Wright says Sweeney and the rapper 
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traveled to New York City and met with Sony execs 
to discuss a new distribution deal. 

Sweeney's relationship with Eazy deepened. 
When the rapper was dying, he named Sweeney and 
Woods as coexecutors of his estate. Then, four 
months after Eazy passed, Sweeney was named exec- 
utive vice president of Black Music at Epic. Thus, 
the attorney who started out representing Ruth- 
less in negotiations with Sony was working as a high- 
level employee at Sony-owned 
Epic. Until all legal claims are set- 
tled, Sweeney remains with 
Woods-Wright as coexecutor of 
Eazy's estate. 

"To the extent that Ruthless 
made a deal, I had input," Sweeney 
explains. "But to the extent that 
they had a deal with Sony, I had to 
step back somewhat." That state- 
ment illustrates the delicate posi- 
tion he placed himself in; for 
Sweeney, there's no single answer 
to questions about which side he 
was working for. 

Woods-Wright acknowledges 
Sweeney's input, but she dis- 
misses any criticism of the deal. 
"People can perceive things how 
they want to," she says. "In this 
business, somebody always 
knows somebody." 

Heller contends that Woods-Wright and 
Sweeney never had Eazy's best interests in mind and 
plans to see they don't get all of his money. One 
potential sticking point for Heller's lawsuit is that 
he doesn't have any clear-cut contract spelling out 
his relationship with Eazy-E. "Some of ihe most suc- 
cessfiil relationships in the music business have been 
on a handshake," Heller says. Now he has to con- 
vince the judge just what his relationship was. 

It was Heller who brought the mysterious Mike 
Klein to Ruthless Records at a moment when Ruth- 
less's future seemed at stake. Heller had known Klein 
since the mid-'8os, when Klein ran a garment busi- 
ness near Heller's office. 

Back in 1991, when Dre was leaving Ruthless 
for Death Row, Sugc Knight reportedly used base- 
ball bats and pipes to persuade Eazy-E to release 
Dre from his Ruthless contract. It was life during 
wartime; heated threats were coming from the 
general direction of Death Row, and Heller was 
worried enough to bring in Klein to provide addi- 
tional security. 



■A lot of 
paopla said, 
■She got 
that posi- 
tion by 
laying on 
h«r back,' " 
•ays 
Woods- 
Wright. "I'm 
not angry. 
I've boon in 
the industry 
long enough 
to see dif- 
ferent sides 
of it; so I 



Klein was a textbook in self-defense; he's prob- 
ably one of the few people on Earth who can claim 
close friends in both the militant Jewish Defense 
League and the Nation of Islam. Before he moved 
to Los Angeles, says someone who knows him, the 
Israeli-bom Klein "led a commando raid into south- 
em Lebanon when they caught those guys that blew 
up the kibbutz kids on the school bus." 

"That's stuff I can't comment on," Klein says 
today. "I can't tell you if it's true or not." Klein did 
take Ruthless employees to firing ranges to learn 
defensive techniques. You can't really say he armed 
the label, however. "Everybody had their own guns, 
including me," explains Heller. Klein tapped the 
Jewish Defense League to help protect Ruthless in 
1989. He also set up face-to-face meetings with Suge 
Knight. Heller and Eazy had been meeting with 
Suge to work things out, says Heller, but once Klein 
sat in the whole mood changed. "He made that sit- 
uation go away." 

After he came to Ruthless and secured the 
perimeter, Klein set his sights higher. At a moment 
when Ruthless was having some cash flow problems, 
Klein put money into the label and kept it alive, 
according to one source. Eventually, Klein cut a deal 
with Eazy-E-another deal that apparently wasn't 
put on paper-making him head of business affairs. 
Soon, a man with no previous experience in the 
music industry was helping negotiate Ruthless's dis- 
tribution deal with Relativity. 

But all sides admit he served a purpose. Klein pro- 
vided "muscle and tactics when you talked to peo- 
ple," Tomica Woods-Wright says. "For instance, 
going in to do business with a Bryan Tumer or ajim- 
my lovine. Just being irate, being very boisterous. 



understand it. I'm new to this position, to 
handling this much responsibility, but I'm not 
new to seeing the game and how it's run." 



and tr)'ing to give an intimidating presence in order 
to get things done-and maybe not always [with] 
business tactics." 

A couple months before Eazy-E entered the hos- 
pital, before anybody knew how sick he was, a pow- 
er struggle erupted. Woods, Klein, and Sweeney 
were all encouraging the rapper to fire Heller, sources 
say, which he did via letter. Heller's attorney dis- 
putes the authenricity of this letter, which he claims 
was found only after Wright's death. But Klein, at 
least, did not savor the spoils for long. After Wright 
died, Klein was relieved of his duties at Ruthless; he 

(cofilinued nn p.Hgt^ 1 ^8) 
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When people talk about rock 'n'roll, they talk about Chuck Berry, they talk about Little Richard, and they leave the main man out... Ike Turner was 
the innovator for rhythm and blues and for rock 'n'roll. To me, Ike is one of the most underrated entertainers in the world. — Little Richard, 1 997 

Well, I learned a lesson I To treat my loved ones right I 'Cause there 's nothing but troubles and heartaches I When you fuss and fight. 
— Ike Turner, "Troubles and Heartaches," 1 952 



If Ike Turner were to die today, most 

people would remember him as the cartoonish vil- 
lain ot'i993's What's iMve Colli) Do Wilhil. Few peo- 
ple recall that in 1991, while in jail for a coke rap, Ike 
was inducted into the Rock and Roll Hall ol Fame. 
Like many other black American geniuses. Turner has 
been written out of the history he helped create. 

In I95i,at age 20, Turner wrote and played piano 
on "Rocket 88," often called the first rock 'n' roll song. 
More than any single musician, he pioneered the 
expressive capabilities of the guitar. In 1956 (the year 
he met Tina), Ike played what might be the first rock 
guitar solos-searing 20-second-long gestures relying 
on drastic manipulations of the whammy bar. 

It could be argued that Ike Turner is the most direct 
link between the American blues tradition and British 
guitarists like Eric Clapton, Jimmy Page, 
and Keith Richard. Ike was also one of the 
first bandleaders to use the electric bass, to 
use two lead guitarists, to use a drum 
machine and synthesizer in the studio. . . . 
The list goes on. In the words of producer 
Roli Mosimann (Faith No More, The The), 
"You can hear almost all of '80s funk, 
including Prince, in |Ikc and Tina Turn- 
er's 1973I 'Nutbush City Limits.' " 

Tina Turner is a household name today, 
but 40 years ago she was Annie Mae Bul- 
lock, an occasional vocalist with Ike Turn- 
er's Kings of Rhythm. Ike wrote the couple's 
first hit, "Fool in Love," in i960. During the 
late "bos, the Ike and Tina Turner Revue was 
the greatest live show on the planet, sharing 
bills with, and upstaging, the Rolling .Stonci. 
In 1976, Tina left Ike and a life of abuse 
behind, only to make a triumphant return 
in 1983 with the multiplatinum solo album 
Priviite Dancer. 

The release of What 's Uwe Got to Do Will) 
/^brought Ike notoriety but not respect. I he 
movie, an exaggerated version oH ina's 1986 
autobiography, IJ'ina, deliberately ob- 
scured his viewpoint. Laurence Fishbumc 
initially turned down the part of Ike four 
times, accepting it only when the script was 
revised "to make Ike more human." liven 
so, the film depicts Ike raping his wife ami 
brutally beating her in public. Tina's book 
describes such abuses, but in slightly skctchicrterms; 
Ike denies they ever happened. "Yeah, I hit her," Ike 
told SPIN magazine in response to the question of 
spousal abuse. "But 1 didn't hit her more than the 
average guy beat his wile." 

Turner blames the film, more than his own actions, 
for destroying his career. As its impact has grown from 
theatrical release to HBO to video, gigs have dried 
up; public perceptions hardened. "The worst mistake 
i ever made in my life," he says, "was when I signed 
an agreement not to sue Disney. They off ered me fif- 
teen thousand where I could get it right away and thir- 
ty thousand later. You offer a guy who's doing coke 
money right away, and what's he going to say?" 

Ike spent the '70s and most of the '80s on acocaine 



bender, smoking up his hard-earned fortune to the 
tune of $2,000 a day. Among the talented friends who 
partied or recorded inside Bolic Sound-Ike's state- 
of-the-art studio at 1310 lj Brea in Inglewood, Cali- 
fornia-were Sly Stone, Little Richard, and Bobby 
Womack. "There was a little silver box on the console 
with cocaine," recalls trombonist Jeffrey Deane. "Ike 
would try to engage you into snorting cocaine and 
then laugh at you when you couldn't play the parts. 
There was an upstairs at Bolic through a secret door. 
I went up there once; it was right out of Supajly, every- 
thing was white, with oval doors. There was a plastic 
bag with the largest amount of cocaine I'd ever seen 
in my life-at least a pound." 

The permanent party at Bolic Sound came to an 
abrupt end when the temporarily uninsured building 



Ike and Jeanette Turner 




burned to the ground in 1982. Ike's music output had 
been in decline since Tina left him in 1976; his .studio 
work became directionless, and he endlessly reworked 
songs that never came out. The fire accelerated his 
downward spiral-treebase, freeba.se, freebase. Between 
cocaine and tobacco, Ike smoked so much that he gave 
himself emphysema, which put him in the hospital 
in 1994. longer drinks, smokes, or docs drugs, 

and credits prison for saving his life. 

In a culture that glosses over F.l vis's abusive behav- 
ior toward women, you have to wonder whose agen- 
da is being served by anointing Ike Turner the poster 
boy for domestic violence. Tina herself seems to think 
things have gone too far. During an Oprah appear- 
ance in February 1997, she said, "I was very loyal to 



Ike because he had been so good to me |in the early 
days] . ... I felt his pain because he had wanted so bad- 
ly to be a star. ... I don't have a vengeance. It would be 
wonderful if Ike could get a hit record and really real- 
ize his dream on his own." 

I don't feel as odd as I should being 

the third wheel at Ike and Jeanette Turner's second 
weddinganniversary dinner onjuly 4, 1997. But after 
a few nights hangingout with the Turners at their San 
Marcos, California house, it's clear that Ike needs 
an attentive audience more than he needs privacy. 

The only special preparation is resolutely unro- 
mantic: We drove an hour and a half north to Los 
Angeles yesterday so Jeanette could get her hair recol- 
ored. "They messed it up down here," Ike explained. 
"They turned it black"-although the roots 
showing through were Jeanette's natural 
auburn. Today, her delicate. Barbie-doll fea- 
tures and clear white skin are once again 
framed by a platinum blond mane. 

This day is special for Jeanette. Now 36, 
she hasn't had the kind of life wherein "hap- 
pily ever after" is the expected ending. She 
did time in juvenile hall and mentions, rue- 
fully, that most of the crowd she grew up with 
in St. Louis are now dead or in jail. After being 
together eight years, Ike andjeanette were 
married on the spur of the moment at Las 
Vcgas's Circus Circus Hotel and Casino. She 
bought her traditional white gown the day of 
the ceremony. The small reception was held 
at the Las Vegas Hilton International, where 
Ike gets the free rooms offered to high rollers. 
In the reception photos,Jeanette has changed 
into a mink-trimmed black leather bustier 
and black skirt that scream show business. 

Ike, now 66, met Icancltc through his son 
Ikejr. She was singing with a band Ike Jr. took 
to Los Angeles to shop tor a record deal. "He 
first took me to meet his father in 1988," 
Jeanette says softly. "Ike was sitting around a 
table with six women, and they were all on 
the pipe. These women were just sitting around 
the table wearing T-shirts. Nothing else." 

IkeJr. soon abandoned Jeanette and the 
band's other female singer. Jeanette moved 
in with Ike and became a crack user too; 
althoughjeanette had dabbled in recreational drugs 
as a teenager, she never expected to be drawn into 
L.A.'s hardcore cr.ick scene. She returned to Si. Louis 
a f ew months later to kick her habit. By that time, Ike 
was in jail for the nth and last time at the California 
Men's Colony in San Luis Obispo tor coke posses- 
sion. During his temi, they corresponded, and diey've 
lived together since his release, in September 1991. 
"I've never been into younger guys," saysjeanette of 
their 31-year age difference. "I felt I was more mature." 

The Turners' house is a comfortable 

three-bedroom, two-car-garage ranch covered in gray 
siding with sky-blue trim. Their front yard differs from 
the neighbors' only in hinting that they take no inter- 
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est in gardening. It's past i a.m. when Ike andjeanette 
greet me on the doorstep in their pajamas. The nub- 
bly white wall-to-wall carpet, white walls, and bland 
furniture are reminiscent of an upscale chain hotel- 
not surprising, given that Ike spent decades living on 
the road. Except for the oversize photos in every 
room-of Ike playing guitar— the art looks like it came 
from a hotel too. 

Jeanette offers to make me a snack, and I look 
around while she prepares a plate of cheddar cheese 
and Ritz crackers. Wonderbread awaits on a spot- 
less kitchen counter; in the living room, a well-u.sed 
Bible sits on the coffee table. It's open to Romans 
12120, and a verse catches my eye: "Do not be over- 
come by evil, but overcome evil with good." 

The granddaughter whose cute face gazes out fi'om 
a dining-room wall is the child of a daughter Ike didn't 
know he had until a few years ago. Twana Melby, 35, 
is a Highway Patrolwoman and musician whose mom 
was one of Ike's numerous girlfriends in his St. Louis 
days. "I had the keys to thirty-two women's apart- 
ments then," Ike confides. 

Jeanette says none of the boys Ike and Tina raised 
call him on birthdays or holidays; at least one has had 
substance-abuse problems. But Ike and Tina's most dra- 
matic failure may be Michael. "He's downtown in San 
Diego with the homeless," Ike says one night, sounding 
exasperated. "Normally, where he sleeps, it's on the side- 
walk. He's got a tent. I went leaking for him, and his tent 
was gone." Michael was in jail in San Diego yet again. 



One of the reasons for Ike's distance from his sons 
lies in the 340 shows he and Tina played annually. "I 
gave my kids everything but me," he says, voice raised. 
"I gave 'cm every week a hundred bucks apiece, man- 
money to go to Disneyland or wherever you want to 
fucking go, but I didn't go with them. But you know 
what? If I had to live my life over again, I would live 
it the same flicking way 'cause either they going to be 
short of one thing or the other." 

Like his estranged sons, Tina is an absent presence 
in his life. Although they haven't spoken in a decade, 
Ike mentions her in almost every long conversation. 
Some of Ike's dwelling on the topic ofTina is natural- 
they were together 17 years-but some feels obsessive. 

Ironically, one reason for the eclipse of Ike's own 
music reputation is the consummate artistry with 
which he crafted Tina's onstage persona. When we 
hear her lament (on "Fool in Love"), "Why does he 
treat me so bad when he's such a good man?" we 
assume she is attacking her stage partner Ike. Tina 
sings so well, we forget that Ike wrote the words and 
directed her phrasing. We forget that the gender bat- 
tles Ike and Tina's music dramatize are fueled by a 
racial drama larger than any one marriage. 

The demon ization oUke Turner began long before 
the world knew anything about his private life. With 
his dark skin, flashy clothes, badass attitude, and Deep 
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South inflections, Ike's very being plugs into the fear 
nodes of the American psyche. His former producer, 
the late Ralph Bass, a white man best known tor signing 
James Brown, termed Ike "the blackest of black men." 

"The only two kinds of people that 

can do what they want in this country is a white man 
and a black woman," Ike often says. "When I heard 
about Rosa Parks, I didn't pay it no mind. Now, if a 
black miin had refused to sit in the back of the bus and 
lived to tell, that would be something." 

Twelve years ago, Ike said in an interview, "It's very 
hard to deal with black women mentally. It's like you 
have to put some fear in them to communicate." 
During my visit, he insisted that, unlike Tina,Jeanette 
understood everything he said the first time he told 
her. "I've never hit her-but if 1 needed to, I would." 

Bom in Clarksdale, Mississippi, on Novembers, 
1931, Ike grew up in the Depression's harshest years, 
in the nation's poorest state. His dad, a Baptist min- 
ister, was beaten severely by white cops for a fling writh 
a black woman one cop was dating and was refused 
admission to the white-only hospital. As a five-year- 
old boy, Ike brought his dad meals in a tent built by 
the Health Department in the backyard when the 
family couldn't stand the smell of his putrefying 
innards. Izear Luster Turner died over a two-year 
period from damage to his internal organs. 

His mother made a poor choice when she remar- 
ried. Phillip Reese, a housepainter, seems to have been 



an abusive alcoholic. "He only hit me one time, with 
some barbed wire," says Ike. "I built a pLiyhouse in 
the backyard. I put a stove in there and a chimney, 
and it wasn't very safe. He saw the smoke come up 
there, and he beat my butt. He was right." 

Like many abused children, Ike tries to justifj' his 
treatment, never noting that hitting a nine year old 
with barbed wire might be disproportionate punish- 
ment. "He was in the house taking the ashes out of 
the stove, and 1 walked up behind him with a two-by- 
four and knocked him out. I thought I'd killed him, 
but I didn't. I ran off and went to Memphis. I took 
my bicycle and grabbed ahold to a truck." 

All of this comes out very calm, and Ike isn't a calm 
person. He allows himself more emotion about bad 
drivers than about traumatic events from his child- 
hood. The brutal time and place that shaped Ike's 
character have made him who he is; a tragic figure 
imprisoned by the need to never show weakness. 

Asking questions about Ike's sensational past 
(women, drugs, gambling) isn't the way to learn who 
he really is-precisely because he invites you to do it. 
He's happy to shock new acquaintances ("I got a hole 
in my nose big enough to put this fork through"), but 
it's the small weirdnesses of Ike's day-to-day life that 
are of real interest. 

Take his habit of sleeping with the bedroom door 



open, even when visitors are in the house. "Ike always 
done that," says his longtime drummer Soko Richard- 
son, laughing. "That's just so he can watch what's 
going on with other people." 

The Turners have lived a half hour from the 
Mexican border for almost five years, but they have 
visited Mexico exactly once, for a day. After almost 
30 years in L.A., Ike first entered the ocean in 1992. 
He takes his evening stroll along the boardwalk in 
Carlsbad, but it doesn't last a minute longer than the 
allotted 20. There's no gazing out at the setting sun, 
no wandering onto the sand to feel it between his toes. 
One lovely afternoon whilejeanette and 1 headed for 
the beach, Ike stayed at home. "I don't need to get 
any blacker than this," he said. 

Ike spends most of every day in his 

digital home studio, sometimes jamming for 10 orl2 
hours at a stretch. During my stay, he was up until 
dawn several times, then rose a few hours later to con- 
tinue his labors. When he's playing, Ike is tree of the 
sadness and impatience that dog him. Absorbed in 
the moment, he moves between the computer and 
the keyboards, his guitar slung over his shoulder, not 
even looking at the frets as he plays and sings covers 
and his own hits in a gravelly voice. 

No matter what he plays, Ike's genius shines 
through. Each of the covers swings more than the 
original; Ike has an unparalleled ability to lock a band 
into a deep groove and then create intricate counter- 
rhythms around it. And everything he himself plays 
has drive and swagger. On a good day, he is one of the 
greatest guitarists in the world-again. 

But Ike is also one of the most infamous black 
men in America, and if he protests against his fate, 
it's indirectly. "We got more to offer other than rap 
and call women bitches and shoot each other and 
shit like that," he says. "We got a lot of talent. We 
very creative. And I don't want to die and leave 'em 
thinking that's all we're qualified at doing." It's easy 
to forget that Ike has been cast as the ultimate dan- 
gerous black male-a woman-battering pistol-pack- 
ing crack-binging ex-con, referenced by the late 
Biggie Smalls in "Dreams" as a misogynist hero: "Slap 
Tina Turner / Give her flashbacks of Ike." 

Driving near the Turners' home on 

the last night of my visit, Ike stops the car suddenly 
as a rabbit is caught in its headlights. Improbably 
white and soft, the rabbit stares at the light, a little too 
close to the center to avoid being hit. "That rabbit 
is there every time 1 come this way," Ike comments. 
I am astonished that this legendary badass would 
notice the small, vulnerable creature. 

But deep down, Ike has a lot in common with 
that rabbit. It tooka very scared boy to make a man 
like Ike Turner. He half admits it himself "I can't 
stand rejection. I would never walk up and say. Hey, 
can I have this dance? 'Cause if you say no, I would 
go through the floor. And the same thing when I 
goonstage-1 could probably do a better show than 
I do, man, if I could just relax and do it." But Ike 
worries about how well the other band members 
will perform. Like so many of us, he is his own 
worst enemy. 

"That rabbit has a death wish," I observe. Ike's 
tough-guy persona slips back into place: "Especially 
the way I drive." □ 



Although they haven't spoken in a decade, 
Ike mentions Tina in almost every long 
conversation. Some of his dwelling on the 
subject is natural — they were together 17 
years — but some feels obsessive. 
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3PPOSITE: EHse Neal spent hours 
H watching Shirley Temple while growing up 
" in Memphis, Tennessee. "I just kind of got 
intawanting to be moving, and by the time 
) was eighteen, I was a dancer living in New 
York." she says. When NeaJ made Itie tran- 
sition to acting, it was hard for her to keep 
still. "All my early camera work looks like a 
blur! It was a challenge to portray an emo- 
tion wtttx>ut movenient." Witti her acclaimed 
roles in 1 997's Rosewood and Isist winter's 
Scream 2, as well as her soon -to-be-taped 
sitcom pilot for ABC and a feature film role 
in the inien-acial love story Restaurant, Neal 
is always aware of her Hollywood goals. "I 
look at everything I do from a sisterhood 
perspective — how do I show a strong black 
woman? I want to make an important 
statement 'cause my family in Tennessee 
will not understand anything else." Black 
tactef, furex. nylon, and spandex moon- 
* dust tnangfo bikini with Brazilian pant by 
^ Massimo Swim; shoes by Stephane K^ian 




ABOVE: If you want to watch a rising star, 
keep your eyes on Sanaa Lathan. This 
Yale School of Drama graduate has got 
mad beauty, brains, and determination. 
"I'm proud of graduating from Yale. 
1 worked rezU hard, and I'm in debt because 
of it." says the Harlem native, laughing. 
"But it was an investment." Lathan. who 
ptays Wesley Snipes's vampire mom in 
Blade (set for release in August), has also 
completed six episodes of Lateline, an 
NBC half-hour compdy. She's currently 
filming Life with Eddie Murphy and Martin 
Lawrence, and acting up onstage in a Los 
Angeles production of Our Town. "When 
I'm In the moment, it's almost like a high, 
adrug," Lathan says of her passion for her 
craft. "And that's why theater is horrte for 
me — it's a workout for your acting." fforf 
nylon and Lycra sequin string bikini by 
Norma KamaH 

Visa 139 



Contrary to what you might think, former 
MTV VJ Idalis Le6n didn't just start act- 
ing recently; she's been doing it for 10 
years. Even before her days as a singer 
with the C&C Music Factory-produced 
group Seduction, Leon worked on many 
Off-Broadway productions. 'A friend took 
me to an acting class, and that was it," says 
the Brooklyn-born Puerto Rican. "I just 
knew it was what I was supposed to do." 
This spring, Le6n made her film debut in 
Ride (Dimension), with New York Under- 
cover's Malik Yoba. and is praying to land 
a part in one of two TV pilots — a drama for 
NBC and a sitcom for the WB Network. "I 
think it can hurt you when you're multi- 
talented because so many people are 
quick to doubt you. But I can be the best 
at this," says the defiant Leon. "I can be 
a Meryl Streep." Brorize poly, lurex, and 
spandex cher beaded triangle bikini by 
Moss/mo Sbvrm 




If STYLE 






Kalifo 



Muy caliente! When two 
lovers spend the day in 
the sun, surf, and sand, 
it's nothing but sensual. 
Photographs by Robert 
Fleischauer. Styhng by 
Emil Wilbekin 
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Multicolored stretch viscoM tibe top 
witti pailletles by Petro ZUk Looking 
Good: Ebabelh Arden Modem Skin- 
care Daily Moisture Lotior) in SPF 1 5; 
Bain de Soleil Extended Protection 
Sunblock in SPF 15: eye shadow by 
Nat Robbins in Snowflakes: Two in 



One Eye Penal in Midnight Blue and 
Silver Kohl by Est^ Lauder: Profes 
sional Advanced Mascara in black by 
Cover Girl: Revlon Moisture Stay Lip- 
color in Blaze: Clairol Ultress Gel 



Colourant in Dark Auburn; Bumble 



and Bumble Grooming Creme 




IEVE17 



What's cool in California is taking modem British sartorial ideas 
and mixing them with West Coast ease. Nobody creates this 
aesthetic better than James Sowins, the mastermind behind 
one of the hottest new labels in the sportswear market, LEVEL 7. 

Sowins (former designer at Byblos, Axis, and Mossimo) cre- 
ates clothing that is on point for the young man of the moment 
and forthe times that we're living in. It's a fast-paced, urban 
world, virtually real — and with clothing options that are basic 
(wide-leg cotton cargo pants and fitted cotton sweaters) or 



slightly daring (vintage-looking cotton embroidered shirts and 
nylon diagonal-striped shirts), LEVEL 7 fits the bill for the styl- 
ish guy who's not trying to be a fashion victim. 

LEVEL 7's image is comfortable, modern, and discreet — the 
perfect gear for the undercover fashion Mack. Available at 
Fred Segal in Los Angeles and Louis Boston in Boston or by 
calling 714-440-7453, LEVEL 7 is perfect for the man who's 
makin' moves and taking it to the next level. SEE THE DETAILS. 

Emit Wilbekin 
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scoop 



Hip hop's always 
looking for a new 
sport to appropriate, 
and this summer it's 
surfing. Funky board 
shorts, cool Hawai- 
ian-print shirts, and 
string-bikini fops are 
just some of the styles 
we love. Go for 
authentic brands like 
Gotcha.GirlStar.No 
Fear, and Roxyhy 

Ouiksilvor A cool gift 

for the daddies of the 
world is the M Personal 
Care Collection at 
Banana Republic. The 
line includes cologne, 
shave cream, aftershave 
balm, antiperspirant, 
triple-milled soap, and an 
alum stone — the real 
treat. Rub it overthe 
beard area after shaving 
to help stop razor bum, 
bleeding, and other skin- 
irritations....' ''n'l and 
Motorohi have a baby! 
They've introduced a spe- 
cial leather case made 
exclusively for the micro- 
chic StarTAC phone for both 
men and women... .When it 
comes to sun protection for 
your skin, kick it to the chil- 
dren's section. Here, you'll 
find products that are espe- 
cially mild, usually hypoaller- 
genic, and just perfect for 
sensitive facial skin. Psssst, 
our favorite: W^toi Uubiobby 
Coppertone....The trend of 
wearing flip-flops (with white 
socks!) may have started down 
South in cities like Atlanta, but 
now those slides are everywhere. 
Although is the origi- 

nal favorite, brands like >, 

,and ' are 
stepping up their game in this 
department....And finally, do us 
all a favor and don't show any 
white, crusty underarms during 
these hot summer months! There 
are several good sheer deodor- 
ants on the market now, like . i ' 
Stick Gel by Mennen, Secret's 
Sheer Dry, and Gillette Cleargel. 
Don't leave home without it. 

Mimi Valdes 
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Sllbject; Charll Baltimore, 24, rapper 

Work: Hot new single "Money" featured 
on the Woo soundtrack and on her debut 
album, Ico (Untertainmant ) , due this 
summer. 

Routine; "My skin's real dry," says 
the drop-dead gorgeous MC who uses Babor 
products (from Germany) on her face. 
"First, I rub [Babor' s] Hy-Oil Cleanser 
into my skin. Then I follow up with its 
Phytoactive Base, a foaming cleanser, to 
wash it all off." Miss Charli also has 
love for Trish McEvoy makeup, NAKS 
concealer, and Aveda hair products— 
specifically its Brilliant Emollient. 

Secrets : "instead of wrapping ray hair 
before I go to bed, I sleep on it and wrap 
it before I go into the shower," says the 
Philly native with the punk j-ock-colored 
tresses, a combination of po^y and 
Vermillion red. "I find tJ^jtei^ not as 
much oil buildup, and w^^Kr gets more 
bouncy that way . " 

Must -Have 



gets more 





teked llpgloss by Face Stockholm; nude eye- 
y CKnlquo Smud^iclo; black mascara by Cover 
aarkener, deauville foundation by NARS; Frizz 
Frieda; Laminates by Sebastian; Brilliant Emol- 
da; black silk chiffon dress with lace bodice and 
umarine 



\bu Ve Got To Bag It Up. 



Those who appreciate quality enjoy it responsibly. 



01998 CROWN ROYAL^MPORTED n THE BOITlE•BU^CEO CANADIAN m«SIOr>4CI%ALC0H0l BV VOLUME (60 PnOm*JOSEPH E SEAGRAM&SONS NEW VCRK. NV 




(yUeVe k£a/€^ 5i(Ye lMlU un?m: paujiA^ fuvo< WiAeJirv^^A Jure^s. 
or iu€<tr(Av(^ . 



Virginia Slim 

It's a woman 
thing. 



CPtiilip Morris Inc. 1998 

8 mg 'tar,' 0.7 mg nicotine av. per cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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VIBE'S sneak preview of the hottest (and coldest) movies of the season. By Gary Dauphin 



Now that itsship hasCofttaln, ParamBnht Pictures will bo summering fat. 
tiappy. and with a cheese-eating grin But for the rest of Hollywood, May 
through August are still the nerve-racl<ing make-or-break months. Stung 
by the failure of many of last year s would-be blockbusters — like Batman & 
Robin and Speed 2 — and fearful that maybe bigger really is better, the studios 
have learned (again) that there are no rules in Movieland. Blame it on Titanic, 
which was moved from a summer to a fall release because execs were womed 
it wouldn't be able to compete with the traditional big guns of actton adventure 
and alien invasion. 

Since the $200 million production turned out to be one of the most prof- 



itable films in history, Hollywood can only shrug and get back to the old drawing 
board. Filling up the traditional blockbuster slots this summer are behemoth 
sci-fi flicks {Godzilla and Armageddon), workhorse cop franchises {Lethal 
Weapon 4) and star-driven comedies (Eddie Murphy and friends in Doctor Dolit- 
tle). Scattered among the would-be box office kings are smaller, low-body 
count pictures— 8u/worth, Fear and Loathing in Las Vegas, 54 — but they're 
hardly signs of a new movie order, just the studios' way of getting some more 
modest box office returns from adults tired of stunts and shoot-ouls. 

So sit back and relax as VIBE runs through this year's hopefuls, complete 
with industry buzz and daring psychic predictions. 
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BULWORTH 



(T wentieth Century Fox) 

Starring: Warren Beatty, Halle Berry 
Directed by: Warren Beatty 

Fast Pitch: Primary Colors meets Black Like Me 
Scenario: An ofF-kilter, high-profile satire about a big-mouth senator (Beatty) who tries to take out a hit on 
himself. With nothing to lose, he becomes Mr. Hard Truth, offending every special-interest group in the coun- 
try. Halle Berry plays Beatty's female rapper/love interest (!?) and ghetto tour guide. Evil Eye: An early screen- 
ing suggests that, despite this movie's good, liberal intentions and hip hop-friendly worldview, it's embar- 
rassingly out of touch and condescending toward its tess-than-one-dimensional African -American characters. 
The overwrought narrative feels like an excuse for Beatty to work through some personal fantasy about get- 
ting the black pussy. Psychic Forecast Bu/worth's lame cultural posturing may win friends among bleed- 
ing-heart critics and die-hard Vanilla Ice fans (Beatty actually raps through much of the movie), but most heads 
would be hitting the picket lines if it didn't seem so pointless. 




Godzilla (TriStar) 

Starring: Matthew Brodcrick, Hank Azaria, Maria Pitillo.Jean Reno Directed by: Roland 
Emmerich Fast Pitch: If you build HIM, they will come Scenario: Though the studio is 
not revealing much more imagcwise than the monster's big-ass foot prior to release, the first 
installment in this projeaed three-picture arc from ID4 director Emmerich and screenwriter 
Dean Devlin stars Broderick as a doomsaying scientist. The film begins with a French nuclear 
test gone awry aiid ends in Madison Square Garden, where hundreds of"hungry reptile babies 
finally put Knicks fans out of their misery. Evil Eye: The anticipated PG-13 rating may not allow for graphic crunch- 
ing and munching, but the kitsch (actor could have audiences rolling in the aisles. Psychic Forecast: Forget 
trying to kill this digital king lizard: Godzilla (I through III) will be stomping well into the next century. 

Fear and Loathing in Las Vegas (Universal) 

Starring: Johnny Depp, Bcnicio Del Toro Directed by: Terry Gilliam 
Fast Pitch: £djy>!/^/fr(We5i)Scenario: Visual stylist Gilliam (12 Monkeys. Sr/jz//) brings 
Hunter S. Thompson's trippy sunburned road novel to the big screen with the help of 
pretty boys Depp as Thompson and Del Toro, who's said to have gained ncariy 50 pounds 
for his role as Thompson's law>'er. Dr. Gonzo. Evil Eye: An edgy morion picture if ever 
there was one. Fear antf Loathing runs the risk of being swamped by brain-dead, big-bud- 
get summer releases. Psychic Forecast: Depp and Del Toro should bring in both tecnyboppcr and hipster 
alike, and Gilliam's string of decent returns on wcll-rcspcctcd, innovative films should continue. 




THE X-FILES 



(Twentieth Century Fox) 

Starring: David Duchovny, Gillian 
Anderson, Martin Landau, Mitch Pil- 
legi Directed by: Rob Bowman Fast 
Pitch: The truth is in your local multiplex Scenario: One of Fox's most successful TV shows 
makes the jump to the big screen, with cast, crew, and studio hoping to do the Star Trek thing 
(i.e., move the property to movieland once the TV run ends). Plot details arc typically being kept 
supersecrel, but the smart money seems divided evenly between two threads: An Oklahoma 
City-style bombing connected to government conspiracy and a tale about "the Elders," an alien- 
linked multinational secret society working with the show's shadowy consortium. Evil Eye: Any 
Trekkie will tell you that the good movies mostly come out in even numbers, suggesting it might 
be best to wait for Tire X-Files II. Trailer is also a disappointment, promising at best a two-hour 
blowup of the series (not surprising, seeing as how director Bowman's main credits arc episodes 
of the TV show). Psychic Forecast The only thing keeping us from picking this as the sum- 
mer's biggest film is fear of the geek factor. 



Snake Eyes (Paramount) 

Starring: Nicolas Cage, Gary Sinise Directed by: Brian DePalma 
Fast Pitch: Sunelay, Bloody Sunday meets The Parallax View 
Scenario: DePalma goes back to the Mission: Impossible money trough with 
another high-tech conspiracy theory, this rime setting Cage loose as an Atlanric 
City police detective chasing assassins through a packed arena on heavyweight 
title fight night. Evil Eye: Alter playing nice with Mission, the director might 
feel like indulging in some of his trademark visual kinkiness-d cool habit that's sometimes lost on 
mainstream audiences. Psychic Forecast: Cage is a huge draw, and DePalma has settled into an 
industry-pleasing groove. Snake Eyes should make a Faee/0/f-\ike splash into the summer pool. 

Doctor Dolittle (Twentieth Century Fox) 

Starring: Eddie Murphy and the voices oi Norm MacDonald, VingRhames, 
Chris Rock, and John Leguizamo Directed by: Betty Thomas 
Fast Pitch: "If we could talk to the ac-count-tants..." Scenario: Murphy 
re-creates the character from the 1967 musical about a man who could com- 
municate with our furry friends. Also on board arc the folks atjim Henson's 
Creature Shop, the same FX house that provided the critters in Bahe. 
Evil Eye: The original Dolittle was a big-budget box office disaster that almost bankrupted Twenti- 
eth Century Fox (and that's in 1967 dollars). PsychIC Forecast: Having weathered a flop called 
Metro, as well as rumors about his sexual pecadilloes, Murphy returns to the remake (a la TTje Nutty 
Professor)^ which should have him happily cracking wise from now till fall. 




Out of Sight (UniversaO 

Starring: George Clooney, Jennifer Lopez. Ving Rhames, Don Chca- 
dlc Directed by: Steven Soderbergh 

Fast Pitch: The Defiant Ones in love Scenario: sex, lies and videotape 
director Soderbergh turns out a gritty-jokey Get Shorty-type talc about 
a prison break and kidnapping that end in smooches. Lopez's kid- 
napped cop and an excellent supporting cast should give convict 
Clooney plenty of color to work with. Evil Eye: Clooney's yet to score a real box office win- 
ner, and Soderbergh's an indie curiosity still looking to break big. If this project drops out of 
sight, Clooney's post-ER career might be headed for I.C.U. Psychic Forecast Should fare 
well during the late-summer doldrums, but expect more Clooney buzz than box office. 
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BLADE 



(New Line) Starring: Wesley Snipes, Stephen Dorff, Kris Kristofferson, 
N'Bushe Wnjilu Directed by: Stephen Norringion 
Fast Pitch: "Omigod! Buth- the Vampire Slayer's toially black!" Sce- 
nario: Familiar mostly to goth-coniix freaks. Blade is a hall human/half 
vampire cat whoiought denizens ol the nigln along with the dimly remembered Nightsialkersand the bet- 
ter-known Ghost Rider. Greg Cannoni, who won Oscars for Brum Slokt-r'i Dnuula and Mn. Doulufhf. is on 
board to do makeup. Evil Eye: B/tn/f\ character is a dim, semicheesy echo ot Japanese lutin^a vampire 
hunters, and. even among Amencan comic junkies, he's no Spawn. PsychiC Forecast: Proven formula 
and high cool factor should win out. and sub-Gen Xers will need extra room to park their skateboards. Box 
ottice winner or no. Snipes finally gets the chance to pursue his lifelong dre.im of playing a superhero. 



1 



Armageddon (Touchstone) 

Starring: Bruce Wilhs, Billy Bob Thorton, Liv Tyler. Ben Affleck, Steve Busccmi 
Directed by: Michael Bay 

Fast Pitch: 77v/?(?*-^ is falling! TAt-ZJoi-^is falling! Scenario: After directing The Rock, 
Bay tradc-i m Nicolas Cage for Willis, an oil driller drafted by NASA to stop a planet- 
killer asteroid in the summer's most effects-intensive movie. Evil Eye: Bay's unlesied- 
hero angle was tested (successfully) in Jlu-Roik, while producer Gale Anne Hurd went 
where no oil driller has gone before with the lifeless The Ahyss. Psychic Forecast: Expect big box office 
returns and real-life hearings on antiasteroid defenses from publicity-hungr^' legislators still upset that they 
couldn't reopen the investigation of the Titanic disaster. 

54 (Miramax) 

Starring: Mike Myers. Neve Campbell, Salma Hayek, Ryan Phillippe 
Directed by: Mark Christopher 

Fast Pitch: "Do a little coke / Make a little love / Get down tonight. .." Scenario: A 
black-comiL look back al a bartender schlepping among the beautiful people at the '70s 
disco palate Studio 54. Myers is the owner, and Phillippe plays the drink jock tr>'ing to 
get with Latina fly girl Hayek. Evil Eye: Can a semiserious Myers lure audiences into an 
edgy retro sub-cu!t picture? More importantly, tan he dance? Psychic Forecast: Hustling into theaters on 
the strength of box otVice -friendly stars and the ongoing fascination with the polyester years, j-^'s prospects 
look pretty groo\7. Myers should also win some newfound respect. 



Bi 1 ' t hal Weapon 4 (Warner Bros.) 
1 Starring: Mel Gibson. Danny Glover, Chns Rock, Rene Russo. joe Pesci 
I Directed by: Richard Donner 
I Fast Pitch: The Boys are back in town (again) Scenario: The long-running odd cou- 
I ple-wnh-guns franchise lakes another action-ct^inedy swipe at audiences, this time with 
I Rock doing the main comtc-relicf thing. Both Cilover and Gibson made noises about 
I wanting to let the old girl rest already, but apparently money (at least S5 million each) 
really does lalk. Evil Eye: If someone served you meat this old m a restaurant, you'd sue. Psychic Fore- 
cast: Pew ventures are as sure as another Lelhti! \X\-apoti pic. and Rock's f renetic brilliance should iniecl some 
energy into a creaky franchise. 



NEGOTIATOR 



(Warner Bros.) 

Starring: Samuel L. Jackson. Kevin Spacey 
Directed by: F. Gar>- Gray 
Fast Pitch: Do^^DayAjknioon meets V)e h'uf^ilwe 
Scenario: Jackson (whose stock only rises) got the nod as tlie good cop who's framed tor corruption in this 
hostage-takmg thriller. Oscar-winner Spacey is on board as the only nun w-ho believes injackson's innocence. 
Evil Eye: Few negatives here, but this is an important test for Gray (director of niche hits /^m/<{v and 5f///0//), 
who didn't get much love from his star. Jackson was overheard recently by our spies m Hollwood complaining 
that thedirectorshould go back to music video directing. Psychic Forecast: The only question here is how- 
big a win Nc^o/w/orscorcs-and how much credit Gray gets for it. 




BASEketball (Universal) 

Starring: Trey Parker, Malt Stone Directed by: David Zucker 
Fast Pitch: 'IheTnh Vnit Saved hlhburgh redux Scenario: The folks behind AirpUim ' 
and i\,ikei/Gun take on the hoop game in this schmuckf est about a small market team and 
the salt-and-pepper duo (5«w//'/'rfr/: creators Parker and Stone) who make them champi- 
ons. Bottom-feeder hilarity ensues. Evil Eye: Audiences need to be either under u or 
stoned to appreciate this film. Psychic Forecast: Mostly harmless. Ixiw-ovcrhead farces 
ke BAShkelhtil! are as easy for HolK'wood to chum out as they are for audiences to forget. 

The Avengers (Warner Bros.) 

Starring: Uma Thurman, Ralph Ficnncs, Scan Conner,' Directed by:Jcremiah Chethik 
Fast Pitch: Austin Powers, meets Atission: irtipossih/e Scenario: Sixties cull TV hit 
makes a comeback with Ficnncs and Thurman playing an updated John Steed and 
F.mma Peel. Sean Connery stars as the aristocrat super\'illain aiming to rule the world 
using that old fave of the spy game: weather control. Evil Eye: The line between irony 
and tarce could be thm here. Psychic Prediction: The Aveuj^en has good-looking tal- 
ent to spare; so it Thurman doesn't overact and Fiennes doesn't feel too silly, this could be a sneak-attack hit. 
Otherwise, think: Brit kitsch a la Spieru'orld. 
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movie reviews by gary daupiiin 



hav plenty 



If toi'e jones was an attempt to counter 
negative images of blacl< love wnth pret- 
ty-picture romance, Hav Plenty is ttie flip 
side: a raw and savagely funny indie that 




fancy of women with perfectly tweezed 
eyebrows and high-siddity R&B tastes. 
The film is a total boho-boy fairy tale with 
an unexpected edge: Lee dishes out 
thinly veiled contempt when it comes to 
Hav's foibles (she's dating an oily lover- 
singer with a Top 1 0 hit), but he's still 
unable to resist as she slowly wraps him 
around a well-manicured pinlcie. Hav 
and her girls are completely unlike the 
Strong Sisters and dicl<-hungry freaks 
you'll find in most films by and about 
black people, even if they are seen from 
Plenty's wholly male point of view. 
Picked up by Miramax, this low-budget 
gem has taken on a new audience- 
friendly ending, but credit director 
Cherot for finding a creative way to meet 
the demands of both art and industry: 
Lee Plenty discovers that getting what 
you want doesn't always equal getting 
what you need. 



he got game 



LIVE ENTERTAINMENT 



Spike Lee's new ode to basketball is 
deceptively straightforward: Milwau- 
kee Bucks guard Ray Allen plays the top 
high school player in the country and 
Denzel Washington his father, a con- 
victed murderer f urioughed from prison 
in order to convince his son to choose 
the governor's alma mater for college. 
What's important here isn't the thin, 
improbable story line but what branch- 
es off it: a careful sketch of a painfully 
complicated father-son relationship; an 
insider's view of the pitfalls of top 



hope floats 



GREYCAT FILMS 



They don't make tearjerkers like Hope 
Floats anymore, but trust director For- 
est Whitaker to get the old formula right. 
Sandra Bullock plays this year's all- 



upends typical notions of "positivity" 
and "realness." The "Plenty" of the title 
is Lee Plenty (writer-director Christopher 
Scott Cherot), an aspiring novelist/slack- 
er; the "Hav" is Havilland Savage (Chen- 
oa Maxwell), the bourgie media exec 
Lee's loved, semisecretly, since college. 
Taking a trip down to Havilland's D.C. 
digs for New Year's, Lee spends several 
days smiri<ingattheblack corporate set. 
He's damaged, downwardly mobile 
goods but still temporarily captures the 






teenage prospects; and the most art- 
fully condensed b-ball visuals in cine- 
ma. The film doesn't sink all its shots — 
Allen's got game but limited acting 
chops, and Denzel's weekend-pass 
romance with a prostitute (Milla 
Jovovich) feels forced. But there's 
enough here to remind us that Spike 
Lee's not just a pitchman or a polemi- 
cist. He's also one of the most creative 
directors working in Hollywood today. 



American sweetheart, a small-town 
prom queen humiliated by her cheating 
husband on a TV talk show. Retreating 
to Texas with her cute-as-a-button 
daughter in tow. Bullock bunks with her 
eccentric, wit-dispensing mother and 
learns to love again thanks to tumble- 
weed hunk Harry Connick Jr. Between 
Hope and Waiting to Exhale, no one will 
ever accuse director Forest Whitaker of 
being an auteur, but he milks his genre's 
pat emotional repertoire with such skill, 
you've gotta give it up to him. Don't be 
surprised if you find yourself reaching 
for your hankie, even if the images on 
screen are pure heartland corn. 
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dr. snai(esl(in's iiome video views 

In the name of the Father, the Son, and the Devil's Advocate 

W 



lith the recent passing on October 29, 1997 of Anton Szandor La Vey, founder 
I of the Church of Satan, it's time that we here at VIBE proudly display the P- 
Funk "Sign of the Horns" and give up some "Sympathy for the Devil." 

Since leading his band of winged guerrillas in a failed coup d'etat of heaven, 
the Devil has come a long way, from simple Hebraic trickster to the personifica- 
tion of pure cosmic evil for the Christian Church. More recently, Beelzebub has 
become a sure bet in luring mortals to movie theaters. Some of his career high- 
lights have included Witchcraft Through the Ages (1922), a silent Swedish produc- 
tion wherein naked bimbos plant a big wet one on the Dastardly Demon's ass; 
Lucifer Rising (1970), Kenneth Anger's evocative marriage of film and ritual 
magic; and cult faves like Rosemary 's Baby (1968), The Exorcist (1973), and The Omen 
(1976). 

With the pitchfork poppa having donned so many cinemaric guises through- 
out the yean, you may wonder, "Who is the Devil really?" As the N.O.I.'s Honorable 
Elijah Muhammed has repeatedly informed us, the Devil is the Wh>te Man. And 
what better Whyte Man to play his infernal majesty than Al Pacino? 

Pacino stars as John Milton in 1997's The Devil's Advocate, a John Grisham-esque 
legal thriller that evolves into a Stephen King horror show. Given the film's devil- 



ish casting-the blank Keanu Reeves with the 
hammy but gifted Vicmo— Advocate is clearly 
meant to be a lampoon of both these popular 
suspense genres. 

When successful small-town lawyer Kevin 
Lomax's (Reeves) ambition overrides his con- 
science, he finds himself accepting a lucrative 
offer from a big Manhattan law firm founded 
by Satan hi'self Not only is Satan a major play- 
er in the world of corporate law and finance, he's 
a slick pimp daddy with a bevy of freaks who have the power to turn out anybody, 
including Lomax's Bible-thumping mammy. Eat your heart out, Marilyn Manson! 

Despite moments of narrative hokiness and overwrought special effects, Advo- 
cate is a dark fun-house ride, and Al Pacino, as Lucifer, is downright hilarious. Some 
might feel shortchanged by the film's cheap ending; but in a time when our coun- 
try is plagued by the psychosis of the Christian Right, a night spent with The 
Devil's Advocate could put things back in perspective. And remember friends, 
hail Satan! 
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The Defense Never Rests 

Steve Harris keeps law and order on ABC's 
gritty crime drama. By Eric Deggans 



When Steve Harris's imposing physique fills 
out a double-breasted Armani on ABC's 
sleeper-hit drama The Practice, it's easy to 
imagine him playing the roles that sparked his 
career: Athlete. Convict. Street thug. "At six feet 
tall, two hundred and twenty-five |pounds|. and 
bald— the industry thought they had me locked 




up," says the native of Chicago's West Side. "They 
had an image set for me." 

But Harris, who gained recognition as Sugar 
HiB's Ricky Goggles (1994) and Private McCoy in 
1996's Tie Rock, refused to be typecast. He 



enrolled in a graduate seminar at the University 
of Delaware and spent three years studying the 
work of playwrights Henrik Ibsen and George 
Bernard Shaw. "I didn't want to be limited," he 
says. "I didn't really know the classics, and I want- 
ed to speak in that realm." 

These days, Harris sf>eaks to a new audience as 
Eugene Young, a Boston lawyer who 
defends the innocent and the guilty with 
equal fervor. Crafted by David E. Kelley 
(the man behind Chicago Hope and Ally 
McBeal), the program is critically acclaimed 
for its gritty tone and ensemble cast of rel- 
iiive unknowns, including Lisa Gay 
H.unilton and Dylan McDermott. Harris 
.IS chosen for his "charisma," according 
to the show's creator. "Power and fun just 
oozed out of him." 

"[Kelley] took a chance when he put 
the cast together," Harris says. "So far it's 
paying off." The show surprised indus- 
try executives last fall by surviving 
Saturday night's TV graveyard with an 
average 6.4 Nielsen rating (each ratings 
point represents 980,000 homes). When 
ABC execs moved the drama to the 
prime-lime slot seasonally occupied by 
Monday Night Football, ratings rose to an 
average 8.5. At press time, ABC execs 
didn't know where they would move The 
Practicev/hen football returns in the fall. 
"We're not convinced that ABC will can- 
cel Monday Night Football and leave us 
there," Kelley joked at a recent press con- 
ference. "They tell us they will." 

Harris's character has gone from 
being an aggressive, cocky attorney to a 
power-hitting, charismatic litigator who's 
more of a team player. "He understands 
the difference between law and justice," 
says Harris, whose defense work began 
as a linebacker at Northern Illinois University. 
"Though, I think sometimes he would rather have 
justice than law." Case closed. 

The Practice airs Mondays on ABC at 10 p.m. EST. 




i P66P This VIBE helps you bask in the blue glow 



Variety show gives props to 
Latino peeps. By Cristina Veran 




Desi Amaz would be proud of Fredy Correa and Angel DeLe6n, 
two musicians on a mission to bring Latino stars to American 
TV. Correa used to sing with the Barrio Boyz; DeLeon runs with 
C&C Music Factory. Now they cohost and coproduce Mi GentelMy 
People, the first nationally syndicated Latino variety show on network 
television. "I grew up on mashed potatoes and meat loaf just as much 
as on rice and beans," proclaims Correa, a Nuyorican whose experi- 
ence mirrors that of many second-generation Latinos in the U.S. 

Mi Genie.', which will air six times this year, is a dash of chile in a 
meat-and-potatoes market. It debuted in March 1997 *he first 
English-language program to celebrate Latinos who excel in film, 
television, art, music, and pohtics. "I don't see a lot of us on David 
Letterman orjay Leno," notes actor Michael DeLorenzo, the former 
New York Undercover sUi dnd one-time A// Gfff/r.' guest. "Angel and 
Fredy are out there exposing a lot of performers who normally might 
not get to appear on mainstream television." 

Mi Gente.'\ guest list has also included Jennifer Lopez, Oscar 
de la Hoya, and John Leguizamo. But it was no small feat for 
DeLeon and Correa to get media execs to green-light their bicul- 
tural brainchild (which at $70,000 per episode is a TV bargain). 
They approached three companies before gaining the support of 
Automatic Productions (producers of Mariah Carey's "Honey" 
video and A&E's Library Quest) and eventually winning over pow- 
erful network affiliates in 92 percent of America's TV markets. "The 
initial reaction to our concept was, 'Well why don't you just do it 
for Univision |a Spanish-language network]?' " DeLeon recalls. 
"But we always saw it as an English-speaking program." 

Mi Gente! is broadcast on different days and times in each city- 
which makes it hard to track ratings and build a regular audience. But 
people are taking notice. "We get e-mail from the strangest places," 
DeLeon says. "Jamaica, Colombia, Kansas City." Kansas City? Guess 
they need some salsa to go with that steak. 

ThenexlMi Gente! mllairthroughoutjune. (Check heal listings or the 
Web sitevmni>.migententypeopU.comfor details.) 



\ May 5: Sutter (HBO. midnight EST). The 
\ Death Row debacle paies in comparison 

to this multifaceted tale of money, 
murder, and mayhem in the music 
industry. Cast includes daytime soap stud 
Shemar (Vioore, as well as Nia Long, Tony Todd, Donnie 
(nof tvlark) Wahlberg. and Ernie Hudson as 8 Ball — the 
corrupt manager who warns: "One day your face is on 
a billboard, the next it's on a milk carton. . .." May 1 4: Yes, 



this is D-day, as in the day NBC airs its final Seinfeld 
episode (NBC. 9 p.m. EST). But if you don't go for 
N.Y.C.'s most neurotic quartet, check out PremioLo 
WuesfTO (Univision. 8 p.m. EST), tjnivision rolls out the 
red carpet for Latin music's hottest estrellas during the 
1 0th-annlversary broadcast of this awards show — the 
Spanish equivalent of the Grammies. Tune in to see who 
wins morepremios. Enrique Iglesias or hispapf. Julio, 
ye/ ganador es ("And the winner is").... June 7: MTV L//(ra 




Sound: Growing Up Brandy {MVJ. 1 0 
p.m. EST/PST) This episode takes 
viewers to work with the Moestia 
star while she records her new - _ 

album .. .. June 8: The Magic Hour(Fox. check 
local listings). With Sheila E. frontin' his house band. 
Magic Johnson can do no wrong. Or can he? Find 1 
out tonight when his gabfest debuts. 

Rochell Thomas 
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Original Fiava 



Hip hop veterans toss old 
school recipes onto your plate 




Back in the day, some MCs happily lucked ii 
with cherry Kool-Aid and government cheese. 
Come dinnertime, low-on-the-dough micro- 
phone fiends whipped out budget gourmet skills. 
But what, pray tell, would Flavor Flav or Grand- 
master Flash know about throwin' down ]y 
in the kitchen? A little bit-a-sumthin', 
according to Al Pcrcira*s ghetto-fabulous 
cookbook, Rappm' Dtliifils: Afriam-Amer- 
iaai CoMn'With Soul (Universe). 

Rappfrs 'Delights' cuhnary picks include 
the iconoclastic likes of KRS-Onc, Queen 
Latifah, Monie Love, and Marley Marl. 
With the exception of pop crooners Imma- 
ture, there are no R&B swingers up in this book. 
It's mostly beat-box, back-in-the-day flava— a 
hearty compilation of franks 'n' beans homes tyle 
recipes that have no roots in the kitchens of nou- 
veaux pop stars such as Puff Daddy or Foxy 
Brown. "I wanted to represent the people I really 
liked," Pereira says. A New York Jets team pho- 



tographer turned author. Big Al got 
MCs to share their Shake 'n Bake 
knowledge while they mugged for 
his camera during freelance maga- 
zine photo shoots. 

Quite a few of Pereira's verbal 
chefs can go for broke with a pot and 
a package of spaghetti (i.e., Spin- 
derella's saucy Spaghettirella), but 
there are some, such as Q:Tip, who 
find culinary solace in a box of corn- 
flakes. Others, such as the Real Rox- 
anne, were virtual recipe supermar- 
kets. Roxanne "just kept goin' and 
goin'," giving recipe after recipe, says 
Pereira. Meanwhile, Spindeiella sim- 
ply refused to dish out the facts. "1 
could give you the recipe, but I'd 
rather cook for you," the turntable 
mistress told Pereira. (She later 
cooked her favorite dish for him.) 

A self-proclaimed lasagna king, 
Pereira sampled most of the cuisine 
bestowed upon him by his rap star 
homies. He gives ecstatic props to 
Doug E. Fresh's Barbecued Pota- 
toes. But he doesn't front when he admits he 
kept his distance from Just-Ice's Hot Curried 
Goat. "I gotta be honest, I'm kinda scared of that 
one," he says. Even Just-Ice himself warns that, 
after preparing his four-legged delicacy, the first 
thing you should do is 
"wash your hands and 
don't touch no other part 
of your body." 

No matter who is— or 
isn't— cooking, Rappers' 
Delists brings an expedient 
and alternative zest to hip 
hop while paying homage 
to more than one variety of ol' school flava. "I 
just want people to have fim." Pereira says. "Some 
of the recipes are delicious; some of 'em arc 
crazy-like Flav's." Public Enemy No. I's recipe 
(or rice pilaf? "One bag of rice plus your favorite 
stuff." Here's to a new taste of hip hop. 

Deborah L. Rouse 




Doug E. Fresh't Barbecued Potatoes 



Ingredients: 

3-4 Idaho potatoes, diced 

2 tablespoons lemon pepper 

2 tablespoons vegetable salt 

1/2 pound Cheddar cheese 

1 clove garlic, finely chopped 

1 onion, chopped 

1 cup barbecue sauce 

1/2 cup margarine, melted 

1/2 red pepper, cored, seeded, and chopped 

1 green pepper, cored, seeded, and chopped 



Instructions: 

Mix potatoes in vegetable salt and lemon pep- 
per. Let sit. Finely chop the Cheddar cheese and 
mix with garlic, onion, margarine, and barbe- 
cue sauce. Toss both mixtures into a skillet, 
cover. andcook.letting it simmer over medium 
heat for 45-55 minutes. 
Stir occasionally. 

Adapted from Rappers' Delights with permis- 
sion ol Universe Publishirtg. 




Central Avenue Soiiiids 

w: 



[ hen fitstorians write about tfie jazz tfiat came 
I out of sunny California in the '30s and '40s, 
the reports are often one-skJed. You can firxl vo^ 
umes about the mellow white artists who fre- 
quented the legendary Lighthouse in Hermosa 
Beach. But until recently, little has tieen published 
about the jazz scene in the 'hood. 

Central Avenue Sounds: Jazzin LosArtgeles 
(University of California Press) reveals a flour- 
ishing South-Central scene that was as much a 
haven for nearby HoUyvvood celebrities as it was for kx:al reskJents. >Vn enlight- 
ening collection of interviews conducted by UCLA oral historian Steven 
Isoardi, the book has personal anecdotes from LA.'s internationally renowned 
artists (i.e.. Big Jay McNeely) and the musicians who integrated the Holly- 
wood studios (i.e., drummer Lee Young, multi-instrumentalist Buddy 
Collette). ft places you inskle smoky clubs— the Downtjeat, ttie Club AJatjam — 
givingLA.'sforgottenjazzsceneitswell-cleserveddue. K. LeanderWilliams 

Rocking My Life Away 

Anthony DeCurtis's new collection of 
essays. Rocldng My Lite Away: Writing 
About Music and Other Matters (Duke Uni- 
versity Press), passionately blends music, 
journalism, rememlxance, and argument with 
a fresh perspective. DeCurtis salutes the usu- 
al suspects — Dylan, Lennon, the Stones, 
Garcia — but there's more here than nods to 
rock's royalty. Moving from a study of proto- 
Seattle Athens, Georgia to an interview with 
RZA on Wu-Tang's cosmology. DeCurtis 
sfx>ws off serious, if pop, sociological skills. 
One essay. 'I'll Take My Stand," is a smart 
rebuketo those bemoaning the "dumbing down" (r^Sff^arkening) of popu- 
lar culture, people who think art lives only in museums (Hilton Kramer, you've 
been played), and anyone seeking ttie comfortatity familiar modes of European 
culture. Like bell hooks and Mikal Gilmore, DeCurtis understands the links 
twtween culture and musk;. His book brilliantly cfironicles the chaotic times 
in whteh they coexist. Michael E. Ross 
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Purple Reign 

unky. ExhitHtionist. Genius. There isn't 
enough space here to descritJe the multital- 
ented mega-performer who wore silk ruffles 
with heels, changed his name to an unpro- 
nounceable symbol, and scrawled "slave" on 
his cheek to descrit)e his relationship with his 
record company. But British journalist Liz Jones 
crams it all in Purple Reign (Carol Publishing), 
a juicy biography of the Artist Formerty Known 
as Prince. Jones interviews the Artist's former 
managers, collaborators, and lovers — dirt-dishing folks v^ho depict him as a 
stanktified, temperamental star who does wfiat he wants when he wants. 

Despite sales slumps throughout his career, the Artist has produced 25 
albums (1 4 went platinum), datibled in ttie film irxlustry. arxJ married his "Latin 
Barbie Doll Mayte. Jones and friends tattle their way through each incident, 
creating a project worthy of ttie Artist himself. AnamaryPelayo 
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was aiA/fu/. The RESTAURA.MT was packed. 

But you took: your 

SUNFIRE. 

What a GREAT night. 



a 





Newspaper said two thumbs up. Whose 
thumbs were they using? Our luck at the 
restaurant wasn't any better. Good thing we 
took my Pontiac Sunfire. The air conditioning 
kept us cool. The standard anti-lock brakes kept 
us in control. We got through the traffic lookin' 
for another restaurant real easy because of my 
quick five-speed. ..also standard. And my 



Sunfire comes with Next Generation Air Bags* 
just in case we ran into somebody we didn't 
feel like running into. But as we drove around 
listening to music on my built-in CD* player... 
I paid a little more for that.. .we got to thinkin' 
maybe we're best off right where we are. In my 
Sunfire. Besides, there's always tomorrow night. 



Finally, a real set of wheels you can really afford. 

Call 1'800-2PONTIAC or check out our site on the World Wide Web at http://www.pontiac.com. 

^1998 CM Corp. All rightl reserved. 'Alw^yt uie sdfety belli dnd proper child revlrdinti even with Next Cenerjtion Air Bdtji 

Sec tlw Owntr't MmuiI for more Mfcty kilpmulioA. 'CO pliycr Is in opUm. 
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n rock V roll. he'd¥e 
iding Lenny Kravltz. 

late Lenny's string of hits; he'd 
deem "Let Love Rule" (1989) phony 
Beatlemania, "It Ain't Over 'Til It's 
ver " (1 9^1) lip-synched Style Coun- 
Ij and "Are You Gonna Go My Way" 
(1 983) a Jlmi Hendrixjack move. He'd 
flip on the dreadlocked dynamo's 
pretty 4xjy looks and flamboyant tash- 
n sense. And he'd pop a blood ves- 
I contemplating the composer's 
ests — luscious ladies like the 
isa Bonet (Lisa Bonetl) and 
rench chanteuse Vanessa 
A biter, a cream puff, a lucky 
litch, Lenny Kravitz ain't shit, 
the fi!ssed-off Mad Air Guitarist 
would spit. 

But nine years in the game. Kravitz 
can layjlaim to longevity. He effec- 
tively irenced pen-pushing naysay- 
ers by producing three rich, refined, 
and respectable albums: 1 989's gold 
Lef Love Rule, 1 991 's platinum Mama 
Said, and 1993's platinum Are You 
Gonna Go My Way. Rather than gloat, 
Lenny kept cool. A God-fearing neo- 
hippie, the mighty nice melodymaker 
espoused love in his exquisitely 
recorded schmaltzy music and wield- 
ed a better positive mental attitude 
tham Tony Robbins. Lenny Kravitz is a 
multitalented multi-instrumentalist 
capable of cranking out formulaic yet 
tasteful ballads, retro 1960s rump 
shakers, and stirring anthems of 
grandeur. And he substituted gusto 
for originality. Lenny's warm, sincere 



Copyrighted material 



vocals outshone any throat-box deficiencies. 

In 1 995, however, something v^as bugging ourfriend. On Circus, Kravitz 
pulled a Lovesexy, posing nude in the CD booklet and wallowing In the excess 
of narcissicism that rock stars are known for. Tripe like "Rock and Roll Is 
Dead," in which the usually chipper Lenny lashed out, "You can't even sing 
or play an instrument / So you just scream instead," was the moment that 
haters had been impatiently waiting for: Lenny was slipping. Brainless, aim- 
less, and shameless, the up close-and-personal Kravitz lost his personali- 
ty; he was too busy being more famous than Amos — you know, the cookie 
guy. Leather trousers seemed more important to Kravitz than good tunes. 

Adding an extra 12 months to his regular two-years-between-albums 
cycle to recuperate from the ghastly freak show that was Circus. Kravitz is 
back with album numero cinco. While on the last album a country twang rang 
loudest. 5, for the most part, is on a funk trip. Hinting at oncoming P-funk by 
including the sounds of the mothership landing, "Super Soul Fighter" cheats 
us by skipping out on the Parliament promise. Instead, we are treated to 
Atlantic City lounge-act junk. It's more Man With Two Brains than Funkadel- 

Brainless, aimless, and shameless, 

I he up close-and-bersonal Kravitz 
ost his personanty; he was too 
lusy beina more ramous than 
imos— youknow, the cookie guy. 

Ic's 1 971 Maggot Brain, more comedy than cosmic slop. Likewise, the mean- 
dering "Straight Cold Player," whose only lyrics are the song's title, sounds 
so mundane that it reminds you of the type of track to which Playmates break 
a sweat in some softcore Playboy Channel fodder — you know, background 
music that doesn't get in the way of the action. 

Frail funk cuts aside, it's only fitting that Lenny's 1 998 blues redeem him. 
Basking in a current of brooding organ bumps, the moody "If You Can't Say 
No" is superbly structured, zigzagging between a sparse drum machine and 
impassioned guitar licks. "You went with another man / And I cried when I 
read your letter," he moans. "But I don't really want to know where you gone / 
Or if it was better." Here, Kravitz puts his all in his wailing. Backed by a killer 
bass line, "I Belong to You" is Lenny Kravitz under the spell of modern R&B. 
Faster than you can say PuffyMissyAaliyah, the song sucks you in. And It 
packs nifty, rinky-dink piano taps to boot. 

Most of the tracks on 5 lack the heartfelt emotion emitted on "Thinking 
of You." A moving tribute to his departed mother, Roxie Roker (the affable 
Helen Willis on the classic Ttie Jeffersons), the song soars high above the 
clouds with sentiment. "Tell me. Mama / Is It just the way they say? / And tell 
me, Mama/ Are you missing me the way /That I'm missing you today?" pon- 
ders Kravitz, before tenderly asking, "How is freedom?" By far, "Thinking of 
You" is the best written composition of the collection. 

But Kravitz's Led Zeppelin crashes and bums again on "Black Velveteen." 
An '80s Flock of Seagulls knockoff exploring the sex life of a computerized 
chick, it reeks of Black Velveeta (read: ultracheesy) and is destined to wind 
up as the theme for a European mouthwash commercial, as evidenced by 
the hook "Black Velveteen / Simple and clean / Oh what a bad machine...." 
Jaime "Bionic Woman" Somers, keep your head up. 

Not that Kravitz has ever been a true lyric master. This is, after all, the same 
dude who once sang, "Little fishies in the sea / Say hooray." Thus, it's good 
for him that he still, on occasion, has the ability to kick ass musically. That's 
the only way to explain "You're My Flavor." Despite played out, your-love-is- 
like-a-drug metaphors and corny one-liners (this guy actually says "All thir- 
ty-two, baby" at the song's climax), the jam is pure unadulterated fun. Say 
what you will about Sir Kravitz, the man still has an uncanny knack for kick- 
ing out honest-to-goodness head nodders. But, like ttie Beastie Boys advised, 
he also needs to check his head. Teetering between rock god and god-awrful, 
Lenny and his funk flunks shoukJ have taken the Fifth. At least he didn't rap. 
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TRICKY'ANGELS WITH DIRTY FACES' 

ISLAND RECORDS 




Since tlic release ot his third album, Pre-Milknium Tension, in 1996, Tricky's seen 
electronica gain a respectable berth alongside trip hop, the genre lie largely invent- 
ed. Now he's distancing himself from his music bedfellows by evolving even fur- 
ther. Tricky's latest. Angels With Dirty Faces, is a tlat-out blues album that, with a 
sound as modern as the most advanced hip hop, succeeds in consolidating his posi- 
tion as a music maverick. Opening the album with "Mellow," Tricky runs through 
his cauldron of voodoo voices while a stuttering blues guitar defines the groove. 
Tricky's slithery rapping has grown increasingly menacing yet less paranoid, but it 
has also become more slurred. That leaves the mother of his child/vocal foil, 
Martina, as Tricky's most intelligible voice. In the context of Tricky's music, Mar- 
tina's a great vocalist. When the sista sings or raps, it's all about enunciation. 
With her dry, spacey accent, she's like Lisa Bonet channeling Billie Holiday. 

Tricky makes you thirsty listening to his parched, raspy voice on "Carriage for 
Two," a hymn to his daughter: "Hey 'T,' I've got me a little black girl, and this lit- 
de black girl's beautiful / 1 try to do what's dutiful / Teach her to lead." In coun- 
terpoint, Martina lazily rifft key verses and the chorus from "God Bless the Child" 
over jarring mechanistic beats. It's a family affair of the modem variety. In "Talk 
to Me," the duo deliver their haunted rap incantations over a random drum pat- 
tern and a meandering bass line, creating woozy music smoke rings. Rap as voodoo 
blues is what Tricky's jamming to— linking him in attitude with late jazz legend 
Miles Davis. Brothers of the rasp, it makes you wonder: If Miles had been an MC, 
would he have sounded like this? 

On the last track, "Record Companies," he hocks a well-directed wad of spit 
at the predatory aspects of the record industry. Ranting in his most agi- ^ 
tated spiteful hiss. Tricky taunts: "Now which one ofyou's gonna be the ca' a» 
next niggy / You don't have to worry 'bout them / zPac holding hands ^ g 
with Biggie." In Tricky's heaven, the two great rappers have already made ^ 
peace, while down below the rap game nurtures discord for dollars. A 

Angels... is Tricky's White album, or his Black album, depending on your taste 
in magic. It demonstrates the strengths of traditional songcraft ("Money Greedy," 
"The Moment I Feared," 'You") yet is supported by brave, unorthodox music. 

George IHtts 
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Lenny Kravitz 





featuring "If You Can't Say No" 

Produced, written, arranged and performed 
by Lenny Kravitz 

0199S Virgin Records America, Inc. 

www.virginrecords.com 

AOL Keyword: Virgin Records 





GLORIA ESTEFAi 'GLORIA!' 



SONY/EPIC 



Forget about Madonna. When it comes to constant creative reinvention, few can 
touch Gloria Estclan. Since sashaying into pop view roughly a decade ago as Mia- 
mi Sound Machine's resident coquette with "Conga," she's been in a state of 
perpetual, often radical change-cruising fi^om such disparate personas as Kcwpie- 
doll pixie to serene Harth mama with deft ease. But though much is made of 
her competitors' every move, Estefan has evolved with an increasingly graceful, 
organic flow that has largely kept trend mongers from closely charting her growth 
and serving proper respect. On the spirited and notably youthful gloria!, 
however, she dons the persona of saucy disco vamp— a role that's clearly designed 
to rattle a few complacent consumer cages. 

From the twinkly synths, romantic live strings, and vibrant house bass line 
of the set's lead cut, "I leaven's What I Feel," it's apparent that the introspec- 
tive, Cuba-centric sound of 1996's "Destiny" is taking a backseat to the beat. 
Flexing all she's learned from studying her Donna Summer oldies, Estefan 
aggressively struts through the tune, stretching her creamy alto vocal range to 
heights worthy of a fierce, larger-than-life true diva-heights that she doesn't 
typically reach. 

The ultimate beauty ofgloria! is that Estefan never retreats to comfortable ter- 
ritory. Even the requisite Spanish-language tracks "Oye" and "Cuba Libre" have 
a fercKious new energy and a vocal spark that Estefan hasn't previously displayed. 
Props definitely belong to a posse of heavy-hitting young produc- ^ 1 n 
crs like Wyclefjean and Soul .Solution, who keep jams like "Don't sj^ 
Release Me" and "Lucky Girl" club-credible and Gloria prop- ^ 
erly playful. Ex-Latm Rascal and current red-hot remixerTony 5 
Moran is a particularly prominent figure throughout the set, 
countering big-daddy Emilio Estefan's reliably smooth pop sound 
with ornery percussion and a distinctive flair for keyboard melodrama that bring 
out the best in Gloria. In fact, she seems to be having so much fun here that 
It may be a while before we see another incarnation of this ever mobile pop 
chameleon. LarryFlick 
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JOHN FORTE 

'POLY SC '^°^""^'* 

Introduced on the Fugee's 1996 
sophomore triumph. The Score, 
John Forte offered verbal flair to 
the album's collection of chart- 
topping remakes with his bellow- 
ing raps. His insights and distinct 
flow (think of rhyming while 
holding your breath) were solid 
contributions to songs such as 
'Family Business' and "Cow- 
boys." Having since guested on 
the remix of Lauryn Hill's recent 
"The Sweetest Thing" as well as on 
Wyclefjean's "We Trying to Stay 
Alive," Forte now presents his own 
solo album, Pofji Sci. 

Forte doesn't have the universal charm of his multiplatinum Refugee Camp 
recruiters, and at times his flow is a little too reminiscent of fellow Brooklynitejay- 

Z. But Forte's mostly self-pro- 

ROOM SERVICE 
ROOM SERVICE' 

aocnu 

WKh their self-titled detxit. Room Ser- 
vice ttnocic on the door of an already 
congested R&B bordello. But tliese 
guys stand out because producer 
Allen "AllStar" Gordon (of SWV fame) 
provides the quintet with a distinct, 
textured sound. Throughout the al- 
bum, the group t)eautifully and effort- 
lessly flex their harmonizing ^^j, brethren, while the humorous 
muscles. Playing neither the *^ "All You Gotta Do" accu- 

extrasensitive- nor the over- ^ » rately depicts the superficial 

sexed-lover role, Room Ser- - nature of the music biz. 

f A 0 ^ Forte's slick monotone defi- 



duced debut employs a market- 
aware approach in its selection of 
underground manifestos and 
radio-destined rotations. 

Hook-driven collaborations 
(like "They Got Me" with Fat Joe 
and the fierce "We Got This" with 
canine cohort DMX) supply unde- 
niable street sparks. "Madina Pas- 
sage," an equally motivating posse 
cut, features social commentary 
from Forte's band of Brooklyn 



vice strike an even balance 
between vulnerability ("Twisted 
Emotions") and mack ability ("Put It 
on You"). Although the up-tempo, 
sure-hit "Sad Blue" bumps, it's the 
slow jams that glimmer. The dramat- 
ic "Say It, Mean It" and the yearning 
"Stay" {pot a remake of Jodeci's 1 991 
gem) are furtlier proof tfiat Room Ser- 
vice are here to deliver the goods. 

Hyun Kim 




nitely scores highest with Pofy Sn's 
most commercial curricula. The 
heavily synthesized "P.B.E. (Pow- 
erful Beautifiil lixcellent)" is an 
infectious body rocker, as is the 
buoyant, Wyclef-produced "Nine- 
ty-Nine." The album highlight, 
"God Is Love God Is War," incor- 
porates a Suzanne Vega vocal, 
which provides a bouncy back- 
drop for Forte's dichotomous 
life lessons. 

Somewhat subtle in its 
attempts at mass appeal yet direct 
in achieving its unexpected sound, 
John Forte's Poly Sci plays like a 
crash course in hip hop macro- 
economics. By translating trends 
into personal gain, this Fu-Gee-La 
exhaler convincingly makes the 
grade. Durwin Chow 
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: ! BOOM SHOTS 



IT'f Time TO CET niflKY 

70 of the funkic/t (rock/ of oil (Imc on one incredible olbum 




RICK JAMES - SUPER FREAK 
COMMODORES - BRICK HOUSE 
AVERAGE WHITE BAND - PICK UP THE PIECES 
CHIC - GOOD TIMES 
KOOL & THE GANG - JUNGLE BOOGIE 
OHIO PLAYERS - FIRE 
THE GAP BAND - EARLY IN THE MORNING 
RUFUS (Featuring Chaka Khan) - TELL ME SOMETHING GOOD 
ROSE ROYCE - CAR WASH 
ISAAC HAYES - SHAFT 
CARL DOUGLAS - KUNG FU FIGHTING 
PATTl LABELLE - LADY MARMALADE 
CURITS AAAYFIELD - SUPERFLY 
YARBROUGH & PEOPLES - D0N7 STOP THE MUSIC 
JEAN KNIGHT - MR. BIG STUFF 
EARTH, WIND & FIRE - SHINING STAR 
CAMEO - WORD UP 
PARLIAMENT - FLASHLIGHT 
PATRICE RUSHEN - FORGET ME NOTS 
LT.D. - lEVERY TIAAE 1 TURivlARQUND) .BACK IN LOVE AGAIN 



ALSO AVAILABLE ON POLVOOR RECORDS: 





STORES MAY 5TH 
ON SALE AT ALL 
KBUSTER LOCATIONS I 



I^Tlus is hotness: a mid-summer guide to the scorchers of today 
and to ihc superstars ot tomorrow. 

Siin-Sinima: Late last year. Reenie Man sparked a joint named 
"Wlio Am 1" (2 Hard/VP) that thrust raw. unremixed dancehall style 
into heavy rotation on urban radio and reached the Billboard cliarts 
in a rush. Of the 30-odd No. 1 Jamaican hits voiced by the great Moses 
Davis, this single for the upstart 2 Hard label is the biggest interna- 
tional success of his career ITie digital groove that drives the big tune 
was built by a humble young producer named Jeremy Harding. He 
crafted the pulsating "Playground" riddim in his compact Kingston 
soundlab. whidi is frequented by rising stars such as Mr. Vegas, Don 
Yiitc, and Scan Paul-all of whom have hot records on thi- tr.ick. 

but the fresh- 
minted deejay with the school-of-Supercat delivery 
is growing into the acclaim heaped upon him. Mean 

while, Mr. Vc-g.is has I'ollowc-d his j I l,ird liil "Hands in llic ."Kir'Cbiggingup 
girls who "never get a slam yet ti no buslaro") with even stronger material- 
check "Heads High" (Main Street AT) on Danny Brownie's steady-rocking 
"Pilthy" riddim-making this sharp young vocalist with explosive deejay ener- 
gy one of I998's hottest new artists to watch. 

As for Don Vute, he's been taking plane like laxicab since linking up 
withjeimainc Dupri duringa 1996 slagcshow in Atlanta. The fun-loving dee- 
jay has contributed raggamuffm stylings to both \C)<)']\ So So DefBasi All- 
Sltirs albums. I le hung the gold plac|ues on his bedroom wall and used the 
royalty checks to launch the Golden child label and a solo album ot the same 
name because, he says, "I got to shine." 

Dave Kelly and the Mad People crew always got the hot stuff cooking. 
First the "Rae Rae" nddim blew up in late 1997 with Lady Saw's "Eh Em" 
and Frisco Kid's "Living in Sryle." Tlien the Xtra Large posse busted out 
the "Showtime" riddim. a phenomenon that's now two albums deep plus 
plenty more y-inches. Showlimc Jam 
(XL/VP) contains an hour-long DJ 
mix of all the scorchers, along with 
conventional tr.ick-by-track selections; 
the standout being "Rain Again" by 
the gifted young vocalist Mr. Easy, 
who first made his name in Flatbush, 
Brooklyn, Be on the lookout for the 
hot new "Bashment" riddim and for 
the emergence of the Alias proiect, a 
highly secretive crew combining the 
talents of Spragga Benz, Frisco Kid. 
Baby Cham, Wayne Wonder, and 
Rude Boy Kelly. You have been 
warned. 

Call the hearse: A singing sensa- 
tion named Bushman is taking lite 
with his wicked nevi i\hum, Nyal) Man C/m«/ (Studio jooo/VP), produced 
by Steely & Clevie. Bushman flexes his nimble baritone on standouts like 
"Cannabis" and "Remember the Day." Grab this one. Killer B's: Bobby Kon- 
ders and the Massive B crew have been knocking out the hits for 10 years 
now. Their latest, greatest 7-inch release, a Roots Radix version ol the "Cuss 
Cuss" riddim, offers smoking sides by Shinehead, Anthony B., Tristan Pal- 
ma, King Kong, and Burro Banton. In the meantime, Konders collaborator 
Yankee B. sees his debut album dropping on Gee Street Records this sum- 
mer. Boasting duets with everybody from Sizzla to Big Punisher, Yankee B. 
is stirring up a distinctive raggamuffm rah-rah concoction. 



Mr. Vegas 




I got the 




These two 
operators 
are about to 
turn a truckldad 
of cell phones 
into a boatload 
of cash.jf 
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coming soon to a theater near you 
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"THE SOU L BOWL" 

CALL THE NUMBER BaOW 

212.563.VIBE 
ENTER CODE ISO 

AND YOU WILL BE ABLE TO PREVIEW THE LATEST R&B/SOUL 
JAMS. CHOOSE YOUR FAVORITE JAM ANO THE ONE WITH THE 
MOST UOTTS WINS THE BOWl. EACH MONIH WE'LL POST PAST 
RESULTS AS WELL AS OFFER NEW SONGS FOR COMPETITION. 



LEVI LITTLE 

"Pick Up The Phone" 
Soul Connection 
White Lable Music 



WIECHALIE JAMISON 
"Keep It Real" 
I Got The Hook Up (sdtk) 
Red Eye/Priority Records 

TAMIA 

'Falling For You" 
Tamia 

Qwest Records 



APRt COCA-COLA "SOUl WIIJI CLSUUS: The competition was fierce but. as 
tale would have il. came m at #1 with a whopping 336 voles 

tor iheir smash hit No. No, No iParl II) '. 1 1 •. soulful rendition of "After The 
Love Has Gone" came in a close second with 290 votes. D.'vm. i laid t>ack 
groove "So Good" and T'--: ' , . M, in ? with her interpretation of "Wishng On A 
Star'' tattled il out for third and fourth place respectively. 



You v.iH be charged for a regular leieprione call into trie (2i2i NYC area code 
QUESTIONS'' Call Touch Tunes at 212 643 1853 Lines active Irom 5/5 lo 6.23 




DAVin SANCHFJ'OBSESldN'™* 

As if guided by Oshun, 29-year-old tenor/soprano saxophonist David 
Sanchez plots a fresh course through the deep wfth his splendid fourth 
album, Obsesidn. He has created a dynamic synthesis of jazz/classi- 
cal tropes as well as Central/South 
American/Afro-Carlbbean rhythms, 
motifs, and sensibilities. Blessed with 
the biting romanticism of Gato Bariji- 
eri, the merciful fluidity of Sonny 
Rollins, and a Puerto Rican soul, 
Sanchez masterfully reinvents seven 
Latin standards (plus Ray Bryant's 
"Cuban Fantasy"). From "Lamento 
Boiirtcano" — with its exhilarating rush 
of swinging clave, bomba, and plena — 
to the soprano-and-strings cham- 
pagne afterglow of "Essa Mulher," 
Obsesion sweetly sings tomorrow's 
favorite jazz. Tom Terrell 



MONEY MARK'PUSHTHEBUnON' 

MO'WAX RECORDINGS/LONDON 

Father, carpenter, electronics tetishist, and part-time Beastie keyboardist, Mark 
Ramos-Nishita exhibited many personalities on his mostly instrumental 1996 
debut, Mark 's Keyboard Repair. For everyone who knew that the "acid-jazz thing" 
ot a few years ago was lame and derivative, it was a pleasant surprise to hear Mark's 
stuff. Alternating between '70s soul-jazz that would bring a smile to Fred San- 
ford's face and 808-laced experimental beats that would bring a \ 0 If^ 
tear to underground head noddas, MKR was tailor-made for ^ g> 
children weaned on the perfect beat. ^ * 

Push the Bulton finds Money Mark exorcising his '80s ^ 
demons: but don't expect any Puffy-style homicides of your A 0^ 
favorite K-Tel hits. Instead, you get slicker production and longer songs. But 
unless your favorite movie is still The Breakfast Cluh, skip past the lame college 
alt-rock stylings of "Tomorrow Will Be Like Today" and the dumb "I Don't 
Play Piano." More successful are songs like "Trust," which sounds like the Art of 
Noise reinterpreting the theme from 1981's Chariots of Fire. 

Mark excels even further in 1960s and 1970s soul territory. 'Too Like You" 
poses the question, What i( the Beatles had hitched a ride onto Berry Gordy's 
hit-making machine? "Underneath It All" and "Destroyer" successfully conrinue 
Mark's quirky genre bending, while "PowerHouse" laughs at the kind of drum 
'n' bass that has recently become yuppified Muzak. 

Ultimately, some might 
attribute the small shortcomings 
of Ramos-Nishita's latest album 
to sophomore slump, but that's 
not fair. After he released his first 
lo-song LP independently, he 
added 10 songs to its overseas 
Mo' Wax debut and added 10 
more songs for its domestic, 
major-label release; therefore, 
maybe it's more appropriate to 
liken Mark's lack of cohesion on 
Push the Button to that of an hon- 
or student coming down with 
senioritis. BrentRoUins 
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Public Enemy 



Boogie Down 
Productions 

Jungle Brothers 

EPMD 



Schooly-D 
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ALSO AVAILABLE: 
THE BEST OF THE SUGARHIU GANG & 
IHE BEST OF GRANDMASTEP FLASH i: THE FURIOUS FIVE 





VARIOUS ARTISTS'FROM WHEREI 
STAND: THE BLACK EXPERIENCE IN 

COUNTRYMUSIC'**""^"^'"^ 

For centuries, southern white and black populations have crossed paths on dirt 
roads and faced ofFin bayou bars, on tobacco plantations, and in Baptist church- 
es—walking a virtual Mason-Dixon line between hospitality and hostility. So it's 
no surprise that, as claimed in the liner notes to From VChmlSuaul: TheBUukExpe- 
riena in Country Music, those African-Americans immersed in hillbilly sounds 
make up 24 percent of the black adult radio audience. Obsessed with farm, fam- 
ily, religion, alcohol, and movin' on, this collection of songs— all credited to black 
performers— documents the gray areas wherein two rural cultures collide. 

The first disc (of three), covering the '20s through '40s, goes heavy on black 
guys either strumming folk standards (like Leadbelly) or crossing over to the 
Grand Ole Opry crowd with proto-rap, square dance-call novelties grumbled 
around a pickle barrel. Give or take a couple of social spoofs, like the Memphis 
Sheiks' great "In thejailhouse Now," nearly all of these tracks are about trains and 
arc sonically inspired by the rails they were composed on. 

From the outset, early country music came mainly from drunk, minstrel 
show-bred white folks tackling the blues, taking fleet-fiddled rhythms from 
European reels and waltzes while deriving bounce from ragtime and ban- 
jos from Africa. So, from the Mississippi Shieks' appropriatingjim- ^ ^J> 
mie Rodgers's blues yodels in 1930 to the Staple Singers' reviving a * * 
Carter Family spiritual ini966 to Barrence Whitfield's turning a Mer- ui < 
le Haggard parable about interracial love on its head in 1994, a lot ^ ^ 
of From Wherr I Stand is black drawing on white drawing on black. 

The story inevitably evolves into newly setded urban- and suburbanites yearn- 
ing for the midnight train to Georgia: Arthur Alexander missing the farm as he 
makes cars in Detroit, O.B. McClinton lamenting the green grass next door. 
Inspired by sepia Sinatras Nal "King" Cole and Johnny Mathis, the collection's 
crooners-like Solomon Burke, Nashville's eternal token Charley Pride, and '90s 
Country Music Television fixture Cleve Francis-sandwich theirsad collard-green 
ballads between white-bread strings and harmonies, miraculously managing to 
make prefab sappiness feel warm. 

Not every jump-blueser or Motowner covering Hank or Willie on these discs 
adapts naturally to country's sway. But certain superstars-AI Green, Fats Domi- 
no, and, most famously, Ray Charles— do surprisingly well on this very complete 
boxed set. There are notable omissions: "Little Ole Country Boy" by Parliament, 
"She" by Sylvester, and "Stuck on You" by Lionel Richie— not to mention the work 
of Bill Withers, Swamp Dog, O.C. Smith, O.V. Wright, and O.K. Corral. (Sor- 
ry, podner, I made that last one up-I couldn't resist.) Chuck Eddy 



THIS IS AN 

L.,/A/B CONVERSATION 




FLYTRACKSORWACKWAX?ASKOURRESIDENTCRITICaA&B. 

"Just Happy to Be Me," The Fugees, Elmopalooza (Sony) 

A: I'm feehn' this. Damn, I wish 1 had educational music like Ihii to listen 
to when I was growing up. I probably would have learned my ABCs a whole 
lot quicker. "ITiis is really catchy. Lauryn rips everything she sings. Wlioeisc 
could have ripped their ABCs? B: Lauryn is so ///. So is Wyclcf. Pras is the 
only one who sucks on this song. He has nothing to say, and whatever he 
is saying doesn't rhyme. A: But this is still a really dope song. 

" Til I Get Over You," Brian McKnight, 
Anytime (Mercury) 

B: Brian McKnight's voice is flavorless 
on this song. He sounds like any oth- 
er R&B artist out there. A: I disagree. 
He has a beautiful voice, but the lyrics 
are patliclic. B: Yeah |/tf«,?/j/cri. A: And 
the little Asian-sounding rhythms in 
° the beginning are slightly annoying. 
S B: I think those sounds are actually 
S pretty interesting. 

"Shaqueen Rules," Shaqueen, Shaquoen (Mighty) 

A: WhooDoo. I like thai little Ime about how she's 
"tight like the hymen." B: I'm kinda atraid of her. 
I keep having flashbacks of seeing Boss standing in 
a hallway with big guns, back in '93. A: Ahl>hh, shit. 
J And Boss went to prep school; so that makes me 
i wonder about Shaquecn's background. I have no 
|j idea what she's talking about. The beat is dance- 



Brian McKnight 



^ able, but I'm not fcelin' it lyrically. .She seems 
almost too hardcore to be believable. 

"Let Your Spirit Fly," Kimt>erty Scott, KImberly Scott (Columbia) 

A; I cannot believe Kimberly is only eleven years old. She's got a strong 
voice that falls somewhere between Whitney Houston's and Monica's. This 
song sounds like it could be on a soundtrack to a Disney film or something. 
B: Yeah, deflnitely. I keep thinking about y^ff/fmmctin TaJev/hi\e listening 
to this. It's really amazing that she's eleven and sings like a trcakin' grown- 
ass woman of twenty-five. Her voice is incredi- 
ble. A: She's a woman-child. The song is sweet, 
very uplifting, and very heartfelt. B: Word. 

"Old School Tactics," E.C ILIA, Power Moves 
(Cargo) 

A: I need an Excedrin! He is not using any old 
school tactics here. The only thing that sounds 
old scliool is "Rock, rock, y'all / To the funky cut / 
A freak, freak, y'all," and he can't even do that 
right! But the beat has a cool, laid-back. West 
Coast feel. B: I like it. I think he's got real 
skillz. Besides Conunon, he's basically the 
only other large MC out of Chicago. Also, 
the beat is kinda hot. I really like the track. 
A: Yeah, I can see myself in a carbouncing 
to this. I'm feeling the Midwest through 
E.C Ilia, but I still don't know what "Old 
School Tactics" he's talking about. 
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CORMEGA TESTAMENT 

Before there was Capone-N-Norcaga or iMobb Deep or even Nas, there was 
Cormega. One ot Queensbridge's original reps, Cormega first appeared on lit- 
tle-known Q_B duo PHD's 1990 LP Wiihoui Warning (TuffCity). But before 
Cormega got the chance to follow his 
rap aspirations, he went to prison 
(remember the shoutout from Nas on 
Illmalic'% "One Love"?). Back in the 
world, 'Mega endured a short-lived 
stint as a member of the Firm. Now, 
after much trials and tribulation, 
there is finally a Testament to the skills 
of Cormega. 

The Bridge is inexplicably bonded 
to 'Mega's blood, and it remains 
reflected in both his flow and vocal 
inflection-echoing vintage Nas and 
Mobb Deep. One of the album's more 
intriguing songs is "One Love," a letter 
from jail in response to Nas's original. 
Despite reports of beef between the 'SITUATIONi 
two, this isn't a dis record; rather, it acts 
as an epilogue to Escobar's epic. But the 
album's best song by far is its title 
track. After a beautifully haunting 
string intro, Cormega rhymes over a 
crushing drum beat and a collage 
of chilling vocal samples: "Deep 
thoughts / Supreme courts deceiving 
me / Trapped in the belly like the beast 
was conceiving me. . . / I'm too real for 
you / What you dream I live and 
bteathe."This fijture classic is not only 




ULTRA NATE 

SITUATION: 
CRITICAL' 



'\\0;y an indictment of poseur 



drug-dealer MCs; it's a 
testament to the sincer- 
■ ity of 'Mega's own expe- 
riences. 'Mega falters 



only on the cheesy duet with 
Foxy Brown, "Slow Down Yo," which 
uses a beat similar to the EPMD classic. 

Although Testament hardly nomi- 
nates him as the greatest rapper to 
emerge from QB, Cormega's style 
exemplifies everything that Queens- 
bridge fans love. Queens still rules. 

Noah Callahan-Bever 



After nine years of scrounging for 
mainstream recognition, UKra 
Nat6 finally fiit pop paydirt last year 
with "Free," an anthem that bless- 
ed summer radio WWe a refreshing 
cool breeze. On her third album. 
Situation: Critical, Nate vigorously 
aims to accelerate that fiard-won 
mainstream momentum. Nothing 
fiere matches the intangible magic 
of "Free," txit tliere are a numtier of 
provocative gems, including "Love 
You Can't Deny" and "Any Ole 
Ijove." Her commanding way with a 
chorus is on par with any pop 
superstar — as evidenced by the 
teeth-gnashing fury with which 
she rips into the line "Feel like I'm 
going insane," which fuels the 
soon-to-be hit "Found a Cure." 
Nate's undout>tedly got ttie goods 
to go the full distance. Larry FBck 
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ISI, 30 Montaomery St. Jersey City, NJ 07302 Att: Back Issues. 
Or call 1-800-544-6748. Allow four to six weeks for delivery. 



(continued from page 124) 

then filed suit against the estate, claiming to be a part-owner of the label. Woods-Wright 
and Klein settled out of court for an undisclosed amount. 

"Klein thought he was going to be the person to step up and take Jerry Heller's place 
and be the confidant, the person getting the percentage," says Woods-Wright. "He basi- 
cally underestimated my relationship with Eric and underestimated me. I wasn't jusi anoth- 
er woman who laid on her back and tucked Eric. I did have business knowledge. He didn't 
think I would be there." 

In the final days of Eazy-E's life, as he lay in his bed at LA.'s Cedars-Sinai Hospiul strug- 
gling for breath, the rapper grew more serious about documents and legaliUes than ever 
before in his life. His marriage to Tomica Woods 12 days before his death and his carefijl 
construction of a will both suggest a last-minute conversion, a realization that too much 
was at stake to simply follow his usual instincts and say "Fuck it.** 

That's one view. Some, however, claim that Eazy was barely conscious and that Woods- 
Wright exerted unfair control over him at the end. They point to his marriage certificate, 
filled out in the hospital but never signed by the rapper (the marriage did hold up in court). 
They also suggest it was more than loving concern that prompted Woods-Wright to hos- 
pitalize him under an alias and move him from room to room while carefully screening 
his visitors. They wonder why a man who was famous for living life day to day, who had vaii- 
ous girlfriends calling him at the hospital, would unexpectedly pledge his love to one womaiL 
According to Charis Henry, Eazy's former executive assistant, she asked Wright just 
days before he got married if he was planning to get hitched. Snatching ofThis oxygen mask, 
he snarled. "Hell no." 

Henry also quesrions some ofWoods-Wright's decisions regarding the rapper's health 
care. "I felt that she was not being real persistent in getting different remedies to cure him. 
1 felt that she gave up on him," says Henry. 

Woods- Wright- who says, like most others who knew him, that she didn't know that 
Eazy had AIDS unril after he went into the hospitat-also says she did everything she could 
for her husband, and dismisses the criticism as the fantasies of conspiracy theorists. "Opin- 
ions arc like assholes-eve rybody's got one," says Woods-Wright. "1 was not the cause of 
his death. I did not kill him. I was the one by his side, and I am the one trying to keep his 
dream alive. As far as anybody else who might be saying stuff. I could give a damn." 

At Cedar^-Sinai, Henry says she saw lawyers carrying papers in and out ofWrighl's hos- 
pital room. She told the rapper she wanted to make a copy of the will and have her own attor- 
ney look it over. "I didn't ever get a chance to do that," she says. "It was signed on the spot. 
I know it was probably at least one hundred pages, and I know he didn't read it because he 
didn't even read music agreements. Sometimes I would read them for him." 

During the 30 days Eazy spent in the hospital, ambiguity was everywhere— and so were 
threats. Old girlfriends were caHing with warnings for Woods-Wright. Other women appeared 
saying they were close to the rapper (one ofwhom said she was HIV-positive and filed a law- 
suit against his estate). Hooked up to a respirator and barely able to move. £azy-E prepared 
for death as the balance of power began to shift. Tracy Jemagin (one of the mothers who 
unsuccessfully contested Eazy's will) had to go around Woods-Wright to visit the rapper 

in the hospital. She later caught up with Woods-Wright, surrounded by Ruthless papei^ 
work, in a visiting room. 

"She sat there with Ruthless checks on her lap," recalls Jemigan. "Making out checks, 
like, *Hc won't be here anymore. You'll sec who's running things now.* " 

"Yeah, I had paperwork there," replies Woods-Wright. "But for me to say something 
like that, to be that cruel— anyone who would say that about me is just being malicious." 

Whatever else there is to argue over, Woods-Wright is running things now. And if she 
is making more money than ever before, she says it's not the wealth that has changed her 
life forever but the unwanted attention: "There was a lot less stress, a lot less responsibili- 
ty, a lot less burden the way it was before." 

That unwanted attention is likely to increase with the upcoming Heller lawsuit and 
Ruthless's attempt to make a fresh run at the charts. There's nothing sadder than a gang- 
ster who doesn't know his time has passed, and if fans get a whiff that Ruthless is stuck in 
the past, they aren't likely to bother. Meanwhile, new stars such as Scan "Puffy" Combs and 
Missy Elliott represent a reaction against blood-and-guns rap and, perhaps, the sign of things 
to come. In this atmosphere it will take genius, and more than a little luck, to make Ruth- 
less matter again. 

The widow sits at her desk at the Ruthless offices, the bookshelves behind her still emp- 
ty. She's here, but she hasn't fully moved in yet. If Woods-Wright has devised a detailed 
battle plan for reintroducing the label, she's keeping it under wraps. 

"I've had a lot of harsh things said about me," she reflects, "—that I didn't care about 
Eazy. that I forced him to marry me. that I'm the one that killed him. You kind of have to 
sit there and take it. I could fight whoever, but I kept my head up." 

Her voice cracks here, and tears run down her cheek. "I'm not going to let you bredc 
me down," Woods- Wright says, as if addressing all her past and future critics at once. 
"I've got to be strong for the children that I've birthed on my own and for the other chil- 
dren that he left behind. So think what you want to think, say what you want to say-it*s 
all a matter of opinion." □ 
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BUDDY GUY 
HEAVY LOVE' 




SIIVERTONE 

God bless Buddy Guy. While most of 
his fellow blues legends arc content to 
sleepwalk through mediocre records 
and package tours that sound like clin- 
ics in 12-bar boredom, the 62-year-old 
Chicago guitarist keeps his irmcr flame 
burning brightly by avoiding the 
genre's formulaic cul-de-sacs. Rather 
than recycle the usual played out reper- 
toire. Heavy Love keeps things 
^ \ 0 by embracing ZZ Top, acoustic balladry, jump blues, even 

dance music textures without sounding (are you listening.John 
* Lee Hooker?) gratuitously eclectic. 
^ Thesecretingredientbehind//f<ngi/.ow'swide-openapproach 
producer David Z., who, in addition to producing white-boy blues 
phenoms Jonny Lang and Kenny Wayne Shepherd, has also toiled as 
an arranger for Prince-which means that there's something slighdy askew on 
even the most standard, balls-to-the-wall guitar workouts. The title track's smol- 
dering fiink-blues groove is laced with electronic hand claps; "Midnight Train" 
is anchored by a nasty fuzz-tone bass line; and Guy's ZZ Top cover, 'Need 
You Tonight," features synthesized strings. 

But don't think that Heavy Love is some slick attempt at a career makeover. 
Guy still knows on which side his bread is buttered, and the album's 11 tracks are 
all constructed around his elegantly gruff vocals and shifty guitar lines, which 
sting like sulfuric acid throughout. In fact. Heavy Love\ most powerful track is 
its most sparingly produced. A moving meditation on tattered love, the nearly 
eight-minute "Did Someone Make a Fool Outta You" is a stately ballad whose 
unhurried pace echoes Issac Hayes's melodramatic minidramas of the early '70s. 
Singing in a broken-down craggy whisper, Guy desperately tries to woo a gun- 
shy lover while his acoustic guitar gently wails underneath him. Few artists of 
Guy's generation are willing to dig down this deep anymore; this track and oth- 
ers on Heavy Love prove that Guy's commitment to his material extends beyond 
whether or not it plays well on the summer festival circuit. Marc Weingarten 



TAMIDAVIS'ONLYYOU' 



RBIANT 




In her tranquil debut, On/y You, 
Tami Davis sings about the in- 
tense pain and pleasure women 
feel wlien tfiey're rea//y in love. But 
while her deep, full voice is akin to 
(but not as passionate as) Toni 
Braxton's, it's sometimes difficult 
to tell exactly what Tami is feel- 
ing—even when she's tiegging her 
man for forgiveness, as on the pul- 
sating first single, "How Do I Say 
I'm Sorry." Still, her voice is very 
pretty, and ladies can relate to her 
empowering messages ("Can't 
Take No More") and delicate de- 
mands ("Serve Me Right"). Al- 
though Tami's unadventurous 
style can start to sound dull after 
1 1 tracks, On/y Vou is smooth and 
solid. Kwe///. VltigM 
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GETCHA GROOVE ON AT Acfive Worehouse / Trons/f • e/oomingc/o/es 
Dr. Joy's • Mr. Rogs • Nordstrom • The Lark • Wish • Macy's East/West 



Groove Co (West) 310 576.2777 (Eostl 212 354 1877 ■ 
Photos: Alpt^onso Morris Jr 



1 998 Groove Compony 



From THC CR'TlCALLV ACCLAIMtO OROUP CAfONE-N-NanCAQA. 

PCnaltv AccanoiNOB'THUGOCO Out Entertainment presents 




THE ALBUM - OUT JUNE 

FEATURING BUSTA RHYMES. 8lG PUN, CAM'RON. NATURE, CHICO OEBARGE, 
KDDL G Rap and □THERS...PLUS TRACKS BY THACKMASTEHS. NASHIEM MYRICK, 

Marley Marl, Ruffrioers, Clue and Ouro and more. 






A SPORT BOOT, c,»™. 
CONC I ^ ET i: J U NO L I ^ ^.,american 

Street smart fashion colors. Tough leather J/'cj(J///{j/] 
construction. Pillow soft insoles. Vibrom lug 
outsoles. Everything a boot needs for survival 
in the most rugged environment. Better boot up. 
It's a jungle out there. 
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Ruck oifspanol (rock sung in Spjnisli) is steadily conquerinj; 
North and South America via bands like Gate Tacuba and Los Fab- 
ulosos Cadillacs. Its American-influenced rock rhythms (infused 
with Latin melodies) appeal to just about everybody. Now, though, 
Cbicaaoaltemativo, a growing music scene bom on the West Coast, 
is fighting to get a tiny bite of the big burrito. Unlike the basically 
nonthreatening sound and lyrics that have come to be categorized 
as rock en cspaiiol, altemativo performers like OIlin and Quetzal 
mostly sing in response to the harsh realities of life in East Los 
Aiigeles-and about what it nally means to be Latino in America. 
The lyrics are almost always performed in English, and the music 
is a cacophonous cadre oi influences, including reggae, folk, punk, 
and ska. 

Chicanoalternativo'swartogain 
the recognition of rock is far from won. 

East L A. native Lysa Flores is one performer who has emerged as a major 
name in the Chicano altemativo game. This kick-ass songstress refuses to be 
categorwed by society's stifling labels. "Just because I'm Latina," Lysa explains, 
"the major labels and the clubs automatically want to put me in the rock en 
espafiol category." She also says that since the rise of rock en espafiol, labels 
constantly insist that she sing in Spanish. They think Lysa has the potential 
to become the next Selena. "It's absurd," she says, laughing. "They don't ask 
Gwen Stefani (front woman for No Doubt] to sing in Italian! I'm Chicana, 
but I don't want to alienate awyoBf from listening to my music -white, black, 
Puerto Rican, whatever." 

In an effort to really make herself stand out, Flores has contributed songs 
to a number of recent compilations, including the 1997 soundtrack to Fox 
Searchlight's Star Maps (DGG) and the 1997 compilation Barrios Arlislas 
Vo/«»if /(Mexnut). Lysa is also the 
music superv isor and costar of a 
forthcoming film called While Boy 
(B.I.G. Films). It's an independent 
production tealuring rappers War- 
ren G and W.C. 

Determined to use the momen- 
tum and money gained from these 
projects to her advantage, she 
recently launched an L. A. -based 
indie label called Bring Your Love 
Records. It's on this label that Flo- 
res released her powerful debut, 
TreeoJHo/v. Tlie title refers to a Fri- 
da Kahio painting that represents 
women's struggles in the face ot 
immense adversity. The album is 
all about encouraging women to 
hold on to that last piece of hope 
and features Lysa's achingly angst-tllied anthem "Beg Borrow & Steal." The 
i2-track disc is a tapestry of tales about modem-day Fridas; Lysa's impassioned 
prose succinctly reflects their every tear and triumph. She's only just begun 
to bloom. 

For more information on Lysa flores, contact Bring Your Love Records (626-2^^ 
J161) al i4y4 East hirst Street. Suite 11^, Los Angeles, CA 9006J. Also, ifyou 're dig- 
ging this column, write to: El Ritmo, jij l^xington Avenue. Nev' York. NY 10016 
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VARIOUS ARTISTS'HAV PLENTT 
SOUNDTRACK 

Hav Plenty s eclectic roster makes the soundtrack to the film savory to virtual- 
ly any palate. Although not as creative as the ethereal lovejones soundtrack or 
as solid in production as the soundtrack to Bulworth, Hav Plenty sl\\\ manages 
choice moments. 

Kenneth "Babyface" Edmonds (who with his wife, Tracey, exec produces the 
film and the soundtrack) and British singer Des'ree open the compilation with 
a fierce version of the Pointer Sisters' 1978 "Fire." Tlicn the sprightly "Keep It 
Real." featuring Jon B.. SWVs ^-ree, Babyface 
Coko, andJay-Z successfully mar- 
ries lighthearted R&B with hip hop. 
But when the generic party anthem 
"Rock the Body," from Queen Pen 
and Tracey Lee, fails to motivate, it's 
up to Method Man (along with Jayo 
Felony and DMX) to save the day 
with "Whatcha Gonna Do": "Fuck 
peace / And all them crooked cops 
on the beat / My niggas bring the 
fiink / Like your grandpa's feel / 'Til 
death do us part / Save my bullets 
for the chart." 

On the R&B tip, Chico DeBarge 
wins with his persuasive delivery on 
the Joe-produced and vocally backed 
"Any Other Night": "You say (You 



say) that you're just not 
^ ready for love right 




^ now / But the loneliness would kill me tonight / So baby just lay / 
* I'm not gonna do nothin' that you don't want me to." Faith's melan- 
i.*^ cholic "Teats Away," produced by former Hit Man Chucky Thomp- 
son, is subtly orchestral. Its simple drum pattern, understated rattle, 
and mellifluous strings allow Faith's emotions to take center stage: "I carried on / 
In life alone / No one to hold / But I'm still strong." 

Elsewhere, Shya's stale "Can't Help It" and Az Yet's "What the Hell Do You 
Want" crash the high induced by the soundtrack's otherwise soulful symphony. 
Dull interludes aside, Hav Plenty's stylistics are worthy. Ra^uelCepeda 



MEDESKl MARTIN & WOOD 
COMBUSTICATION""'"'^ 



Medeski, Martin & Wood understand that funk is an elusive, meta- 
physical thing — attitude, action, and context all at once. And that's 
exactly why their sixth album, Combusiication, is sublime. First, key- 
boardist John Medeski does an inspired, gospel-y deconstruction of 
Sly & ttie Family Stone's 1 969 "Everyday People." And second, because 
the jazz trio are constantly coming up with surprisingly groovy ways 
to tickle your brain, turntablist DJ Logic adds juice to innovative cuts 
like "Sugarcraft" and "Church of Logic." Long after many neofunksters 
have surrendered the flag and moved on to less demanding territory, 
MMW continue to find fresh ground in the cosmic slop. 

Tony Green 




The disc is mini. 
So what's the big noise about? 



0ony calls it MD — 
MiniDisc. 

Maybe you've seen 
the ads for it. 
They're gorgeous. 
But frankly, they 
don't tell you much. 

For example, you can 
rect)rd an entire album 
onto MiniDisc or make a 
"hits" mix of your 
favorite songs, and then 
add, delete or move songs 
around without having to 
start all over 

There's a lot more, too, 
and Crutchfield is where 
you'll find it. Just go to 
our website or call for our 
free catalog and see. 




Crutchfield — 
authorized website and 
catalog for Sony, Sony MiniDisc. 
and virtually every other top audio 
and video brand, too. 



on the web: 

M(ww.cnitchfield.coni/iiid 

or call for vour FREE catalog: 

Home Audio ■ O Stereo • Video • Hotne Theater 1-888-292-2591 tot-free 



CRUTCHFIELD 
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□UCLIMENT 

°' ANDY SMITH 



PORTISHEAD'S TOUR DEEJAV 
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-PECGyLEE-S,LIIiOOI 
-JEEPBEmCOLLECIIUf 



AVAILABLE MAY 19, 1998 
COMPACT DISC. CASSEHEano UNMIXED DOUBLE 
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THE DEBDT ALBUM FROM 

WITH SPECIAL GOESTS 

Miss; Elliot and Sisqo 



INCLDDES SONGS WRITTEN 
AND PRODUCED BY 

Dru Hill, Babyface, 
Dianne Warren 
andMya. 




First Smash Single 

"It's All About Me" 




ONE Mouse ONE OflOOVF 



GETTOMYA 
1-900-263-2212 

wwwiDlerscoperecords.coiQ 

Ako check outMya in 
Ghetto Supastar 
video fiaturing Pros and 
Ol' Dirty Bastard now 
playing on ffi#y/3 



M-TiOediybimMTA 



MCGRUFF'DESnNED TD 

With his debut. Destined lo Be, McGrufF 
is determined to make you dance. He 
sounds best on songs like "Harlem Kids 
Get Biz," in which he comes with a hard, 
edgy rhyme style over swirling, echoing 
rhythms. 'Gruff also does his thing on 
the infectious "Many Know," with its 
catchy start-stop flow and pulsating 
Jamaican groove. If anything, it's tired 
topics such as wining, dining, and count- 
ing Cheddar that compromise 'GrufPs 
interesting lyric modus 
operandi. But the booty-shakin' beats and sometimes fun, ^O^-l""/^ 
singsong lyric spew make the album worth listening to. McGruff <i: t/> 
has taken a bite outta the 1980s party vibe and successfiilly recap- 




tured it for the late '90s set. 



ft 

SpenceD ^Of^^ 





\lKiki\KiK ""'^^'^ ENTBtTAlNMENT/INTERSCOPE 

Mya Harrison, 18, is not another whispery Lolita-esque chanteuse 
backed by jacked chords and overproduced beats. Instead, she offers 
1 2 soulful, heartfelt songs on her sparkling, self-titled debut "Wliat Cha 
Say," written and coproduced by Mya, is a funky, Prince-like party jam 
ttiat dares you to not rush ttie dai>ce 
fk>or. The beautifully arranged Baby- 
face-penned tune "My First Night 
With You" is perfected by her sweet 
(but never fragile) soprano, reminis- 
cent of Faith's. This Washington, 
D.C. native always sings with a voice 
that is clear, strong, and assured. 
Combining round-ttw-way girl sass 
with an artist's sensibility, Mya has 
created a jeweL 

AyanaD.Byrd 



ANGGUN'ANGGUN''"' 

Twenty-three-year-old Anggun is a cherished, 
multiplatinum artist in her native Indonesia. 
Now, her aching, Annie Lennox-flavored 
vocals are shining on her outstanding, self- 
titled American debut. Songwriter/producer 
Erick Benzi (Celine Dion) enriched Anggun 
with deep, passionate verses ("Snow on the 
Sahara") and soothing, synthesized instru- 
mentation (including chimes, symbols, rain 
sticks, and flutes). Anggun's titillating rendi- 
tion of David Bowie's melodramatic 1 972 "Life 
on Mars" offers a welcome, spiritual journey 
to ancient civilizations. Sometimes the hyp- 
notic Eurasian soundscapes can sound a bit 
too New Age trendy and trite, but Anggun's 
voice is always beautiful — and therefore of 
importance. Mykella Van Cooten 
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I thought I told ya that it won't sink... 



Is it now safe to say that Titanic isthePuffDaddyof movies? 




2. Shouldn't Mystikal's throat hurt? 

3. After seeing Aaliyah looking gor- 
geous in a gown and heels at the 
Oscars, don't you want her to cut back 
a little on the Tommy gear? 4. But then, 
after homegirl performed during the 
award ceremonies, weren't you kind of 

^ N fiendingtor 
some Aretha? 
5. Did anyone 




ney'r»9onna live forever 



Always Outnumbered, Always Outgunned 
(the film based on his 1997 novel) des- 
perately flippin' r 1 
through Jet looking for 
the Beauty of the 
Week? 6. Don't you 
still miss Robin 
Harris-especially 
after watching the 
tired-ass, no-talent- 
having Wayans Bros.; 
7. James Dean, Jack 
Daniels, Jermaine 
Dupri— who is the real 
J.D.?8.NowthatLil' 
Kim has bought her- 
self a Foxy-esque chest, will she 
be known as the 111 Ta-Tas? 
91 Why does Canibus have a 
tattoo of a mike inside a fist on 
his bicep with "4-3-2-1" written on the 
fingers? 10. Are we the only ones who 
miss the original 
castoftheTV 
version of 
Rwh} 11. Why 
is Danja 
Mowf's "14 
Ladies" the best 
orgy rap since Black Sheep's 1991 
"La Menage" (featuring Q;Tip)? 
12. What exactly did Redman mean in 
1996's "Yesh Yesh Ya'll" when he 
said, "Male groupies gettin' 
shaky when I come fi-om 
the rear"? 13. Doesn't 
Krikf Krak! iuihor 
Edwidge Danticat liter- 




ll 




look like a doll? 14. Is DJQuika 
missing member of the DeBargc fami- 
ly? 15. Whatever 
happened to 
Crystal Pepsi? 

16. Has Madonna 
joined a New Age 
cult, or is that just 
her new look? 

17. Wasn't it a 
stroke of genius 
for Ice"Wesside!" 
Cube to put the 
East Coast stal- 
wart DMX on the 
"WeBeClubbin'" 

remix? 18. Did Keenan Ivory Wayans 
have a talk show for a hot minute, or 
was that just a long Psychic Friends 
A/ic/wor^ commercial? 191 Isn't Sylk-E. 
Fine too old to be trapped in her 
bedroom by her parents in the "Romeo 
and Juliet" video? 20. And finally, if 
Toni Braxton is auc- 
tioning off her pos- 
sessions as part of 
her bankruptcy, 
will she get to keep 
her breasts? 



Of 



To 
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Where my Cube at? 
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THE SAGA CONTINUES.. 




COMPILATION 

IN STORES NOW!!!! 

N.W.A. • Eazy-E • MC Ren • H.W.A. • JJ FAD • Above The Law • The D.O.C. • Michel le 

ALSO FEATURING TWO NEW TRACKS FROM EA2Y-E 
24 Hrs. To Live & Black Ni' a Killa 




fcf l/^fc The new single from the album 
Coming Soon 

.\Lso featuring songs with: Ice Cube, Snoop Dogg & Eightball & MJG 

ERIC W RIGHT ^^^^^ 

mnr.nilMissraGatt.cga gxSf 1997 Ruthless Records. All Rights Reserved j^^l B 1^^^ , 
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FREE DJ & Recording Gear Caiai^^ 

CALL: 1-800-672-'»268 

Outside th* U.S.A. I-7I<*-89I-S9l<t 

Hon Fn (Mm to 8pm. ^1 (. Sun tUm Id ^pmlPM (dll limr) 

Online Catalog www.pssl.com 



F^x Toll Froo I 888 PSSL-FAX (777-S3ZV) 
11711 Monarch St.. Gdidrn Grovr. CA 92841 



PRO SOUND 
& STAGE 
LIGHTING 

Our 2 1 SI Year! 



Cover Usher 
page 96 and cover 

>X^ite cotton drawstring cargo pants $62 by DKNY Jeans available at Macy's and 
B loom ingd ale's nationwide, 
page 99 

Yellow cotton shirt S240 by Paul Smith available at Barneys N.Y.C. and Paul Smith 
N.Y.C.; taupe nylon tank top S48 by Rohas available at X, Los Angeles. JefTerey Allen, 
Miami, and Patricia Fields, N.Y.C; white cotton chinos $98 by Polo Jeans Co. RALPH 
LAUREN available at Macy's. Bloomingdale's, and Dillard's stores nationwide; belt 
by Calvin Klein; shoes by Patrick Cox. 

VIBE ''Splash" 
page 132 

Blue nylon boardshorts with lime green trim $44 by Club Sportswear available at Sock- 
eyes Beach and Sport. Dusrin, FL. and Fifteenth St. Surf Shop, Newport Beach, CA. 
page 133 

Blue nylon embroidered logo shorts S54 by Verso (for more information, please call 

800-707-3335). 

page 134 

Blue and Hme green poly/cotton poplin print indo boardshorts $44.93 by Counter 
Culture; slides by Vans; sunglasses Mossimo Optics, 
page 135 

From lelt: White, yellow, and orange cotton short-sleeve T-shirt S28 by Moss avail- 
able at Mossimo Supply stores Costa Mesa and Pasedena CA; orange and white 
buttercloth floral-print boardshorts $46 by Quiksilver (tor more information, please 
call 888-222-9970); punch-colored spandex one-piece swimsuit $65 by Diesel avail- 
able at Life Clothing, Miami, the Pink Cactus, Shreveport, CA, and Diesel Super- 
stores N.Y.C. and San Francisco; white and red polyamide and elastic two-piece 
bathing suit S150 by Moschino Marc available at select Barneys and Moschino Bou- 
tique, N.Y.C; red and white nylon shorts S32 by Girl Star available at Screem, N.Y. 
page 136 

From left: Red polyamide and elastic bikini with white lettering J155 by Moschi- 
no Marc available at Oxygene, Miami and Moschino Boutique N.Y.C; red and 
white cotton bamboo-print skirt $36 by Girl Star available at Screem, N.Y.; pastel 
multicolored acetate and Lycra bikini $105 by Amaya Arzuaga available at Saks 
Fifth Avenue and Neiman Marcus stores; orange nylon boardshorts $28 by TAG RAG 
available at Airshop, Bonlon, MA. and Nordstroms stores nationwide; white cot- 
ton sweater with blue chest stripe $54 by LEVEL 7 available at Louis of Boston, 
Boston, MA. Ron Herman, L.A.. Fred Segal, L.A., By George. Austin, TX, Neiman 
Marcus, and Nordstrom stores nauonwide; denim floral blue and white boardshorts 
$48 by Quiksilver (tor more information, please call 888-222-9970); navy polyamide 
and elastic bikini with white trim and gold hearts S170 by Moschino Marc available 
at select Neiman Marcus stores, Jerrie Shop, Cedarhurst. N.Y., and Moschino Bou- 
tique, N.Y.C; patchwork print mulricolored cotton bermuda shorts $46 by Roxy 
by Quiksilver (for more information, please call 888-222-9970). 
page 137 

From left:Brown cotton paisley print short-slccvc shirt S44 by Gotcha available at 
B&B Department stores nationwide and Brick, N.J.; navy blue polyester shirt with 
zipper $26 by TAG RAG available at Designs. Boston Trading Co., and Urban Out- 
fitters nationwide; white cotton twill pants S58 by Nautica by David Chu available 
at select Marshall Fields, Lord and Taylor, and Dayton Hudson stores nationwide; 
hat by Club Sportswear. 

VIBE "Golden Girts" 
Table of Contents, page 17 

Oxbiood polyester and elastan crossover crystal bikini $2,423 by Gucci available at 
select Gucci stores. Gucci N.Y.C and Gucci L.A.; shoes by Manolo Blahnik. 
page138 

Black Tactcl, Lurcx, nylon, and spandex moondust triangle bikini with Brazilian pants 
$64 by Mossimo Swim available at Planet Earth. N.Y.C, Gadzook's. and Everything 
but Water stores nationwide; shoes by Sicphane Kclian. 
page 139 

Red nylon and Lycra sequin string bikini $183 by Norma Kamali available at Omo 
Norma Kamali (for more information, please call 800-8- KAMALI). 
page 140 

Bronze poly. Lurex. and spandex cher beaded triangle bikini $64 by Mossimo Swim 
(for more information, please call 714-490-1333). 
page 141 

Silver polyester barbed-wire bikini $262 by Todd Oldham available by special order 
at Todd Oldham. N.Y.C and L.A. (for more information, call 212-219-3531 
213-936-6045). 

VIBE "Kalifomia Love" 
page 142 

Black cotton short-sleeve woven shirt with white stitching S46 by LEVEL 7 available 

(continued on page 1 68) 
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COMING MAY 5 th 





CHECK HERE FOR TODAY'S HOTTEST GEAR: 
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MACY S EAST 4 WEST - 




80a»483'S923 


ALL STORES 


GREATER DETROIT AREA 


ACTIVE WAREHOUSE 


RICH'S 




& TRANSIT STORES 


ATLANTA, GA 


PHAT FARM/ 


NEW YORK, NY 




PHAT FASHIONS 


FRED SEGAL 


HYP HATS 


212-462-2911 


SANTA MONICA & 


800*331*1181 


CRICKET WAY 


MELROSE. CA 


FOOT LOCKER 


COLUMBUS, OH 


LARK CLOTHING 


CHICAGO, IL 


rncu ocuHL 




r» A 1 t AC TV 

DALLAS, TX 


LOS ANGELES, CA 


NOROSTROMS 


DETROIT. Ml 


HIP HOP SHOP 


NATIONWIDE 


LOS ANGELES. CA 


DETROIT Ml 


UP AGAINST THE WALL 


MIAMI. FL 


MftS INC. 


WASHINGTON, DC 


NEW YORK. NY 


MILWAUKEE, Wl 


FREE SPIRIT JEAHS 
1-888-79JEANS 


SAN FRANCISCO, CA 
WASHINGTON. DC 


PHAT FARM 

ncvv Tunrv, niT 


FUBU 

212-273-3300 


MECCA USA 
212-B9S-88o6 
DR. JAY'S 
FRED SEGAL 


PNB NATION 

1-800-851-4304 


THE BUCKLE 


LARK CLOTHING 


FOOT LOCKER 


MELROSE & 


CHICAGO, IL 


MACY'S 


NOROSTROMS 


SANTA MONICA. CA 


MR. RAGS 


TRANSIT 


DALLAS TX& 


NOROSTROMS 


LOS ANGELES, CA 


UP AGAINST THE WALL 


SAD'S 

BROOKLYN, NY 


BROOVE CO. 


ZORACLUB 

SEATTLE, WA 


west COAST 


TONY'S SPORTS 


310-S76-2777 

CAST COAST 

^ 1 C UQf 1 0 f i 


mICHAtL JORDAH 


CHICAGO. IL 


COLOGNE 
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UP AGAINST THE WAa 

WASHINGTON, DC 


ACTIVE WAREHOUSE 


CARSON PIRIE scon 




ft TRANSIT STORES 


CHAMPS 


STORM 


NEW YORK. NY 
BLOOMINGDALE'S 


nil 1 ARii'C 


1 'OOO'O f Unin'UU 


NEW YORK, NY 


FOOTLOCKER 


BLOOMINGDALE'S 


DR.JArS 




NEW YORK 


NEW YORK, NY 


MOVADO 


THE BUCKLE 


THE LARK 


EVERYWHERE 


CHICAGO IL 


WWW.M0VAD0.COM 


DILLARD'S 


MR. RAGS 


BAILEY, BANKS AND BIDDLE 


DALLAS. HOUSTON & 


RENTON. WA 


BLOOMINGDALE'S 


SAN ANTONIO 


NOROSTROMS 


MACY'S 


GADZOOK'S 


SEATTLE. WA 


NEIMAN MARCUS 


EVERYWHERE 


WISH 


SAKS FIFTH AVENUE 




MACY'S VKEST 


ATLANTA. GA 


PELLE PELLE 


LOS ANGELES & 




DONNA SACS 

GREATER DETROIT AREA 
DR. JAY'S 


SAN FRANCISCO 


GUESS? INC. 
800»39»GUESS 
BELX 


WATCH STATION 

EVERYWHERE 


CHARLOTTE, NC 


GREATER NEW YORK AREA 


TRUE BAUER 


BURDINE'S 


LARK aOTHING 


MIAMI. FL 


CHICAGO, IL 


1-877-8BALLER 


GUESS RETAIL STORES 


LEEDS 


FOOTLOCKER 


NATIONWIDE 


CHICAGO, IL 


SELECT LOCATIONS 



For more inlormation, write to UIBE/GET IT ON 
215 Lexington Ave. 5th floor NY, NY 10016 
VIBE will torward your request to eacli of the designers you name. 
It is the responsibility of the designers to respond to your requests. 




THt niTillLS I 



(conlinoed from page 1 86) 

,n Louis Boston, Boston, MA, Ron Herman, L.A., Fred Segal, L.A., By George, 
Austin, TX, Nciman Marcus, and Nordstroms nationwide; while cotton Slim Jim 
tank top $13 by Quiksilver (for more information, please call 888-222-9970). 
page 143 

Orange nylon mesh top with brown velvet detail $64 by Verso (for more infor- 
mation, please call 800-707-3335); orange cotton and viscose zigzag print bikini 
S375 by Missoni available at Missoni, N.Y.C.; olive cotton tank top S38 by Papi 
available at World, N.Y.C.. Body Body, Provincetown, Patricia Fields. N.Y.C.,cam- 
ouHage cotton corduroy cargo shorts $68 by GUESS? (for more information, 
please call 800-39-GUESS). 
page 144 

Multicolored stretch viscose tube top with paillettes $172 by Pctro Zilla available at 
the Dressing Room, N.Y.C. 
page 145 

From left: Navy nylon mesh T-shirt $48 by ACT F8 available at World. N. YC. X- 
Sport, Los Angeles, and Body, San Francisco; navy cotton cargo shorts $80 by Fire 
and Ice (for more information, please call 800-451-4417); black rayon crochet dress 
S218 by GUESS? available at GUESS stores nationwide, Burdincs. and Macy's F.ast; 
turquoise polyamideand elastin bikini S195 by Philosophy di Alberta Ferretti avail- 
able at Barneys New York, Beverly Hills, and Anika, Miami. 

TheSty//sf: LEVEL 7 
pages 146 

Blue, gray, and black cotton short-sleeve woven shirt $42 and blatk cotton cargo pants 
$54, both by LEVEL 7 available at Up Against the Wall, Washington, D.C., Louis 
Boston, Boston, MA, Ron Herman, L.A., Fred Segal, L.A., By George, Austin, TX. 
Nciman Marcus and Nordstrom stores nationwide. 

VIBE F K Charii Baltimore 
page 152 

Black silk chiftbn dress with lace bodice and hem $650 by Blumarinc available at 
Fashion Exclusives, N.Y.C. 

Gear: "Shady Vision" 
page 150 

Clockwise From top: 

1). Fila Eye5$9oavailabIeat Sports Authority, Sterling Optical, and Cohen's Opti- 
cal stores nationwide; 2). Calvin Klein Collection Eyewear S193 available at the 
Mask, Macy's, and Nordstroms nationwide; 3). Fendi Matte Boullion glasses S193 
available at Bloomingdale's, Nordstroms. Saks Fifth Avenue, Macy's, and Fendi 
Boutiques nationwide; 4). Adidas Sprocket in Pearl Burgandy $i5o(for more infor- 
mation, please call 800-223-0180); 5). Timberland Extreme Wraps Si2o(for more 
information, please call 800-445-5545); 6). Emporio Armani $160 available at 
Empono Armani boutiques nationwide and all other fine optical stores; 7). Sting 
S90 (for more information, please call 800-474-7446); 8). Issac Mizrahi Eycvear 

by cycOI'A $163 dvdil.iblc Jtt Senses, Sant^ Monicj. CA. Glasses LTD.. Chicago, 
Barneys. N.Y.C, and Saks Fifth Avenue, N.Y.C; 9). Ray-Ban Undercurrent Met- 
al Si 19 available at Sunglasses Hut nationwide (for more mformation, please call 
800-4-RAYBAN); 10). Chanel $330 available at select Chanel boutiques nation- 
wide; 11). Gucci eyewear S180 available at Gucci boutiques nationwide; 12). The 
Bond Frame by Alain Mikli $275 available at Alain Mikli Boutique, N.Y.C; 13). 
Liz Claiborne sunglasses by Bausch & Lomb $40 available ai Macy's and Liz Clai- 
borne stores nationwide; 14). Wide glide in black and red by Mossimo Opdc S150 
available at Sunglass Plus. Newport Beach. CA. Dino Store. San Francisco, and 
Manhattan Eyeworks, N.Y.C; 15). Gianni Versace by IC Optics S235 available at 
Bloomingdale's and Saks Fifth Avenue stores nationwide. 

Sneak Peek: 

Soccer Slide by Fila S20 available at the Fila Boutique (for more information, please 
call 800-787-FILA). 



VIBEift magazine (ISSN 1070-4701) is published monthly (except for combined December/januaiy 
and June/July issues) by VIBE Mmiures, 215 Lexington Avenue, New York, NY. 10016, Periodicals 
postage paid at New York, N.Y., and additional mailing offices. Postmastttn S«nd addrttM 
chanQM to VIBE magazkM, Box S0580, Boutdf, CO 80328-9580. Regular subscription 
rate is $11.95 per year Foreign subscription rates are: Canada $30.00; all other countries 
S50.00 payable in advance in U.S. funds. GST# R125160309. \bl. 6. No. 5 Copyright C 
1998 VIBE N^niurcs. All rights reserved. No part of this magazine may be copied or repro- 
duced without permission from VIBE. Subscription requests, address changes, and 
adjustments should be directed 10 VIBE. Box 59580, Boulder. CO 80322-9580, or call 
800-477-3974. Please print name and address clearly. VIBE cannot be responsible for 
unsolicited materials. VIBE is a trademark of VIBE Ventures. 
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^ ^ It's here. It's hot. It's on! 

These artists and more will all be a part of the biggest celebration of Black Music Month in the land. 
June 10, the whole thing kicks off with Maxwell playing the grand opening of BET SoundStage Club. 
Then June 11-13, it's VIBE LIVE, loud & proud for a third blazin' year. 



Call 407-939-6244 for Resort info. And check your nearest 
CIRCUIT CITY to register to win a free trip to the party. 




PLEASURE ISLAND 



Walt Disney World. 
disneyworld.com 

»-« CIRCUIT CITY. 



uiee 
Liue 




Undsr 1 8 must be accompantad by a parent or leg^ guardian. Must be 21 to enter Mannequins & BET. Valid I.D. reqwred. Entartalnmant subject to dwnge. ODianey K02S0062 



VIBE MAGAZINE CLASSIFIED JUNE/JULY 1998 



ANNOUNCEMENTS 

WANTED: MEN it-so YRS. 
GET PAID FOR SAFE SEX! Lonely 
Women will pay for your inlimate ser- 
vices. Really! Up to $i,ooo/wk! FIND 
OUT HOW: 1-473-407-8224 18+ LDToH 

ARTISTS WANTED 

RECORD EXECS LOOKING FOR TALENT 

All styles. Send derao to; The A&R Dept., 
Record Itidustry Connection 420 McKinley 
St. Suite 111-132 Corona, CA 91719. 

BOOKS & PUBLICATIONS 

AFRICAN AMERICAN BOOKS 

For a Free catalog call or write African 
American Bookstore PO Box 3045, 
Farmingdile, NY 11758 (718) 341-8559 

BUSINESS OPPORTUNITIES 

SSSS 900 ENTERTAmMENT LINES {$${ 
$99 Total Cost. Quick payments. NO Chargebacks. 
Call lot broclliire. 1-888-572-8876 

Mike thoDiinde of dolliri promotiai 
comtdy. concerti. ind other CTCiiti. 
i-t*o-537-oi9o FREE INFO! 

HOME BASED BUSINESS 
S42J0.00 Monthly possible 
1-800-203-2121 

START A CLOTHES DESIGNING BUSINESS 

450 pg. text. Send (45 ck/mo 10: Tuf 110 
W. 9tli St. Suite 303 Wilmington, DE 19801 



WORK IN ADULT HLMS 

No Experience - All Types - Males/Females 
Magazines - Films - Internet Sites 

Call Today! 
1-800-414-0136 



CATALOGS 

Iciitifil Black Cille|c Girls, Spring Break 
Tidcot k photos, cill for cattlog. 
i-((l-3io-2578 
Web: comc.to/bUcVbeaiities 

CABLE/ELECTRONICS 

CABLE DESCRAMBLER KIT 

Only S14.95! See all the cliannels. 
Why pay hundreds more? 1-800-752-1389 

EDUCATION 



TERM PAPER 



SaiD $2 FOR out CATUOG ~> A* f 

lisraK )i,i7i iKuiJiT nsEuoi ptras ot^v-^ 
CAU TOU FREE 800-351-0222 

HSURCH ASSBTAIKE Mqttx^ 

113a MnM,»W>lXUl ant*! WBg I i Ii *bIM» 



ENTERTAINMENT ATTORNEY 

ATTN. COMPOSERS, PERFORMERS, PUBLISH- 
ERS. RECORD COMPANIES If you have had a 
commrrcial release you may be owed substantial 
$$S/royatlics. For a free discussion of your legal 
rights contact PHILIP J. SPORN, Attcmcy: 212- 
^86-4442 or pspom@ix.nctcoin.com. 

FINANCIAL 

NEW ID KITS BY MAIL 

Obtain new credit file. Visa in 5 days! 
Call 24 hr. Hot Line Now 
1-888-430-7576 ext. 3210 

OVERDUE BILLS? i-lao-7li-ii4i Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
tt Counirv Accpt. 

HELP WANTED 

HOME TYPISTS, 

PC utett needed. $43,000 income poten- 
tial. Call 1-800-513-434] Ext. B-1456 



CONCERT INFO 
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1-9pO-263-VIBE 
.800-653-4RAP 
gSf'O1 1-592-1 645 



JEWELRY 



^ RSPIICA WATCHES S 

' . -:. F[t|||)|!| l|l(MFt[ 

(('r-il^l^.t'BJD \UHK TfiGMBERB 

DIAVI0\0B4\D5. 0U15. BE2H5 



HELP WANTED 

BAST WORKI EXCELLENT PATI 

Assemble products at home 

Call Toll Free 
1-800-467-5566 ext. 10752 

INSTRUCTION 



HEAR TH| FUTURE 



BE A RECORDING ENGINEER 




800-544-2501 

NY. NJ. CONN 212-777-8550 



Institute of Audio Research 



MUSIC & MOVIES 

FREE RAP, RkB, SOUL/FUNK PROMO CD'S, 
CASS., ETC. WIN Si.oM CASH PRIZES 
Iiatiitlyl S.A.S.E. to M-VCR, as* Trcnoit 
tri, E. Ora>|e, NJ tjut 



INSTRUCTION 




\ Begin Your 
> Career 
f ON THE Right 
^ Foot 

A Get the aidllt dot cany weight ill | 
1 today's (native tedmology-based careers. ;\ 

♦ Graphic Design ^ 



* CoikiPUTER Animation 
• Multimedia 
♦ Video Production 
*Web Site Administkation 

1-800-592-0700 

/L»The Art Insdtules 
xbI. IntemationaT 

300 Siafa Avenue Piltibiii^ PA 1 9222 

16 locations, coast to coast 

www.iu.cdB 



e d i' <: a t i o \ for t h i 
Wildly Creative 




Full Sail ''. cnt fj The moit e^rrnordmAry 
t-l'acat criil taptrtcrcts .n the world, offering 
hands-on training ir. rhirr/-fiye cutfng-edge 
studios production suites and compuc* 
er labs Stud&nti hero iearn on currtnt gear 
that II used m rrnU^n^ torli/ interactive 
gannes CD's moviM. annimaiions. con* ' 
certs 30 graphics, sound eff&cts an^ TV 
shows, Th« or>\/ th nj^ rvore impresnwe than 
the facilities and c-q-.ipfrent th? long li^t of 
successes credits .ird awards that thou- 
sar.ai of Full Sail gnids haw vrwd 

800«226-7625 

www.fullsail.com 



Real World Education 



- •Ajtai 



school of 
Audio-Filin/Video*Digital Media 



INSTRUCTION 



Our former students have 
worked with Stevie Wonder, 
En Vogue, Michael Jackson, 
Sade, and Norman 

Brown. ..(to name a few!) 

Who are you working with? 



Call NOW for a 1 998 catalog and a pass 
lor a FREE day of classes 
at the world's most innovative 
music & recording school! 

1-«IO-2S5-PLAy or (213) 48M384 
on the net: www.mi.edu 

1655 McCaddcn Place. Hollywood, CA 90028 



PARTYLINES 

HlPHOPPAmUNE 

Baby this one's for you! 

1-801473-987B 



tortg distance rates apply 




CH€flP ADULT TflLK 
1-767-445-2850 

1-800-PflRIV-TOV 
l-900-TflLK-2-/V\€ .99 
Lodles Free 1 -800-358-TfllK 



Patty til; 
s > YooDrop: 



. Gsiy7 BI7 Curious? 4636 

i 1-91 9-7 19-4MEN 



il -91 9-71 9-40151 



■■ HOT BEACH PARTY! 

1-21 7-87 3-0099 



THE CAVE PARTYLINE 

FKEE OF All PHEMIUM CHABCES ♦ ZAHB All IIVE PARTY 



FREE • SEATTLE'S GRUNGE PARTYUNE 
i-2o6-479-FREE (3733) 

• No Premium Charges \S+ Reg. Toll. 



FOR advertising INFORMATION CALL ANN DAVID 



AT 31 2.321 .7912 OR E-MAIL VSCLASSADSeA0L.COM 



Ci 



PARTYLINES 



FOR DOGS ONLY!- 69c & up 18+ 



1 -900-993-5069 Ext. 246 
1-767-446-9407 LD.rates 
1-90O-420-BABE(2223) Ext.3021 

S2 9S^min IB* np rmp nv 




1-800-63. 



GAY CRUISE PARTYLINES! 

1-800-666-GyYS 



fGET on CHtAH «N0 FUEMIUM CHARGES J 



1-767-446-9021 

Adults Oniy>HcqLO toll Only 



THE VIPER ROOM 

FREE PARTY/DATE LINE 

1-607-252-6030 

PHAT. FLY AND IN YOUR EYE! 

Regular long distance, no extra charges 18» 



SINGLES 

BLONDE, MIXED & ASIAN GIRU. Eager to 
meet men for good times. Local names and num' 
ben 1^800-876.5847 i8-f-S2.99/iiun 

FREE FOR WOMEN! Don't Wait! 
Fitid the man of your dreams today! 

Call 1-800-888-6069 18+ 

PERSONAL DATES, DESIRABLE WOMEN. 
Find out Free 1-800^98-9083 
Adults over 18 



LETICIA'S DATING SERVICE 

Only 69c/min! Live 24 hrs! 
1-268-404-6063 
RICK'S DATING SERVICE 
1-268-404-6215 

■Rated Best Service ol 1 996 in the inoustiv' 18* Inl ILD 



PHONE NUMBERS ! Locd Singles at Couples 
1-900-420-0420 art. 3U 
Tiy it, it works! $2.95/miii. i8+ 
GIRLS - BISEXUALS - GAYS - COUPLES 
Real Names & Phone Numbcn 
i-4o(>^-3283. 1-900-745-4560 $2.99/0110 

Guys, loDciy, Deed someone to talk to? Lire giits. 
Call now! 1-900-860-2400 ext 2365 
S3.99/min i8-t- semi 619-645-8434 

PSYCHICS 

LUCK, MONEY, POWER 

Sample our Psychics now! 
1-800-646-9435 
Adults over 18 

SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Adults over 18 




hsMtliljllHniitai'ihlfiiiilMi 




Do What the Stars Do! 

Learn today what 
your future holds for 
love, family, mone) 
Gttsoaw 

STAR POWER 

of your own! 

Call How 
KMMy Rtegsloii PtyAlf HeriUa 
7rfaya • 34 Iwwrs 

1-80(HI54-Z126 
1-800-616-4585 

Wunsant]Efilerta»nmenlOoJv Got] Coasi Ueaa Inc. 30S-576-13S8 



AUTHENTIC & ACCURATE 
LA TOYA 
JACKSON'S 
^ Psychic 
\J>|; Network 

1 CM NOW 

I 1 900 737 2737 ai' 

USE YOUH CaEOIT CARD AND 
SAVE SIM PER MINUTE 

- 1-800 994 1800 



mSktlpfottui I 
UMnidHmBitSSX 
It Lorn In Your Tarot? 
Is Lom In Your Stars? 

Mother Lovt 
Ziiaeiimv.inc 2V< CALL mm 

JS.'^r.'L 1 801-737-0820 fiff 

>Mi piTercnEinauiiMiSAyEiiiitiMnE 




«-x:~-fli 





and 5la/5 irt* Mi ^M^tx 
hoM loj tx can IvD* tNTia 
tes «wl T*e oorW 
YwnmdesDny Talib 
)iu CMH persnai and 
k cor4i]aniaipS)<3K 



Don't 
afraid. - 



be 1-900-454-2099 



7(tays.24rws Onty S3-99 per nunute 



Um tout cmht card onfy 'W rmrKJt 

Call now. 1-800-482-7681 



BflRBflRfl NORCROSS DC V fi II T 

THE PALM BEACH rOlUdll 

Psvchic AUvisor to ttie ^^^SSk j 

Rich afM] Famous WK^^^ 

tl Paso Texas, wiw^- \ ^ 

Hr AUTHfTIC wo ACCURATE lOI | \\\\.\. 

K'cALLNo&!' l-888-609:5111 



Irit' AMAZING . ^■••lil-.yH-Ri 

The WORLDS mosU-j , 
Celebrated Psychic Jwiii^S 

WILL DOUBLE VOUflT 
CHANCES FOR FINDING 
LOUEAND HAPPINESS 

CALL NOW 

Its 1-900-896-0133 

■n S3.99 per mm thereafler 



■ d^.^^ per mm inereaner 



I T)»ZateGfi«.tK-'BiigR»na-lteltttl8fwnaaia>-hiErtWW0rt) | 



FR€€ Sample 
Psychic Reading! 

YOU are just one 
free phone call 
away from 
the best 
psychic reading 
you've ever had! 

Find out liow! 

-800-305-5871 

For entertainmem purposes txify F.rsf 3 rrwiuies FRE€ 




TELEPHONE ENTERTAINMENT 

CHEAPl ADULT! 24HRSFr. 69<+/m LD 
PARTYUNE! |.2M.4a4.«J9« DATELIN£!l-]6»i<i4.629f 

TjmiLjvc! 1.800-266-5531 HofnyGirliIoii-6787-ji76 

BoirdWtm! 1-954-704-7206 Nymphoi! 011-6787-3173 

Eiveulrop! 011-6787-2498 Hoi GiHt! 1-268-404-6064 

College Girls! 011-6787-3174 Hardcore! 011-6787-3175 

G2y Action! 1-268-404-6217 BiCuiious 1-268-404-6220 

Bbck Girls! 1-954-704-7690 Hi. Senion 1-954-704-7206 

YOUNG BLACK GIKLS! 

'-954-7"4-73»» 
1-268-404-7371 

BLACK PARTY! 24HRS! l8-t- .69-fc/m LD 

Panyltne Live! 1-368-404-7371 

Black Singles Dateline! 1-368-404-7372 

Hardcore! otl-6787-3172 

Gay Men Live! 1-268-404-623I 

NASTY GIRLS! .69-M/m i-888-24a<:HAT 
Local SwingenI Seeks Men! LD iS-f 1-268-4047527 
Heated Lesbian t-ust! 011-6787-3183 



YOUNG FLY GIRLS 
WANT IT FAST k HARD t8+ 
1-800-873-4126 1-900-993-6981 



HORNY BLACK BEAUTIES 
HORNY H.S. SENIORS 
-SPICY" HISPANIC GIRLS 
HORNY ORIENTAL GIRLS 
FnEtnltd HouseoiinJSecd Rdkfl 
KliUy Stri|i|im.Lo>c FhoK Sn! 
Homy Old Wamii - B< ay Bo; lay! 
"ORAL" BRTTLSH BABES 
Collefif Coeds - Sex Ed Majon! 
BactdoorViuMi 1-800-576-2867 



I-800-7S6-2768 
l-8l)0-5IS-4733 
1-800-200-1882 
l-800-704'««88 
1-800-576-4437 
1-800-6W-2385 
1-800-335-1018 
1-800-340-2385 
I-800-«W-t62« 
I8»$IWlliln 



HORNY GAY BOYS 
LET ME RUB YOUR BALD HEAD 
1-800-215-2697 1-900-993-7431 

adults only l8-f^ 

900#'5SUCK!! 
HOT GUYS CALL 1-919-719-4748 i8-t^ 
MANSCAN ACROSS THE USA 1-106-479-MEET 
KINKY & UNCENSORED TALK!!! 
Anything goes! $i.98/in i8-f www.wet3.e0m 
i-8oo-6i6 WILD (9453) 1-900-537-0337 
CALL THE BOYS CLUB 
#1 RATED GAY DATELINE 
low Idr ■ 1-368-404-4466 * 18-1- only 

LIVE! HOT! PARTY! 1-368-404-4930 
EAVESDROP LINE aii-}93-j97-970 
ADULTS ONLY! INTL LD APR 
LtVE'PRIVATEIiONi! 011-683-8333 
SEX! SEX! SEX! 011-592-1759 
adulQ only inti Id app. 
LIVE! 1 ON 1 SEX! 011-678-73-778 
KINKY FANTASIES 1-809-490-3315 

ADULTS ONLY! inel Id app. 

Lonely Hoasewircs at Hook! 1-800-972-4646 
1-8006669597 Mc/Visa/Amex 1-900^3.8970 
Black t Bony! Young and wintFluoe SIX No>! 184^ 
1-800694-4642 McA'isayAmex 1-900993.3540 
HORNY GAY PRETTY BOYS! $2.99/rain 
1-800-S01-8606 Mc/Visa/Amc2 1-900-745-6643 
Dirty Delights. Phone Club for Men 
1-800-866-5239 
Adults over 18 

HOT INEXPENSIVE TALK! 
1-800-SEX-MODEL i-Boo-SEX-RING 
1-900-378-4D00 .99 1-800-FUN-6000 CC/.69 

VOYEURS: USTEN IN ON ACTUAL LIVE phone 
lei! 1-800-964.4356 . 1-900-993-5737 
College age girls 1-900-993-5790 tS-f $2.50/0110 

Very Hardcore Phone 1-473-407-9848 
Maody's Kink Line 1-664-410^604 

l8t 101*1 Id rates apply 

Sexually Agrcssire Girls 1-800758-3734 
TTTillating Talk/Busty Babes 1-900993-8146 
Stunning She-Males 1-900993-8396, iS-f tioni S2.50 

Lonley Housewives Need Relief!!! 
Live lOni! $2.98/10 18-I- * www.com 
1-800-227-8787 * 1-9006666010 * 011678758-74 

WELCOME TO CLUB MALE! 

ENTER^SIiiljl ZONE 
1-541-492-1572 
Meet Preocrecnrd Studs! 18-f 

THE MALE ROOM 
Come in the back door! 24 hrs! 
New! Gay! Live! iS-f 1-268-404-6218 
XXX Gay! LD 1-767-446-9053 

FREE! 
ALL NEW • ALL GAY 
1-800 FREEGAY (373-3439) !«•» 

CHEAP THRILLS!! 
TALK • USTEN • GET LUCKY* LIVE!! 
i»<^lx:rNC. 1-268-404-4737 low INTL ID 

THE SEX STORE IS OPEN 24 Hn. 
l-Boo-SEXYCHIC 1-664-410-ioni 
1767-447-8468 18+lni'ILD 1-268-404-PLAY 

EXPLICrr HARDCORE TALK!!! 
The iiasliat arouDd! $i.98/myi8-f -www.SEX3.e0m 
1 800 788 lONi * 1 900 537 8484 * 011-592-1036 
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BLONDIE 



When compiling a list of hip hop 
heroes, new wavers Blondie don't 
immediately spring to mind. But in a 
perfect world, Deborah Harry, Chris Stein, 
Clem Burke, Jimmy Destri, Nigel Harrison, 
Gary Valentine, and Frank Infante would 
take their rightful place among the hip hop 
hierarchy. Blondie earned their (Adidas) 
stripes for solidifying the link between punk 
and hip hop; they made edgy pop music 
that wasn't afraid to wear its black influ- 
ence out. 

Formed in 1 975, the band sprung out of 
New York City's post-Warhol art scene. 
Back then. Downtown was a giant game of 
52 pickup, the cards landing wherever and 
in whomever's hands. It was a busy place 
where punkers, break dancers, graffiti 
artists, and postmodemists got busy 



together. Friday night, the tribes gathered 
at the Mudd Club; the next day, it was up to 
the Boogie Down to party at the Fever. 
Blondie were the spiritual house band for 
these boho-meets-B-boy throwdowns. 

Fronted by the unapologetically bleach- 
ed ex-Playboy bunny Ms. Harry, Blondie 
broke with the 1 979 No. 1 smash "Heart of 
Glass," which had the nerve to suggest to 
mainstream America that disco could be 
cool. They matched such success the next 
year with their version of the reggae stan- 
dard "The Tide Is High" and followed that 
with a sonic smartbomb called "Rapture." 
In today's music climate, when everyone 
but Celine Dion has a guest rapper on their 
records, it's hard to appreciate just how 
revolutionary this blur of breakbeats and 
pop riffs was. Name-checking underground 



legends Fab 5 Freddy and Grandmaster 
Flash, and with a vid that featured graf stars 
Futura 2000 and the late Jean Michel Bas- 
quiat, "Rapture" became the first rap song 
to top the pop charts. February 1 4, 1 981 . 

But Blondie weren't just cultural carpet- 
baggers. Guitarist Chris Stein collaborated 
with Fab 5 on the music for the 
groundbreaking flick Wild Style. Working 
with MCs like Grandmaster Caz, Busy Bee, 
and Rammellzee, Stein and Freddy married 
art rock noise with uptown poetry — in a 
word, dope. 

Sadly, an intragroup squabble and the 
ensuing suing led Blondie to call it quits in 
late 1 982. But 1 6 years later, Blondie's clas- 
sics, so frequently rocked on the radio, still 
bring a smile to the mugs of B-boys and 
mallrats alike. Amy Linden 



'Tude (from left): Jimmy Destri, Deborah Harry, Clem 
Burke, Gary Valentine, Chris Stein, March 1977 
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ARE YOU A 

PLAYER 

OR ARE YOU 

JUST 
PLAYING? 




STEP UP. YOUR DRINK IS WAITING. 



